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An abandoned psychiatric hospital looms dark and foreboding on the horizon. In to it pass 
six individuals who are about to discover its terrifying secrets and come face to face with 
its blackest horrors. Directed by Brett Piper. 

i.,Collector's Edition DVD includes: 

^ - SCREAMING DEAD Feature Film 

- INSIDE THE ASYLUM Documentary 

- INTERVIEWS with Cast 

- FROM SKIN TO SCREAM 
Misty Mundae Documentary 

i - NYC Movie Premiere Footage 

I - SCREAMING DEAD Photo Gallery mg ^ 

- Find the Easter Eggs! ^ 

also available on VHS 0 I 1^1 
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Meet MISTY MUNDAE at the 

THE FEMME FATALES WEEKEND OF WONDER 


BURBANK. California Sal. I Sun. April 24-25, 2004 


LOGOS & ART Copyright 2004 Shock 0 Rama Cinema MORE MISTY NEWS at WWW.MlStyMundae.com 
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intro — 2 
Letters — ^ 
To i)ooid fainting — 9 
Reuieois One — 1 1 
Oooks — 20 
(Oho Reads PO ? — 26 
The Oamned and the Oemented — 28 
Robert Ootoneg Sr. — 3 1 
John Saxon — 39 
Orett Haiseg — ^7 





f9S0s TO— S3 
Reoieuis Tioo — S7 
famines — 7 1 
Records — 73 
000 Reoieois — 75 
Neuer To Oe forgotten — 78 

Irwin Keyes 

(ASYLUM, DISTURBED) 

Photos by Eric Caiden. 




THE ANTI-SEX LEAGUE IS WATCHING YOU... 

EVEN IN THE INTIMACY OF YOUR OWN HOME! 


ROBERT DOWNEY SR. sUirlcd oul making 
unique and controversial "underground" 
films in Manhattan, became famous wth his 
classic PITNEY SWOPE, and has conUnued 
to make social satires whenever he can raise 

enough money'. His talented son, now a household name mosdy for the wrong reasons, started out as a little kid in his dad’s 
movies. Dow'ney' was interviewed by Matt Moses in Brooklyn. 

JOHN SAXON, one of the mo.st Psychotronic actors around, told Mia and 1 that he would be happy to be interviewed for PV 
at the Fangoria convention in NTC during the major snow blizzard of ’95. It took nearly nine years but it was worth the wait. 

A teen star at llniversal in JI) and rock and roll movies, Saxon went on to an incredible international career including E.N’TER 
THE DRAGON and NIGHTMARE ON ELM ST. He was interviewed by Rick Bayne. 

BRETT HALSEY, like Saxon, started at Universal, later found work overseas, and had a long fascinating career. He was in JI) 
movies, RETURN OF THE FLY, four Lucio Fulci movies, and married several beautiful European actresses! Tony Williams, from 
Wales, has provided interviews with Bruce Camplx?!!, Diana Dors and Frankie Howerd so far for PV. 

We saw THE LAST SAMURVl at a typical multi screen mall (in Maryland). When the movie started the edge of the screen 
had a large and growing batch of projected hairs and lint on the right side. When a "bargain" matinee is $8 1 at least expect 
a clear picture. Since there are no projectionists to yiell up at any-more, I missed the opening by looking for the (kid) manag- 
er so he could fix the problem. At the end of the movie the print bubbled, burned and broke! I haven’t seen this happen 
since watching some forgotten adults only nudie movie as a teenager at the Standard in Cleveland. Again, I was the one who 
got up and searched for a manager. I also loudly suggested that cvery'body in the theater ask for their money' back (1 was in 
an emotional and rebellious moixl). We all got "free” tickeLs for a future show'. 

I hadn’t read very' much about THE LAST S.AMURA1, am not a big fan of Tom Cruise, director Edward Zwick, or even 
Samurai movies, and had no expectations. I have doubts about some of the historical accuracy and a few' parts seem con- 
trived - but 1 think it’s an excellent (even important) movie. It hit me hard like ONCE IPON A 'TIME IN AMERIC\, LAST OF 
THE MOHICANS, THE LAST EMPEROR and very few' other historical epics. It shows the monumental turning point in history' 
w hen japan’s Army was modernized by American advisors (w hat about the Europeans?) and deadly state of the art killing 
machines (Gatling guns). The young and weak emperor is a paw'n of corrupt industrialists. THE LAST SAMIUM is loaded 
with (controversial) implications about what japan later did to Russia. Korea and China, Pearl Harbor, Hiroshima, (and 

I much of what is going on today if you choose). It has been criti- 
cized (all over the web) for distorting history' (show me a histori- 
cal move that doesn’t!) and for being anti-American. 1 guess it is 
because it clearly show's America meddling w'here it shouldn’t 
and sowing the seeds of its own problems. The critics might pre- 
1 fer THE B;VRBARLAN AND THE GEISHA (58) starring John Wayne. 

With another overflowing Obits section, we again 
I highlight some who helped shape our world. 

PAUL W' KEATS (79), from, Dorchester, Mass, was producer 
and head w riter of THE TO.MGHT SHOW with jack Parr, THE 
DFAN M.\RTIN SHOW, and ROWAN AND MARTIN’S LAUGH-IN. He 
I was best friends with Frank Sinatra, John Wayne, and Richard 
Nixon, who all appeared on LAUGH-IN. A major Republican fundraiser, he helped Reagan become governor of CA and helped 
NLxon win the ’68 election by having him ask "Sock it to me!?’’ (it took six takes) on LAUGH-IN. Keyes and wardrobe consult- 
ant William Thourlby (the original Marlboro Man and the producer of THE CREEPING TERROR!) worked together to soften 
Nixon’s public image. Keyes was a speechwriter for Ni.xon and produced the entertainment for formal Wliite House dinners. 
He produced and wrote the patriotic all star SWING OLT SWEET LAND (70) and the GENERAL ELE(TRIC’S ALL-STAR 
ANNIVI:RSAR)’ (78), both hosted by Wayne (who he wrote speeches for), ALL STAR TRIBITE TO JOHN WAI^E (76) and ALL 
STAR PARH' FOR "DITCH ” REAG.AN (85), both hosted by Sinatra, Emmy Awards (he won three himselO, Grammy and 
People’s Choice Awards, AFl specials, specials starring and/or honoring Sinatra, Bob Hope, jimmy Stewart, (Tint Eastwood. 
Key^ lived in Howard Hughes’ former Palm Springs estate. 

LENI (Helene Bertha Amalie) RIEFENSTAHL (101), from Berlin, was a dancer turned actress in popular mountain films. 
She was the director, w'riter and star of THE BLIT LIGHT (30 and soon volunteered to work for the Nazis. She produced 
and directed TRIITVIPH OF THE WILL (34) and ODTVIPIA (36), brilliant .Nazi propaganda features (she called them docu- 
mentaries) that are still studied, admired and copied today. Riefenstahl, who appeared totally naked in WAY'S OF HEALTH AND 
BEAITY' (25) and in her own OLY'MPIA, was thought by some to have been a mistress of Hider. She spent three years under 
Allied arrest, then was taken to court by the French, but was cleared of war crimes. She then spent time in a mental hospital 
and lived in poverty'. She later filmed Nubian tribes and ocean life and books were published of her photos. She was still 
working and scuba diving at 100. 

STROM 'THURMOND (100), from Edgefield, South Carolina, was the longest serving and 
oldest Senator in American history'. When he ran for president as a States Rights DLxiecrat in 
’48 his platform was pro segregation, for stronger anti -miscegenation laws, and against anti- 
ly’nching laws. In ’57 he staged the longest filibuster (think James Stewart in MR. SMITH 
(JOES TO WASHLNGTON but ranting against integration for over 24 hours) in history. WTen 
he became the first major Southern political leader to switch from Democrat to Republican 
in ’64, it signaled a significant shift in American politics. Thurmond backed Goldwater for 
president in ’64 and helped Nixon become the Republican candidate in ’68. W'hen it was 
revealed after his death in June that he had an elderly illegitimate "mi.xed race" daughter, the 
positive spin was that he was a very caring dad who was always there for her when she need- 
ed help or money. The reality' is that modern America’s most powerful racist pofitician (he was at the top of the list to secede 
the president) fucked one of his family’s black maids (when she was 16!), then bribed the daughter for decades to make her 
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40 mRS AGO - My top 20 
movies: 

BL(K)n AND BUCK LACE 
CHEY'ENNE AITIIMN 
DR. STHANGELOVE 
FAIL-S;VFE 

FIRST MAN IN THE MOON 
A FISTFI L OF DOLLARS 
THE FLF.SH UTERS 
GOLDFINGER 
IL\RD DAY’S NIGHT 
HORROR OF PARTY’ BEACH 
IT’S A MAD, M,\D, MAD, M.U) 
WORIJ) 

KISS ME QnCK! 

KISS ME STCPID 
LAST MAN ON EARTH 
THE LONG SHIPS 
MARNIE 

MASQUE OF THE RED DIATH 
MOTHRA 
SPIDER BABY 
2000 MANIACS 

Congralulalions to PV 
contributors Fred Brockman 
and Frank Chle, ulio both 
were married in ’03. 

Thanks To: Robert Dow-nev; 
Brett Halse>, John Saxon, John 
The Rockit Scientist, Fishpit, 
Lindsay Hutton, Hans Siden, 

Steve Brigati, Gordon Smith, 
Jo)ce Faust, JM McCarthy, 
Seduction Cinema, Shocking 
Video, Smog Veil, Video Search 
Of Miami, Witching Hour, 
McFarland Books, Anchor Bay, 
Blue I'nderground, L’nearthly, 
Sinister Qnema, Something 
Weird, Tapes Of Terror, Tropic 
TVvilight, 'The Video Beal!, Pt*ter 
Abram, Just For The Hell Of It!, 
VCI, The Daily Show, The History 
Channel, PBS, NPR, Barbara and 
David of Chincoteague, Mr. 
Silverman at Harding Jr. High, 
and all our new' subscribers and 
web site readers all over the 
world! 

DEDICATED TO: 

Jim Riley 

COVER: HERCllES IN NEW 
YORK (70) aka HERCllLS 
GOF.S B.\N.AN/\S, HERCllES: 
THE MOVIE. 




lie to save his career. By the way, miscegenation laws weren’t struck down by The 
Supreme Cx)url until 1967 and they' are still on the books in South Carolina. 

HAROLD VON BRAIJNIIIT (77), from Memphis, was a marketing genius who 
owned 195 patents. He created and advertised incredible sounding but useless mail 
order novelty’ items sold in comic books including Crazy' Crabs, Invisible Goldfish, X- 
Ray Specs (“See Through Skin! See Though Clothing! ”), and the infamous Amazing 
Sea Monkeys (“A True Miracle Of Nature! ”). He once managed novelty’ acts and 
raced motorcycles as The Green Hornet. The billionaire P.T. Bamum of kids’ comic 
m ads was a member of the Ku Wux Klan and the Aryan Nations. He paid to have 

D i’.# Protocols Of 'The Learned Elders Of Zion (from Czarist Russia) and Henry' Ford’s The 

International Jew’ repubfished together as one handy volume of hate. He donated millions to /Vmerican Nazi leader (leorge 
Lincoln Rockwell and Aryan Nations Founder (and biristian Identity' Church pastor) Richard G. Butler. His relatives 
revealed that he was actually Nathan Braunhut from Manhattan, the son of 
German Jewish immigranLs. He died from a fall in his home in Indian Head, 

Ml), just oiiLside of Washington D C. 

Many, most (all?) Fox and Fox News Channel talk and news shows dis- 
cussed, joked about or pretended to be horrified by heiress Paris Hilton’s 
home se.x/pom video when it was “leaked ” to the internet. The premier 
episode of her GREEN .\CRES copy “reality” show THE SIMPLE LIFE topped 
ratings on IX*c. 2, then all seven (so far) episodes of the series (plus outtakes and unaired footage!) were released on DVT) 
on Jan. 20 (this set a fist release record). Hilton, by the way is also in that new' 109 million dollar children’s classic THE 
CAT IN THE IL\T, which enjoyed a brilliant cross promotion deal first - with the Ll.S. Post Office! It was Fox’s Bill O’Rielly 
who effecUvely launched a campaign to pressure CBS to cancel plans to air their Reagan movie. He said it would really be 
w rong and unpatriotic to make or show an even partially critical movie about an beloved ex president who can no longer 
defend himself. Wliat about all the JFK movies? And how long before we have a major anti FDR/New' Deal movie? It could 
help the movement to have Roosevelt replaced on American dimes. Fox News commentators told us that Rush Limbaugh 
isn’t a lying law breaking hyp(Krite, but a victim of an extortion plot. Fox News found a black expert to appear on TV and 
explain what a great guy Strom Thurmond was and that liberals would twist the facLs about his secret daughter to discredit 
him. 'The fair and balanced station also want you to remember (by repeating it at every opportunity' every’ single day) that 
nobody can beat Bush in the next elecUon. Bush already has the largest by far (and still growing) re-election “w-ar chest’’ in 
history. I always thought that if a popular president who was doing a good job ran for re-election during a time of crisis, he 

— would easily be re-electt*d, without massive spending, 
news blackouts, and overkill propaganda. 

72 yoar old Fox owner Rupert Murdoch’s News 
Corp. has been cleared by (Bush appointed) federal 


SEX 0U1IA1D... 

IN THE TERRIFYING WORLD 
OF TOMORROW! 


IIHILl EtSlASX BE A CXIME 


regulators to buy DirecTV. Did you know that the head of the F.C.C. is the son of Secretary Of State Colin Powell? Murdoch 
will bc‘come the only media titan with satellite, cable and broadcast assets in the U.S. He already controls dominant satellite 
'TV .senices in Britain (Sky' Broadcasting), Italy (where he helped the richest man in the country become the singing Facist 
fan premier), Latin America, and Asia. Murdoch’s third wife Wendy Deng, a Communist Chinese businesswoman, is about 
the same age as his first three children. 

Meanw hile President Bush declared that candidate Arnold Schwanenegger would make a good governor of our most 
populated and wealthiest state. I hear that if California were a country it would have the 5th largest economy in the world. 
Before the recall election this was a small item in the news: “’The most powerful conventional bomb in the U.S. arsenal 
exploded in a huge, fiery cloud on a Florida test range after being dropped by an Air Force cargo plane in the last develop- 
mental step for the nearly 1 1-ton mother of all bombs’ An MC-130E Combat Talon I dropped the 2 l,7fM)-pound satellite- 
guided GBU-43/B Massive Ordnance Air Blast Bomb, or MOAB, over the test range at Eglin Air Force Base in northwestern 
Florida, said base spokesman Jake Swin.son. A plume of smoke rose more than 10,000 feel in the air and was visible 40 
miles away in Pensacola, Florida. It looked like a big mushroom cloud filled with flames as it grew and grew and grew,’ 
Swinson said after the afternoon lest. It was one of the most awesome spectacles I’ve seen.’ Remember that ftinny nuke 
scene in TRIT LIES? I bet Jeb Bush would make a good president some day. 

.And speaking of Bush brothers, during .Neil 
Bush’s divorce hearings facts about his business 
dealings were revealed. He not only earns millions as 
a paid “advisor" to a Chinese Communist 
Semiconductor company (co-managed by the son of 
former Chinese president Jiang Zemin), but they 
provide him with free hookers! In court (where he 
presumablv swore on a Bible) Neil said he did not know’ why Asian women he didn’t know arrived at his hotel door, 
removed their clothes and fuckc-d him. I bet they’ were beautiful. 1 wonder if any of them were under age? Meanwhile 
President Bush has publicly reprimanded the Democratically elected leader of Taiwan for daring to question the (obvious) 
sinister motives of Commum'sl China, the most heavily armed nuclear dictatorship in the world. This is the country' with the 
largest army in llie world, that backed .Americas opponents in Korea and Viet Nam, still occupies Tibet, destroys temples 
and churches, repres.ses, jails and kills dissidents (including Christians), uses slave labor, and is now the sole supporter of 
the insane (horror movie fan) son of the Great Leader of North Korea (of the famous Axis Of Evil). Communist China is 
now America’s biggest trading partner. Just check the products you buy at Walmart. 

I think Republicans are selling out The United States Of America in every possible way at an alarming hy-per rate that 
none of us can really comprehend, but at least they’ vote. Do you? If not, just sit back with your mouse and your remote and 
see which of your favorite science fiction movie plots come true in the years to come. Hint: it will not be the ones with 
aliens, flying super heroes, or a time machine for going back to alter history or to visit when things seemed to make sense. 




episode! - Hugh Shelton (Michigan) QimfiMl am he seen in COMIC 
H(X)K THE MOME directed by Murk Huniill on DWfrom Miramax. 

REVIEWS 


JiLst read issues 38 and 39 back-to-back during an incredibly long bath. 
Good stuff all of it. In particular the long overdue Billy Drago interview. Me 
and the wife have endless hours of fun imitating Drago with our heads tilted 
to one side, whispering with our eyelids half closed. Maybe we should get out 
more. - Clive Davies O^P^) 

Great as usual. I'm glad to see somebody else noticed how great Billy Drago 
l(X)ks. He's like Harry Dean Stanton. He m;ikes any film at le:ist watcluible. 

- Emperor 6 (Tokyo) 

Interesting interview with Billy Drago. - I didn't know Darren Burrouglis 
wiis his son! Drago played so many bad guys that were so alike, tliey kind of 
blend into one bad guy who was in a lot of different movies. - Ronald 
Wilbur (Libert), NY) tiy the way you can see Drago in WtSD- 
WALKER, recently released on DM) hy Pacific Int. 

VICKERS 

Tlie Vickers piece was very welcome. I'd been won- 
dering if the laughing phone hog in SUNSET 
BOULEVARD was her. She made too few films but 
made very good choices. PRESSl.iRE POINT haunts 
me still. How many movies have been made about 
the American Bund'/ - Hugh Shelton (Hazel 
Pk. Ml) 

Interesting Vickers interview, Vedder means "the 
fatlier's brother" in Dutch. My dad has a (far from 
complete) Vedder hunily history book (l6S7- 198S). 

Neither Clnirles or Yvette are listed in tlie index. - J. 

Vedder (Estherville, lA) 

Tliank you so much for the ouLstiuiding article - 
Yvette Vickers - On Music, Movies, ;uid Men. I have 
received a remarkable positive feedback. Fans and 
friends love the piece and have let me know about it. 

I believe John O'Dowd deserv'es a great credit on his 
work and reseiirch. He is truly expert in his field, to my mind. Tliis is all 
because of you :uid your interest, so pleiise accept my gratitude . I would very 
much a|)preciate it if you could also mention that I :un currently in the stu- 
dio rehearsing material for a new CD of jazz tunes as well as working with 
writer John O'Dovvd on my memoiis. - With love - Yvette Vickers 

CAMPBELL 

In recent years some local mags have dismissed Bruce Gamplx'll's career 
(with loud green eyed meows) and 1 find The EVIL DEAD films hugely over- 
rated. but I enjoy Crunjibell :uid tlie article was well done. SUNIK)WN is a 
terrific movie, BUBBA Ho-TEP vvils only okay though. I w:ls hoping your 


A small error in vour review of GIRLS IN' THE NIGHT in which you mention 
that Joyce Holden played the alien in TERROR FROM THE VTJVR 5000. She 
was the professor's daughter in that film — the alien was played by the 
future character actress Salome Jens (THE FOOL KILLER, SECONDS, MARV 
IL\RT.V1AN, MARY HARTMAN). It appears that Jens did a homage to this in 
one of the STAR TREK series in the early 90s, in a recurring role as a "female 
shape-shifter" Incidentallv, I wonder if this could be the source of the 
rumour that Shirley Stoler, and Shirley (ASTOUNDING SHE MONSTER) 
Kilpatrick, were tlie same person. - Michael Will (Canada) 

Horrors! You said tliat Jan Holden was tlie mutant monster girl in TERROR 
FRO.Vl T1 IE YEAR 5000. How could you of all experts make such a mistake? 

Jan Holden was the female lead, the older scientist s 
daughter. The mutant from the future was Salome 
Jens, shortly to go on to bigger and better things like 
THE OUTER LIMITS if I remember correctly. - Kevin 
Pagan (Unearthly Video, Orlando, FL) 

One minor complaint. In your review of KUNG POW 
(#38) you refer to Wang Yus' original TIGER AND 
CRANE ARTS as "cliched." Now I understand that you 
might have been trying to explain (the very unfunny) 
Oedekerk's intentions with his so-called "spoof, " but 
regardless of whether one likes TIGER AND CRANE or 
not, you could not accurately brand it cliched. I have 
no idea how into kung fu cinema you are, but I 'm sure 
Art Black would concur that Wang Yu's movies are usu- 
ally pretty left of centre (ONE ARMED BOXER and its 
sequel MASTER OF THE FLV1NG GUILLOTINE spring 
readily to mind). No big tiling, just wanted to say tliat 
much. Incidentally, Toby Rassell (Ken Rassell's son. 
Eastern Heroes magazine/video label co-founder and 
world kung fu cinema authority) runs a small stall in 
Izindon's Ciuiiden market, :uid when he brought Wang Yu over there, he got 
deported for chucking someone through a window during a pub figlit! Tlie 
last I heard of Mr. W:uig was when he was photographed at Chang Cheh's 
funeral laughing like the lovable lunatic he Ls. - Clive Davies (Japaii) 

Was wondering who the juiq lady is in the photo captioned 'European 
Nights' on pg. 7. Tliere was no reference to this picture in any of the letters, 
the closest I could assume is tliat it Ls Rainbeaux Smith? Also is EUROPEAN 
NIGHTS a fibn, ;uid when is it from? How can I track down a copy of tliat 
Captain Beeflieart DVD you reviewed in PV 39, p.77, for purchase? Wlio sells 
it? Also, not sure if you've seen the Parliament/Funkadelic live DVD tliat 
Pioneer released a year or two back. Tliey did a remarkable job remastering 
(esp sonically) a faiiListic live set vvitli full Mothership extravaganza. 
- Aaron Goldberg (Melbourne, Australia) EUROPEAN NIGHT}!, 


gushy comment on (S:un Raimi's) IHE GIFF a few isaies back was a typo 
of the tastebuds. But whoops, ya did it again. It was a ONE STEP BEYOND 
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mi Ikilimi dociimeiilary about nii>ht dubs and arcuses was renewed 
in n'itJH, ll)en t found that ureal stilt and not wantinn to waste it put 
it in the HJP. The uoman was an unaedited Vietnamese slipper. EiT 
71'. . . Intravenous Video sells the Beeflmrt comp. See their ad in F\ ' HJP 
or check out the rcknrex website. 

Got tlie new ish... very political, even for me! Did F.T.A. have to be spanked so 
you could review THE TRIALS OF HENRY KISSINGER? If you're going to 
play tit for tat, rather than seek some tmth, you might as well stick to THE 
GIANT GILA MONSTER. Chris Hitchens, by the way, is now happy bedfellows 
with Dr. Kisslove on our glorious trek into Iraq, and has given rah rah 
speeches at the Vtliite House to keep morale high. - Wall My review oflTA 
had nothin}!, do with the one for fJSSLXGER. I was just pointiiif! out that 
politiail propaganda from all sides lends to bend the fads to prove 
points. I don ’t know what % of enlisted people welcomed those jane 
Fonda military base shous but I've heard and believe llxil there was a 
larae voail aroup anainsl them. Khelher the protests aaainsl the anti- 
war shows were organized by the U.S. ppvemment or were spontaneous 
- they did happen - and the movie trivializes them to make it seem like 
it was just a fetv drunken rednecks. 

I could really sympathize with your review of THE HITNOTIC EIT. .My expe- 
rience was pretty much the sanie. 1 saw it late at night on channel 9 (WOR), 
a New York station when I was a kid. Like you I’d watch any monster/liorror 
type film. With HIPNOTIC EIT I expected 50s schlock, wlnd^ras^ ' 
enjoyed that trash too. Instead, here is this intense, dis- 
turbing film about women being hypnotized to disfigure 
tliemselvcs. Tlie scenes of the disfigured women are very 
powerful with believable make-up. Pretty strong stuff for a 
little kid, alone at night, with no Ghoulardi to help me 
along! - Ronald Wilbur (Liberty. W) 

I have noticed that the latest issue of Psychotronic Video 
once again reviewed several Wheeler and Woolsey films. 

Am I the only one who has noticed the strange similarity 
between Robert WooLsey and George Bums? It s as if Bums 
sort of channeled Woolsey's personal appe:irance for his 
last thirty years of his life, and I wonder if it was deliberate. 

1 enjoy reading the Wireeler and Woolsey reviews in 
Psvchotronic Video, even though many of their filnvs are so 

... . II 1 




xerox of the Pia sinned Oui cover. 

THE KLANS.MAN was relerised over here as VT.RFLUCllT SIND SIE ALLE 
(Tliey are all damned). It was several times on T\' by now. I recently re- 
watched it ;uid was once again stunned by the repellent rape scene witli the 
great Cameron Mitchell. It's a very stnmge movie with all big mune st;us, 
plaving such cmde, untvpical p:uts. Just recently 1 have seen the DW- 
Veision of DRACUU VS. FRANKENSTEIN, which was released over here in 
1972 (rated 16) as DRACl'LVS BLUTHOCHZEIT MIT FRANKENSTCIN 
(Dracula's Bloodmarriage widi Frankenstein). To my knowledge, it was 
never released over here on video, but in 2(X)1 it was on German TV :uid in 
2002 there w;is a Gemuui edition of the US-DVT) released by Troma Team. In 
your review you identified “Williimi Bonner, Bud Ciudos and co-cinematog- 
rapher GaryGraver" as "bikers." But John "Bud " Cardos is not in tliis movie, 
and Gary Graver has a very short scene on the lieach, where he infomis 
Anthony Eisley in his lieachfront bachelor pad about something. The bikers 
are Williiun Bonner. Riuss Trunblyii and Bruce Kimball aka Bmce Kemp. 
Kimball/Kemp was also in great movies like THE GIRLS FROM THUNDER 
STRIP, THE .MIGHTT GORGA, LO\T. CA.MP 7, THE TORMENTORS, BRAIN 
OF BLtX)D and others. Cinematographer Paul Glicknuui only shot the 
scenes of die alteriuite ending, which was shot in New York. If you listen 
meticulously, you will also recognize in some scenes masic from THE CREA- 
TURE FRO.M THE BLACK LAGOON, which Shemian got from the archive of 
Joseph Gershenson. In "Tlie House of Horrors diey also used the shaggy 
giant gorilla costume from THE MIGHTY GORGA, so that 
Eisley was in two movies with this "Ape"!! Maybe it 
belonged to Ray Dom's studio, where parts of both movies 
have been shot. 1 diiiik the first review I ever read of you 
was for DOOMSDAY MACHINE in :ui early issue of FAN- 
GORIA. TliLs movie puzzled me for years. It was released 
over here first in 1976 ;uid Later on video as HYDRA - \T,R- 
SCHOLLEN IN GALAXIS 4 (Hydra- Missing in Galaxy 4^ 
The Gemian version is set in "1992," some of the music 
is from FORBIDDEN PLANET (slightly altered), most of 
the outer spxe FX are from the Japiuiese movie GORADI 
and die odier FX by Hewitt (shot with die help of Williiuii 
C. Davies!) can at least be seen in two other movies, one 
is, I diink, Hewitt s WIZARD OF MARS. Mala Powers later 
sriid that the producers r.ui out of money and the movie 
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old and dated that 1 cannot really relate to them. - Gary Weinraub 

Keep talking up Wlieeler and Woolsey! Sir Graves Ghastly (from Ohio) nut 
DRACtiU VS. FRANKENSTEIN often. About 8 or 9 Halloween's ago. Count 
Scary hosted a prime time MST3K type showing of diis film. Scary is a Count 
Floyd rip -off portrayed by longtime Dee-troit radio/T\' personality Tom 
Ryan. 1 watched it one more time (recently) and — no diuiimit — it doesn t 
make sease! Maria Lease blinked four times. But I enjoyed the (admittedly 
disorienting) MEAN MODIER more than you. You failed to I. D. the "big 
breasted blonde" as Robyn Hilton from BLAZING SADDLES. I remember 
reading that Stella Stevens was supposed to play Pia Zadora's morn in LON- 
LEY LADY I was at a local mall appearance Pia made while on the stump for 
LONELY LADY. Everyone got a free T-shirt, a 7" single, a jioster - and she 
signed my Oui cover. WELCOME TO ARROW BF-ACH was cut to incompress- 
ibility on Detroit TV in the 80s. Peter Sellers was one of the greats but he’d 
do 3 or 4 pieces of shit (DIE FIENDISH PLOT OF DR. FU MANCHU) for every 
good movie. Remember when Fu and Helen Mirren were singing that 
kiddy/nurserv rhyme tune, ending witli the lyric - "Daddy never bought me 
a bow wow vvow"? Is tliat where Bow Wow Wow got their name? SUZANNE 
was the worst film I saw (after THE MONSTER CLUB) tlianks to Die Freak 
Shack. You didn’t mention that Jared Martin hovered around Sondra Locke 
until Paul Siuid got committed - then he made his move - the cad. 
- Hugh Shelton (Michigan) Shdton also described his faivrile load 
video store (Eraik Sixick) which of course Ixis since closed and sent a 
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was never finished. Diat may explain tlie rashed ending with the two stand- 
ins and the long narration, which explains what will happen but is not seen. 
The video version is very scratchy ;uid jumpy and nuts 78 minutes. I love it! 

- Andreas Pieper 

And I thought that horror-show host Alan, on Sacriuiiento’s ovwi Mystery' 
Miuision, was being original when, on November 17, 1961, he dtrew reels of 
film— supposedly REDIRN OF THE APE MAN which he had jast shown— 
into the trash can at channel 10. Now, 1 see that Little Billy Rhodes (in THE 
STOLEN JOOLS) beat him by 30 years. - Donald Willis 

I liked the SC(X)BY IXX) movie, mostly because it seemed to lie :uiti-MTV. 1 
saw F.T.A years ago on a bootleg copy and couldn’t help but notice the sim- 
ilarities between Dorudd Sutherland’s narration and his character in 
KELLY"S HEROES. (Give rue those positive waves riuui.) Can’t wait for num- 
ber 40- Mike (is God) L aka Emperor 6 (Tokyo) 

OBITS 

Sad that the Never To be Forgotten section is so large. So rniuiy great people 
gone. It’s a real service you provide by publishing these obits. Most of these 
people weren’t tlie big stars that the media dotes on and without PV I’d never 
find out what bccruiie of these folks. 1 was quite sad to see Alex Gordon’s 
mune in the obits. A friend of mine met him at a film convention mid put 
me in touch with him. Alex signed a photo of THE SHE CREATURE to me. 






Wlien I wrote to tliank liim lie replied witli a nice letter and a beautiful color 
photo of Gene Autr>’. It's too bad many of Alex Gordon's films aren't avail- 
able on DVD, such as SHE CREATURE and THE DAY THE WORU) ENDED. 
I'm not thrilled with those recent so called remakes that used the titles hut 
not tlie stories. 1 want those Paul Blaisdell monsters! - Ronald Wilbur 
(Liberty. W) 

I was sorry to hear about Ralph Bums Kellogg/Ethan James. He played on 
all six Philips Blue Cheer releases, except, of course, Vincebus Emptum. He's 
even pictured on Outside Inside. Recently he turned up on some of Sky 
Saxon s solo recordings. - John Battles (Chic) / (Mu '/ realizt; iMt he 
iras on so nuoiy Blue Cheer IPs. Outside Inside is 
tny favorite and has a classic cover, the bad Dcdi 
s^ie cover folds into a sort of half cube revealing 
(Ui anuizitifi fold out picture of the oripimil trio 
playinf! in front of a wall of Marshall amps. 

Buddy Ebsen's TV' credits include his portrayal of a 
hobo in a memorable 196 I episode of THE ANDY 
GRIFFITH SHOW. Wlien Nancy Kulp Qane Hathaway 
on THE BEVERLY HILLBILLIES) ran for Congress in 
her native Pennsylvania in 1984, it was the conserva- 
tive Ebsen who did a radio ad endorsing her oppo- 
nent. Ebsen claimed he had sent Kulp a note that said 
"Hey, Nancy, 1 love you dearly but you're too liberal 
for me." Kulp lost tlie election. Tlie great Sam 
Phillips appeared on LATE NIGHT with David 
Letterman in 1986. Sarn obviously disliked the host 
and refused to play the role of genial guest. Lettemian 
was noticeably irritated, and cut Phillip’s spot short. 

- 'Timothy Walteis CMuskogce, OK) 

I was sorry to hear about Ivan Rassimov's death. 

Being a f:m of tliat genre, he was always a presence 
in tlie lUilo gore films. He did villains, good guys, 
and supporting roles with equal talent. 1 le had done 
voice over work for documentaries in his later years. 

1 had also heard that he was romantically linked to 
Me Me Lai. (Where is SHE now?) Tliey were like 
Laura Gernser and the late Gabriel Trnti. A couple 
that did sex films together if not always "togetlier" 
if you get my drift. Fred Blassie's death got a lot of 
press here in japan. He was one of tlie most well 
known American wrestlers here, along with Stan 
Hansen and Steve “Dr. Death" Williams. - 
Emperor 6 (Tokyo) 

COVER 

I thought I recognized the artwork on tlie cover of 
PV#39. ANGEL ANGEL DOWN WE GO was tlie last movie I ever saw at tlie 
Capitol Theatre in my hometown of Paris, TN, which had been there over SO 
years before they clo^ it down and put a Fred’s Dollar Store in its place. It 
might have been the week it closed down. 1 was in high school, and went on 
a weeknight witli a friend. ’Tliere were about 5 of us in the audience, the pro- 
jectionist, :uid the girl at the candy counter. All of us went to school together, 
and were all about 15 or I 6 , which meant there was not a soul in the build- 
ing that was even 1 7 for an R rated movie! That was a big tlirill at the time! 
Later, 1 watched it again several times as CULT OF ’THE DAMNED at a drive- 
in theatre I worked at when 1 was going to college a couple of years later. 
Have never seen it since, but remember it as entertaining and strange...the 
kind of movie they don’t make anymore. Would love to see it again. At age 
15, 1 was very impressed by the "Screw the World ” |ioster in front of the the- 
atre. - Bob Brown (Missouri) 


The cover art on #39 was easily the worst ever. Looked like a 3rd grader got 
into water colors. Hope it is just a one time mistake ;uid that you return to 
your usual professional quality' covers. - Don Metz (Cape Copy Center 
- Hyannis. Mass) Vie received more comments than usual about Hx 
P\' # 39 cover. Many liked it but a few Ixited it or seemed offended by it. 

OTHER INTERVIEWS 

I met Ron M:mn in person for the first time in ten years or so. Not only had 
he read tlie Psychotronic, he said tliat all his friends read it, and now he’s 
legitimized. He says until you’re in Psychotronic, you ain't made it yet, and 
then proceeded to mention all the other articles (David Carradine, Bruce 
Glover etc etc) to prove his point. Very nice. Saw his 
Woody Harrelson flick at Atlantic Fibn Fest too... 
Much the same. 1 think he's carv'ed out that whole 

hippy rethink doc thing very nice guy. - Paul 

Johnson Mann, tlx director of GRASS, was inter- 
liewed in P\' V 36 . 

1 tried emailing Donald Jackson the other day, 
haven't heard from him in sev'eral months. We would 
occasioarially correspond and get together. Talk 
about the area we both live in, the boulder strewn 
area of the Santa Susanna's where our favorite serial 
director William Witney did so many great serials. 
Well, on a hunch. 1 went to Don Jackson's entry on 
l.MDB and discovered he had died almost two montlis 
ago. Oct. 20 1 believe. It said Leukemia. Don had 
been making a point of visiting his friend tough guy 
William Smith in the hospital. Now Don turns up 
being the guy dying. Don w:is a good guy. He loved 
movies ;uid took risks and got a little film history for 
himself. 1 wonder where tlie hours and hours of 
Don's DigitalMdeo zen filmmaking have ended up? 

1 hope a good caretaker is in charge of all that beau- 
tiful randomness. - Ellis Goodson 

ETC.^ 

Love your magazine. Great articles and your reviews 
help me pick rents tliat are worth a look. Most of the 
time you're right on the money. Love when 1 get 
your mag in the plain brown envelope. - Matt 
kosel (Detroit) 

Good to see the record reviews return. 1 got A Tribute 
To Die Raniones CD in an FIE store and they gave 
afree CD single of Die Atarissinging'Rock 'N' Roll 
High School " wliicli isn't on the tribute disc. 
Something for Raniones fans to hunt for. - 
Ronald Wilbur (Liberty, M') 

Ixive reading your magazine. Liked the Burt Kwouk and Diana IXiis inter- 
views the best! I know you put a tremendous amount of research and work 
into each issue but miss Fanzines and Dale Ashmun's Spare parts. - Jim 
Malone (E. Northport, NY) Both sections are Ixick this issue. 

Small correction to PV#39, book reviews, DIE BAD MIRROR: Jack Hunter 
did not co-author the amazing KILLING FOR CULTURE book. - Clive and 
Noriko (Japan) 

In the late 50s starlet Vikki Dougan showed up at some Hollywood event 
wearing a low cut dress that revealed her cleavage - only the low cut was 
in the back and showed part of her gluteal cleavage. Diis event made the 
newspapers nationwide. She had parts in DIE BEAT GENERATION and 
DIE TUNNEL OF LO\E and she inspired The Linielighters folk group to 


Julian Cope see 

WWW. headheritape. co. uk/ unsun/j/ 
(dbumofthemonth/index.php?review 
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honor her with “The Vikki Dougan Song” (Vicki turn your back on me). 
Then she appeared in the Mr. Vtliipple Don’t Squeeze the Charmin com- 
mercials. It’s fascinating that an actress whose claim to brief fame is 
appearing in public showing part of her vertical rear split later shows up 
in a toilet paper commercial. - Gary Spencer (Mt Vernon, NY) 
Gluteal cleavage!? It was THE REBEL SET (59) not BEATGE^ERATIOM 
The model was also in MCKFROM ETERNITi' (56), THE GREAT MAN 
(57). HERE COME THE JETS (59), andHOOTENANN)'HOOT(63) with 
the late Johnny Qish and Sheb Woole)\ T})ese dtiys if a would be actress 
wanted media atttmtion she could Just stay home and Teak'' l)er 
amateur sex video to the internet. 

Loved the new ish as always - still delving deep into the joy that is 
"Psychotronic. ’ Just one minor bugaboo: In the new release section "to 
avoid fainting ” you have Media Blasters presenting FLESH FOR THE 
BEAST as a 1981 release?!!! 1 just shot that baby last spring in “GORE-gous 
BEAST-man Color’’ and it’s all new, over the top, horror, gore and sex the 
Euro way but made in the USA! B'HX^ we chatted some years back after I 
had just lensed my first film “Punk Cit\'” and unfortunately that film wiis 
never completed due to the untimely passing of my late partner. Luisa 
Marsella. I still have a copy of the workprint we showed at the IFFM 90 with 
the all “bootleg soundtrack." Mav’be one of these days... Stay sick — turn 
blue — but don’t get caaaaaaaaaaaught! I’m a Ghoulardi fan only by way 
of the mag - what the hell! - Richard Siegel - (NYC) 

I’ve been a compulsive reader of your Psychotronic 
Encyclopedia of Film since I bought it in 1983 (1 was 
15 or 16) at the local B. Dalton in the NJ suburb where 
I grew up. As you may remember, video was a new 
thing at the time but there were still tlie UHF channels, 
like 9, 11, Philadelphia’s 17, 29 etc., and they' still 
showed “Creature Double Feature," “Theater of 
Mystery" and the like. I had been a fan since the age 
of 5, but your book showed me it might actually even 
be “cool" to have such im obsession. Tliat book was an 
endless source of infomiation, interest and strange 
solace to me over the years. Of course I have the “Video 
Guide" as well. So I’ve grown up to become a stnig- 
gling film writer, and one of my steadier gigs is as a 
freelancer for an online search engine. I was jast re- 
reading some of my older online film synopses and 
suddenly noticed they have a sort of stylistic similarity 
to those in the PEOF, so I wanted to send you some 
acknowledgement. I guess it makes sense, since I read 
it like the Bible during my formative years. I don’t think it’s similar enough 
that anyone but myself, and maybe you, would notice, but if I manage to 
bring a sense of dry humor and almost subliminal playfulness to these 
pieces, I believe it’s you 1 have to thank. Maybe it is only because I am read- 
ing your VIDEO GUIDE more in depth lately, tliat the similarity' strikes me. 
Of course, the length, style guidelines involved, etc., all play major factors. 
Anyway, I just wanted to acknowledge what I perceive as a very' positive influ- 
ence, and to thank you as one might tliank a professor whose influence on 
one’s creative development suddenly becomes apparent twenty' years later. 
So, tlianks, and if there’s anyway 1 can help you with your new "combined" 
book you mention on the web site, or do sometliing for tlie magazine, let me 
know. Luke, you are my father. - Erich Kuersten 

Tlianks for a consistently entertaining and infomiiitive magazine. As tlie 
mainstream film mags grow increasingly bland, 1 rely on PV to tell me about 
the things I’m really interested in. Huge numbers of cult oddities never make 
it to the U.K., so it helps to have some idea of what movies to hunt for. Your 
books have been in constant use since I bought them. Roll on tlie third! - 
James King (Essex, England) 
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About your (latest) TV' rant - Wasn’t there a flap 3 or 4 years ago about var- 
ious American TV' and film writers going on strike? The deadline was 
approaching - then suddenly there’s all that WHO WANTS TO BE A MIL- 
LIONAIRE and SURVIVOR mindrot. Was this not a foul bout of sy'nchronic- 
ity, and producers and networks pushed this slop mightily to prove that they 
didn’t really need writers? - Hugh Shelton (Michigan) 

You know we are in a very' bad time when critics are complaining tliat tlie 
new’ TEXAS CHAINSAW MASSACRE remake doesn’t have the social or artistic 
merit of the original. This is a cheap exploitation movie that 30 years ago 
was roundly reviled. Wlien popular Holly'W'ood action/horror fare has 
become empty’ special effects demo reels completely lacking in any human 
value or dninia, and TV' has become a crass, smug, wholly nihilistic exercise 
in cy'iiical mediocrity' that makes the stuff parodied in tlie movie NETWORK 
seem like PBS, I wonder - how much us Psy'chotronic film fans have con- 
tributed to this? Has our appetite for exploitation fed the growth of this hor- 
rifying pandering Lowest Common Denominator culture? Has our enjoy- 
ment of X-rated movies and sexploitation somehow led to the acceptance of 
Max Hardcore videos where he makes 18 year olds choke ;ind vomit for sex- 
ual (?) gratification (!?!?!) in video stores in every town in the USA? KILL 
BILL, an empty' fan boy pastiche of exploitation movie tidbits and d- list pop 
culture tossed together and cranked up to depressing volume - is the most 
anticipated American movie of 2003. Isn’t that a sad thought? And isn’t Mr. 
Tarantino the ultimate Mondo/Psy'chotronic/ETC movie fan? Isn’t our 
embrace of bad movies, irony and d-list autuers like Jess Franco just lower- 
ing our standards to the point where we can’t (or don’t 
want to try hard enough) to make or enjoy anything 
really good anymore? It’s like we live in a world where 
adults actually think LOST IN SPACE was better than 
THE OUTER LIMITS and Ratt were as good as The 
Rolling Stones. Look around you - it’s tme. These are 
Orw'ellian times my friend - War is Peace, Freedom is 
Slavery and Lucio Fulci is better than Hitchcock. Or is 
the place where America’s media (and tlierefore mind- 
set) is at right now just a symptom of our complete 
lack of caring and adult personal responsibility? Is it a 
refusal to put our faith in anything and an acknowl- 
edgement that deep down that NOBODY REALLY 
CARES ABOUT US? Not our government certainly. Nor 
our employers. Not many people’s families, and witli 
our increasing lack of community, not our tow-ns. 
Have we tlien found solace in the base power of laugh- 
ing at other people’s pain on Mondo TV shows and tlie 
soulless stimulation of extreme pom video games and exploding car movies? 
Do I sound like an old fart? Let’s face it, tilings have gotten w’orse. - Keith 
Bearden (Brooklyn) Tb ansiver your rhetoriad questions: Yes more or 
less to every one mdudin^ tl)e old fart issue, but no, / do not blame 
Psychotronic movie fans, unless they* pyeu' up to be nuclear adioades, 
arms deiders, corrupt corporate hemls, media moguls or Republiam 
leaders. 

Before he was an announcer for ABC in the 1970's and HO's, knoini for 
the way l)e stretclml out tl)e love*' in ' The Love Boed," Ernie Anderson 
was best known as Ghoulardi, the host of a horror moiie show tlxd was 
a bi^ television hit in Cleveland. Mr. Amierson dieil in 1997 at the af^e 
of 73, but smee tkm hks aireer htis taken another spooky^ turn. At 
www.eniieanderson.com, radio statiom am hire Mr. Anderson's voice 
in the form of taf> lines l)e recorded for use with sUdion identifiadions 
and promotions. The 135 available dips mdude "Tins is real rculio, " '1f 
it's too loud, you're too old" and "Broadaistin^ live. " By paying a 
licensing fee of $2,000, stations am use 20 dips for a ymr (from The 
NT Times 2/2/04) 
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Shocking Videos 
HC77 Box 111 
Hinton, WV 25951 


BALD HEADED BETTY; BATES MOTEL; THE 
CHRISTMAS MARTIAN; CHUBASCO; 

OR ME?; CREAMPUFFS; DANNY JONES; DIARY OF 
A SINNER; DIRTY O’NEILL; DONDI; DELIVER US 
FROM EVIL; DRAGON ZOMBIES RETURN, THE 
FACE OF RAGE; HARD WOMEN; HAND OF DEATH; 
HASEENA atom BOMB; HOOKERS ON DAVIE; 
HOT PANTIES; INTERNATIONAL GUERRILLAS; 
JAMES BATMAN; JOHNNY TOUGH; KEYHOLE 
REPORT; KUNG FU GANGBUSTERS; THE 
LANDLORD; LINDA LOVELACE: THE REAL STORY; 
LOVE IN THREE DIMENSIONS; LSD KISS; MELODY 
NELSON; MIRAGE; MUSTANG: THE HOUSE THAT 
JOE BUILT; MUTANT ALIENS; OPERATION 
LOVEBIRDS; PARIS CHAMPAGNE; THE PHANTOM 
SOLDIERS; PLANET WARS; PRISON GIRLS; 
PSEXONANALISIS; PUBERTY BLUES; RANDY, THE 
ELECTRIC LADY; RIP-OFF; THE ROGUE; SCOU1 
MAN; SEX CLINIC GIRLS; SEX OF THE ANGELS 
SNOWBALLIN’; SON OF HITLER; SUPERVAN; THE 
SUPER VIPS; THE SWAP MEET; THE SWEET RIDE 
twitch CITY; VICIOUS LIPS; VIOLENT ROAD 
WHITE CAPTIVES; WILD AND WILLING; YINGLINC 
OF JOYTOY AND MORE! CHECK OUT THE NEWL' 
UPDATED WEBSITE FOR COMPLETE DETAILS 

WWW.REVENGEISMYDESTINY.CaN 




I 



ALPHA VIDEO is a DVD compiuiy offcriiin serials, 
TV shows luid fcatuiTS of :ill tyixs incliidiiii; soiik' lx)n 
Clianey sileiils, DIK (iOLEM (20), .VIANTAE (34), 
SCREAM IN DIE NIGHT :uid LIFE RED’RNS (hotli 
.3S), C(X’AINE FIENDS :uul REEFER .MADNESS (boll) 
36 ), DIE GHOST AM) DIE GIIF2>T (44), Britisli 
Sherlock Holmes movies, John Howiud as Bulldog; 
Drummond movies. Mr. Wong movies, Frankie 
D;utow/ M:uit;ui Momkuid comedies. East Side Kids 
:uid Itead End Kids movies, Dick Traq- fL-aturcs, DIE 
HFAD (59). MV IMRKER S KILLER BROOD (60), 
DUNGEONS OF IIVRROW (64). MANOS DIE HANDS 
OF FATE (66). ;uid m:my many more. Diese lilies may 
not seem rare to collectors, but now lliq'ne in sell 
tlirougl) display bins in book :md discount stores 
everywltere. I wonder how m:my people received THE 
BLOODY PIT OF HORROR (65) as a stocking stuffer 
for Christmas’! Call (800) 446-8426 for a catidog. 

AMC has a series of box sets: VXDITE ZOMBIE (32), 
DIE HIIMAN MONSTER (39). DEVIL BAT (40), :uid 
DIE APE MAN (43) all star Bela Lugosi, llte king of 
public domain horror, as do PHANTO.M SHIP (35), 
INVISIBLE GHOST (41). DIE CORPSE VANISHES 
(42). and SCARED TO DEAD I (47). DIE GHOUL (33). 
DIE APE (40), DICK TRACY .VIEETS GRUSESOME 
(47). :uid DIE TERROR (( 1 O) all star Boris Karloff. 
DIE WASP WO.VIAN :md BUCKET OF BLOOD (botli 
59) and LITTLE SHOP OF HORRORS :uid DIE TER- 
ROR (again) (botli (lO) are by Roger Comuui. Die 
Cult Classics Box has DIE BRAIN DIAT WOULDN'T 
DIE (59), NIGHT TIDE (61), CARNIVAL OF SOULS 

(62) , and DIE ATO.VIIC BR.MN ( 63 ), Cult Classics 2 
has DIE SCREAMING SKULL (58), DEMENTIA 13 

(63) , FROZEN AIDT ((i4), :uid JESSE JAMLS MEETS 
FRANKENSTEIN'S DAUGlfTER (65). Again, many of 
tliese are common titles, but I as.suriic tli.it tlie prints 
are better dirui die average cheap VDS versions dial 
have been around for so many yerus. 

ANCHOR B.AY has been sold to IDT. Clieck out new 
special editions of DIE HIU.S HAVE EYES (77), DAVi'N 
OF THE DEAD (78), and DAY OF THE DEAD (79), 
ESCAPE 2000 (81) aka D'RKEY SHOOT :uid DEAD 
END DRlVE-lN (86), Peckirip.ili's DIE OSTERMAN 
WEEKEND (83), ;uid Terrv- Gilliam's TIME RVNDITS 
(81) and liLs .MONTY PVTTION'S DIE MEANING OF 
LIFE (83). Also: NEON .VLVNIACS (85). DEAD HEAT 

(88) , John Woo's A BETTER TO.VIORROW (86) :uid A 
BETTER TOMORROW 11 (87). ;uid .VlIRROR MIRROR 

(89) .md it's ditec sequels as a box set. Die Once Upon 
A Tune In Italy Box has TEXAS ADIOS and A BULLET 
FOR THE GENERAL (bodi 66) widi Klaas Kinski .and 
Maitine Beswick, CO.MPANEROS (70), and KEOMA 
and FOUR OF THE APOCALYPSE (bodi 75), and die 
limited ediUon 6 disc Hencog/Kinski Box is "back by 
popular demand. " 


Ibuiuiier double bills are: FOLIR SIDED TRIANGLE 
(52) ;uid X DIE UNKNOWN (56), QUATER.VIASS 2 
(56) ;uid QUATER.MVSS AND DIE ITT (67), DIE 
ABOMINABLE SNOmiAN (57) ;uid SHAITER (73). 
DRACULA PRINCE OF DARKNFikS (65) and DIE 
SATVNIC RITES OF DRACUIA (72). PREHISTORIC 
WOMEN and DIE VVTTCHF.S (bodi 66). DIE PLAGUE 
OF DIE ZO.VIBIES (66) ;uid DIE MUMMY'S SHROUD 

(67) , RASPUTIN (66) ;uid DIE DEVIL RIDES OIT 

( 68 ) . DIE REITILE (( 16 ) :uid DIE LOST CONTINENT 
(68). FEVNKENSTEIN CREATED WOMEN (66) and 
DIE LEGEND OF DIE SEVEN GOU)EN VAMPIRES 
(73). :uid DIE VIKING QUEEN (67) and THE 
VENGEANCE OF SHE (68). (idler double bills: CIRCUS 
OF HORRORS ((lO) :uid DIEATRE OF DEjVDI (66). 
CANNIBAL .MAN (74) :md MOUNTAIN OFTHECANNl- 
BAl. GOD (77), SHOCK (77) and POSSESION (81) 
st.arring Isabel Adjruii, FADE TO BIACK (80) ;uid HELL 
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NIGHT (81). HELL OF DIE LIVING DEAD (81) and 
RATS (84). Luiiberto Bava's MAfjABRE (80), and A 
BLVDE IN DIE DARK (82), .MOUNTAINTOP .VIOTEL 
mSACRE (83) lUid THE INITIATION (Bi). SILENT 
NIGHT DEADLY NIGHT (84) ;uid SILENT... PT. 2 
(87) widi extnis. TRANSVIVANU 6-5000 (85) and 
ELVIRA MISTRESS OF THE DARK (88), RETRiRN TO 
HORROR HIGH (87) :uid RED'RN OF THE KILLER 
TO.VIATOES (88). ;uid SPONTANEOflS COMBU.STION 
and Bri.an Yuzna's SOCIETY (bodi 89). 

BLIE UNDERGROUND (widi die expert help of 
Bill Lnstig. fonii.ally widi Aiclior Bay) is busy recreat- 
ing my movie going experiences at Cleveland's 
Hipiiodrome :uid Ejiibassy dieaters ;utd on 42nd St. in 
Mruiliattan. widi releases like SHOCK ViAVES (76), 
widi Peter Cnshing. DIE TOOLBOX MURDERS (77) 
starring Ciuneron Mitchell. :md Tlie PROWLER (81) 
widi biwiena’ Deniq: A1 have audio commentary 
tracks :md extras. Diey also offer QUIET DAJ'S IN 
CLICHE (70), Franco's JUSTINE (te), THE GIRL 
FROM RIO and EUGENIE (bodi 69 ) and SAlX).VtANlA 


(81) stJirring llie late international transsexual star 
Ajita Wilson, and a limited edition 8 (!) disc Mondo 
Ciuie collection box witli MONDO CANK (62), MONDO 
CANE 2 and WOMEN OF THE WORLD (botli 63). 
AFRICaA ADDIO (66) in two versions, GOODB^T 
UNCLE TOM (7 1 ) also in two v'ersioas, lUid THE GOD- 
FATHERS OF MONDO a doc. :iboiit directore JiicopetU 
:uid Prosperi. 

CRITERION offeR THE DEVIL AND DANIEL WEB- 
STER (41), Sam Fullers PICKUP ON SOUTH STREET 
(53), Fellini s L\ STRADA (54), Pohmksi’s KNIFE IN 
THE WATER (62) with interviews luid a second disc 
witli rare early Pohuiski shorts, and NAKED LUNCH 
(91) witli commenUiry’ from Cronenberg and Peter 
Weller. 

GOOD TIMES had a grcat idea releasing THE FOUR 
COMPLETE HISTORIC ED SULLIVAN SHOWS FEA- 
TliRlNG THE BEATLES. They do 20 songs from ’64-5 
and you also get Davy Jones, Cilia Black, Acker Bilk, 
Cab Calloway, Soupy sies, Frank Gorshin, Allen And 
Rossi, all kinds of circus and novelty acts and original 
commercials. I’ve seen it for under $10. 

HEN’S TOOTH has THE PRIZE FIGHTER (79) star- 
ring Tim Conway and Don Knotts, HAVtK THE SLAYER 
(80) and Neil jonlan’s THE COMPANY’ OF WOLVES 
(84). 

IMAGE has Jacques Tati in MR. HULOT’S HOLIDAY 
(53) and MON ONCLE (58), Laro' Buchanan’s THE 
TRIAL OF LEE HARVEY OSWALD (64) witli THE 
OTHER SIDE OF BONNIE AND CLVDE (68), HELLS 
ANGELS ON ViHEELS (67), 11. G. Lewis’ THIS 
STIEFIL KILL YA! (71) and HIE VEAR OF THE 
YAHOO! (72), and BILL TOIAN’S BLUES ODYSSEV’, a 
doc based on his fine book. 

KINO continues to be tlie company for early cinema. 
Some recent releases are Paul Leni’s THE MAN WHO 
LVUGHS (28) starring Conrad Veidt witli a making of 
doc and otlier extras, Rouben Manioulian’s musicals 
APPLAUSE (29) and LOVE ME TONIGHT (32), botli 
witli e.xtras, luid tlie Tliird Reich epics TITANIC and 
BARON MUNCHAUSEN (botli 43). The Douglas 
Faiihiuiks box includes THE MVRK OF ZORRO (20), 
THE THREE MUSKETEERS (21), ROBIN HOOD (22), 
lllE THIEF OF BAGDAD (24), DON Q, SON OF ZORRO 
(25), THE BIACK PIRATE (26), and three hours (!) of 
extras. An amazing F. W Muniau box set includes 
NOSFERATU (22), THE lAST lAUGH (24), TARTUFFE 
(25), FAUST (26), TABU (30 filmed in TaliiU witli 
Robert Flaliert\', and of course many extras. And 
tlienj s HELL’S HIGHViAY: THE TRUE STORY OF HIGH- 
m SAFETV’ FILVIS by Bret Wood wiiicli tells tlie whole 
story’ of how tliese scare tactic shorts were made in 
Mansfield, Oliio. The two disc set has extra footage and 
sev’eral complete shorts. Some of tlie interviews are 
with Rick Prelinger and Mike V'raney. 
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MGM ifleiLscs include TIIK JACKIE ROBINSON 
STORY (SO), X-IS (61) witli Cliarics Broiisoii, PRES- 
SURE POINT (62), NED KELLY (70) starriii« Mick 
ja(y;er. HAMMER, :uid BLACUIA (hoth 72), SCREAM, 
BWCIIU SCREA.M! (7,S), STAY HUNGRY (76) with 
Arnold, .MONKE) HUSTIJ- (77), DI-ATH WISH 2 (R2), 
i (85) :uid 4 (87), RO.ADHOl'SE (i6 (84), TO LIVE 
AND DIE IN LA. (85), HK.SH AND BLOOD (85) wdi 
commciit:u\ by Paul Veriiueven, KING SOLO.MON'S 
MINES (85), mid ALIAN QUAIERMMN AND THE 
LOST cm OF GOLD, :uid SPACIXAMP (Iiolli 86). 
IT'S A MM) MAD MM) .MM) WORU) (6.5) ;uid ('ASI- 
NO ROYALE (67) are both at a lowr jirices ;uul HIE 
GREAT ESCAPE (65), THE GOOD, THE B,M). AND 
THE UGLY (66), ;uid E.SCAPE FRO.M NEW YORK (81), 
are :dl in lesloted hvo disc cditioiK, with houR of 
c.xtnis. A six featua- Ingnuir Bcrj;ni:in box includes 
HOUR OF THE WOLF (68) :uid THE SERPENTS EGG 

(77) starrinn David Camidine, :uid diere's a six fea- 
ture PINK PANTHER box. and diree 007 boxes widi a 
tot:d of 20 features. 
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MONTEREY Ikls DVDs of, GINGER (70). THE 
ABDICTORS (71), and GIRLS ARE FOR LOVING (73). 
all starring Chcrri Caffaro, ANGEL OF II EAT (81), 
:uidENDl£SSSLMVlERII(94). 

MPI Ikls itslored venvions THE ADVTNTl’RES OF 
SHERLOCK HOLMES :uid THE HOL^ND OF DIE 
BASKERVILLES (botli 39) :uid iill 12 of die Basil 
Rathbone UniNereal Homes movies in diree box sets. 
And there are 15 more (!) hoiin> of DARK SHADOWS 
on die 4 disc DVD (bllection Box #10. 

NEW CONCORDE: WOMEN IN CAGF2> (71). Jack 
Hill s BIG DOLL HOUSE (71) luid DIE BIG BIRD G\GE 
(72), DIE ARENA (73). and STEPMONSTER (87). 

PARAMOUNT offere Demilles THE GREATEST 
SHOW ON EARDi (52) :uid THE TEN COMMAND- 
MEATS (56) widi six docs, and a rcstoaxl nvo disc ver- 
sion of Leones ONCE UPON A TIME IN THE WEST 
(68). Extras include interviews with co-writer 
Beni:irdo Bertolucci. Alex Cox. jolm Caipenter, Jolm 
Milius and Claudia Cardin:de. I actiudly enjoyed 
seeing die D' ad for diis release. Also: PREIT^’ B.ABY 

(78):uidCOOLWORlD (92). 

RETROMEDIA (mil by Fred Olen Ray) has released 


KING DINOSAUR (55). THE MANSIER (62), WERE- 
WOLF IN A GIRLS IKIRMITORY (63), DIE ^R 2889 

(67) , KING OF KONG ISLAND (68), DfADLMASTER 
(72), SHRIEK OF DIE MtTlLVTED (74), (^UEEN 
KON(; (76), NIGHTMARE SISTERS (86), EVILSPAWA 
aid BLOOD HARVEST (bodi 87). and SKINNED ALIVE 
(89). idl rwiewvd in lA issues, plus Nadiai Schiffs 
WEASELS RIP MY n.LSH (79) :uid LONG LSIAND 
(ANNllVVL M/VSSACRE (80). aid Ray’s own movies. 

20TH CENTl^RY FOX adeases include REEFER 
MADNFAS (36), DIE MARK OF ZORRO widi Basil 
Rathbone, aid DIE GRAPFA OF WRATH (bodi 40), 
Williaii Wellniai’s classic DIE OX-BOW INCIDENT 
(43). George Pid’s A CHRISTMVS WISH (50) aka DiE 
GREAT RUPERT, a 50di ainiverearv’ edition of DIE 
TITANIC (52), PEYTON PIACE (56) widi comnientar>' 
from Rilss Taiiblvii aid Tern’ Mooa, a two disc 35di 
amivieisarv’ etiition of PIANErr OF DIE APES (68), 
VANISHING POINT (71) widi commentarv' by Rich:ird 
S:rafiai. BUCK WiLKYW (87), DIE GOOD SON (93), 
aid SDLANGE DAYS (95). Gov. Schwamieggar stan 
in COMMANDO (85), R;\W DFAL (86), PREDATOR 
(87) widi Gov. Ventura, aid the nuke comedy TRUE 
LIFA (94), aid dierc’s die ultimate overkill 45 hour 
(!?!) long ALIEN QUADRlLOGY9disc box. Die Raquel 
Welch box has ONE MlUdON B.C. (66), BANDOLERO! 

(68) , MYRA BRECKINRIDGE (70), aid MOTHER 
jl'GS, AND SPEED (77). 

WARNER has a Lon Chaiev’ TCM Archivie box widi 
DIE ACE OF HEARI'S (21),* DiE UNKNOWN (27). 
lAL’Gll CLOW'N lAUGH (28), LON CHANEY’: A DIOU- 
SAND FACLS, aid die photo reconstruction of LON- 
DON AFTER MIDNIGHT (27). Die Cliiqilin CollecUon 
Vol. 2 includes DIE CHAPLIN REVIEW (1918-23 
shorts), DIE KID (21) widi little j:ickie Coogai. A 
WOMAN OF PARIS (23), CID' LIGHTS (30. Ids serial 
killer movie MONSIEUR VTRDOUX (47), aid A KING 
IN NEW YORK (57). Seven Marx Brothers movies from 
A NIGHT AT DIE OPEILV (35) to A NIGHT IN 
CASABIANCA (46) arc in a box with iiiaiy exiras., A 
POLICE ACADEMY' box has :dl 7 (!?) movies aid 
diere’s KUNG FU: DIE COMPLETE FIRST SEASON. 
ALso: DVD debuts of GASLIGHT ( 1940 1’K original widi 
die ’44 remake), the stop motion aiimated movies 
DIE BEAST FROM 20,000 FADIOMS (53). DIE BLVCK 
SCORPION (57), aid DIE VALLEY OF GWANGI (69), 
WHERE THE BOY’S ARE (60). Aitonioni’s BLOW UP 
(67). Oliver Stone’s JFK (90. aid Joe Daite’s LOONEY' 
TLINES RACK IN ACTION (03). Aid diere are the stop 
motion admated movies DIE BEAST FROM 20.000 
FADIOMS (53). DIE BLACK SCORPION (57). aid 
THE VA.LEY’ OF GWANGI (69). a six disc, five movie 
PINK PANTHER box, aid die DVD debuts of WHERE 
DIE BOY’S ARE (60) widi commentarv’ faim Paula 
Prentiss, Oliver Stone’s JFK (90, :uid Joe Daite’s 
LOONEY D^NLS BACK IN ACTION (03). 

YORK has a Laugli Track scries of movies widi new 
comedy soundtracks, vvidch arc sure to ujiset some 
film purists. Die>^ include Hitchcock’s 1HE SECRET 
AGENl' (36). FADIER’S LITTLE DIVIDEND (51) widi 
Spencer TniQ' aid Elizabedi Taylor, (xiniiai’s DIE 
TERROR (60). NIGHI’ OF DIE* LIVING DEAD (see 


review), CAFFAIN .APACHE (71 ) stiirring Lee vai Cleef, 
I^Y’CHOMANIA (71). aid Bruce Lee in IHE CHINLSE 
CONNEtTlON (72). Diey pruniLse a new title everv' 
mondi. 


Some cool music titles are DIE FRANK SINA’TR.A 
SHOW: WTICO.VIE ELVIS (60) aid NEWPOR'l’ J.AZZ 
FESTIVAL 1962 widi Basie. Ellington. Monk. . . (bodi 
MVD). DIE BIAD.es IN WASHINGTON DC. Feb. 1 1, 


1964 fmm Passixirt, NINE HUNDRED NIGHTS - Big 
Bmdier Aid Die Holding Compaiy with Jads Jojilin 
(65-9) from Eagle V ision, Fraik Ziqipa’s BABY SNAKF.S 

(79) from Eagle Rock, 40di Ainivei^;u}' edition of DIE 
KIDS ARE .ALRIGHT (79), a two disc widi five houiT> of 
extra material from Pioneer, LOVE: DIE FOREVER 
CHANGES CONCERT (.Ardiur Lee at Die Royal Festival 
Hall In London) from Nav:ine, aid best of :dL DIE 
IIOWEIN’ W'OIE STORY (BMG). Shouldn’t DIE KIDS 


ARE ALRIGHT be cidled a 25di Amivei^arv’ edidon? 



Some odier timely le-releases starring a Gov. that has 
idrealy been on M:u^ (!) are PI IMPING IRON - 25di 


Amiversiiry edition widi a new .Arnold interview (from 
HBO), DIE RUNNING M/VN (87) from Republic, 
TOTAL RECALL (90) from /Vitisai, aid two expensive 
bombs LAST ACTION HERO (“Big mistake! ”) (93) 
widi DIE SIXTH DAY (00) fixim (/ilumbia. 


Also: DVD debuts of Russ .Viewer’s VIXEN (68). SUPER- 
VLXENS (75), aid BENEA'DI DIE VALLEY’ OF DIE 
SUPERVLXENS (79) Jine from Ventura. Univen>;d’s 
SOVRFACE box includes die origiiKd Howard Hawks 
’32 version. Mich:iel Powell’s DIE EDGE OF DIE 
WORLD (37) Ls from Milestone, die Czech VALERIE 
AND HER WEEK OF WONDERS (70) is from Facets, 
Peter Fonda’s 'THE HIRED HAND is a tw'o disc restored 
collectors edition from Showtime, Williaii Girdler’s 
ABBY (74) in a collectors edition DVD widi extras is 
fmm Cinefear, TEXAS CHAINSAW MASSACRE siieciid 
edition widi extras is from Pioneer, SWEET EXSTAD’ 
(62) st;uTing Elke Sommer aid A BOY AND HIS DOG 
(75) widi commentarv’ from director L. (J. Jones are 
from First Run, PATRICK (78). DURST (79). luid 
STRANGE BEHAVIOR (81). are idl from Elite, LOB- 
STER MAN FRO.M MARS (89) Speciid Edition (!) is 
from Artisai. CRONOS (93) is from Lions Gate, aid 
Miraiiax has released NAtJOYQUA'TSI (life as war), die 
diird in Godfrev’ Reggio’s trilogy, widi no advertising or 
faiLue. I guess it’s politically incorrect to be 
selling ai aiti-w:ir movie diese da)s. 
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1966 POP 

FINDERS KEEPERS (The Video Beat!, 66) P/D Sydney Hayers, 
S Michael Pertwee 

Clllf Richard and Tlie ShadoN\^ arrive in San Carlos, Spain to play at a hotel but 
the tourists have all left liecause a yellow "Might}' Mini ~ bomb” has been lost 
nearby. Hotel owner Col. Rolx^its (Robert Morley from THE YOUNG ONES) and 
his partner Burke (Graham Stark) are being blackmailed by the Commie Mr. X 
(lohn le .Mesurier), so hav'e to try luid obtain the bomb for him. Singing and 
dancing locid girls beat laundrs’ on tlie rocks for Americ:ui soldieis at a biise in 
an old fort. Cliff luid pigtailed local beaut}' Emilia (Vlviane Ventura) fall in love 
and he sings many songs. "Time Drags By,” a slow jicoustic number with har- 
monica wits a #10 hit. One song is about paella (a favorite dinner of mine). Tlie 
Shadows sing "My Vi'ay” (with a touch of great guitar sound the}' wt?re known 
for) and Hank Marv'in (the only Shadow with many lines) complains (:is he 
should have). During a street parade with fireworks, the bomb is in a car con- 
taining the lead characters dressed as angels. With Pegg}' Mount (hotel 
cook/spy), Roliert Hutton (angry' U.S commander). Gordiui Ruttim (comic 
assistant). Ellen Pollock (Emilia s grandma), and an AVENGERS reference. Tlie 
UA release (filmed in Spain) was the hist Cliff and 
Tlie Shadows musical (see P\' #38 for the others). 

'fhey also appeared :is puppets in IHUNDERBIRDS 
ARE GO! the siuiie year. 1T1E DAY THE FISH CAME 
01 T (67 ) w:ls based on the same actual lost Aiierican 
nuke incident. 

HOLD ON! (The Video Beat!, 66) D Arthur 
Lubin, S James B. Gordon, P Sam Katzman 

Tlie kids of astronauts want to iKUiie a Gemini rocket 
after Hennan’s Heniiits, so ma*k NASA office worker 
Lindquist (Herliert Aideison from DENNIS THE MEN- 
ACE), is sent to find out alxiiit the British hitniakers. Heniian (Peter Noone), 
tired and homesick from touring, :uid the sheltered rich blonde "Ixiuie” (Shelly 
Fabarcs) fall in love. Mobs of scrcaming girls follow the biuid as they play on a 
T\’ show, at a high societ}' cluirit}' show' (with bikini diuicens), tlien at The Rose 
Bowl. FiuitasT segments have Hemiiui as a knight in amior and the band as 
floating astronauts. The best songs are the #8 hit "A Must To Avoid” (drowned 
outb}'scre:uiis) and "Where Were You Vilien 1 Needed You” (interrupted by dia- 
logue), with thesiuiie arr:uigenient as Tlie Grass Roots’ chart version. They also 
do the #9 “Leiuiing On A Lamp Post,” and others (some wiitten by P. F. Sloan 
and Ste\'e Barri), all on the #14 MGM soundtrack LP. Lindquis thinks that 
blonde publicit}' seeking would be actress Cecile (Sue Ann Liuigdon) is a friend 
of tlie group iuid he faints several times. With Bernard Fox as the biuid’s man- 
ager, Horteiase Petra as Louie’s mother, Mickey DaMiis as Cecile’s comic PR 



man, Paul /Vniold as his short photognipher pjirtner, Harr}' Hickox, and Ray 
Kellogg and John Hart jis cops. The Hemiits were also in GO GO MANIA aka K)P 
GEAR and WHEN THE BOYS MEET THE GIRLS (PV #38) (both 65) also with 
Lingdon, :uid MRS. BROWN... (68). Faliiires was in three Elvis movies, 
Luigdon w'as in two and Petra was in one. Iliis h:is been on TNT. 

AMOR A RITMOR DE GO-GO (The Video Beal!, 66) D Miguel M. 
Delgado, S Aldopho Torres Portillo, P Jesus y Eduardo Galindo 

Lupe (Rosa Maria Vazquez) is the beautiful st;ir dancer at the Cafe A Go-Go 
club. Tlie older duunpagne drinking Don Guillemio (Raul Astor) tries to daz- 
zle her with his riches but she falls for her nice guy driving instructor crooner 
javia (javia Soils). Sexy choreographed dana* scenes feature Lupe in bright 
fringe bikinis. Tongolele (Yolanda Montes from Kjirloff’s IHE SNAhE PEOPLE) 
is a belly dancer who really gels moving when black conga players are added to 
the music. TVvo huiious bands (both in m:iny movies) are featured. Los 
Hooligiuis wear matching suits and Los Rockin’ Devils have male/female lead 
singers and a large additional horn section. Their fun songs include "Watusi A 
Go-Go” and Spiuiish language versions of 1965 U.S. hits: 'Flie McCo}s’ "Han*; 
On Sloopy” (changed to Lupe), Charlie Rich’s “Mohair Siuii,” and Sam The 
Sham’s "Wooly Bully” ("vamanos, vamanosl”). jocks 
start a brawl, Javia gels drunk, and much comic time is 
spent driving around Mexico City in a dual steering 
wheel car. Liijie Ikls a comic nximmate (Leonorilda 
Ochoa) and he has a comic partner (Ebizar "Chelelo” 
Garcia). Tlie colorful musical comedy (en Espanol) 
wjis filmed at Tlie Cliunibiisca Azteca studios. Delgjido 
later made some Santo movies. "Wooly Bully” was also 
heard in JUVENTliO SIN LEY (PV #27). 


HOLD ON! 


1975 


THE PYTUMID (75) D/S Gary Kent, S Thomas Kelly, P Michael 
J. MacFarland 

A military man has a heart attack while driving and smashes into a school bus 
full of kids. Children iire thrown through windows iuid motheis arrive and 
scream. Chris (Charley Brown, w'ho has a David Hasslehoff look), is a Nam vet 
cjuneranian for Dallas station KSTV’. Sick of doing reports of mindless violence 
mixed with fluff pieces, he gets himself fired. He makes his own “real” films 
with help from editor friend Bubba Weinberg (Jeffrey Paul) who w'luns 
"CLOCKVIORK ORANGE - that’s the kind of world it’s going to be.” Meanwhile 
L.A. Ray (Ira Hawkins) tlie iimbitious black star reporter who Chris had worked 
with iirgues with his wife, witnesses cops shooting two black kids, then shoots 
himself on the air. Note: This w'as based on what a female newsciister in 
Sarasotii, FL did in ’74. Chris meets Merleen (Tomi Barrett), a therapist with 
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long blonde hair and starts to share her fascination with pyrainid power. Tliey 
smoke pot in her living room pyramid and do Tai Chi. He attends group thera- 
py sessions and does reports on Kirilian photography, an observ^atory, and a 
communal pyramid raising. A prisoner in handcuffs is filmed to look just like 
Oswald, Chris drives by the book suppository' and other JFK death sites, and 
Vaughn Meader of Tlie First Family LP (!) sings the theme song. A theatre shows 
a Jack Nicholson triple bill (Kent had been stunt coordinator for the Monte 
Heilman westerns) juid an actress mentions her new' movie with Nicholson. 
With some Altman style overlapping dialog and a visible boom mike. Doug 
Dillard helped with the country^ soundtrack songs. Kent (PV #31) later directed 
LA BAD (85), also with Barrett, a stuntwoman and e\'entually' his wife. 

DARKTO\lT\ STRUTTERS (VSOM, 75) D William 
Witney; S George Armitage, P Gene Gorman 

(GET DOWN AND BOOGIE) This wacky satire actually deals 
with racism in a funny way. Sy'reena (Trina Parks) and her 
three female followers ride customized motorcycles, ridicule 
inept farting white cops and heat up white Marines. Their 
space ghim look is pretty' much the way Libelle lfx)ked at 
tlie time. Commander Louieville Cross (Nomian Bartold), 
a Colonel Sanders type, owns Hog Heaven hist frxxl pork 
restaurants. His foundation runs a "think tank,” and he 
keeps blacks in cells in the cave beneath his pink mansion. 

Syreena goes undercov'er as a nun and a cop, setting off the 
police station “nigger alami.” Cross appears as a devil with 
a cape and hood and uses a clone machine. Tlie final bat- 
tle is between blacks and whites in pig niiisks. With KKK 
members, plantation songs, natives with spears. Aunt 
Jemima, and a blackface minstrel show. Carmen (Edna Richardson). Miranda 
(Bettye Sweet) and Tlieda (Shirley Washinton) are tlie other anarchistic bikers. 
Other characters are Syreena’s new man Mellow (Roger E. Mosley), her kaing 
fu brother Flash (Gene Simms), their mother (Francis Nealy), Wired 
(Christopher Joy), and Raunchy (Stan Shaw). Also witfi Dick Miller, Zara Cully, 
Frankie Crocker, and Alvin Childress from AMOS ’N’ ANDY. Tlie Dramatics do 
tlieir 71 hit "Whatcha See Is Whatcha Get” in a cell and songs by Tlie 
Newconieis and otliers are good too. Stax went out of business so an LP was 
never released. Joao Fernandes wjis cinematographer. Parks, from DIAMONDS 
ARE FORENTR (71), had been a Katherine Dunhiun dancer and Mosely w’as 
LEADBELLY (76). Amiitage also wrote Roger Cormiui’s similar but less coher- 
ent GASSSSSS (70). Tliis was the hist credit for Witney, who wiis bom in 
Oklahoma in 1915. Tlie rare New World release has Spanish subtitles. 

GAME SHOW MODELS (Shocking, 75) 

P/D/S/edit David Neil Gottlieb 

(THE HOLLWOOD GAME) Skinny depressed Stuart (John 
Vickery) complains of “the Los Aigelization of the whole 
world” but cuts his long hair to accept a trainee job at a PR 
fimi. His sleazy boss Roger (Gibert Demsh), ("a real hose 
man”) is first seen humiliating a large breiLsted naked 
"chick” (Rae Sperling) by making her wear a Japiuiese 
horror mask during sex. Stuart has an affair with cute 
young black Cici (Diane Somnierfield) wiio is being 
groomed for a singing career. She’s featured in the second 
memorable naked breast grabbing sex scene. Roger hires 
naked hookers (one is Rainlieaux Smith) to fuck clients 
(through glory holes!) at a party' on the set of a TV giune 
show' hosted by Joe Lippman (Dick Miller) in a pink jacket. Friendly account 
exec Aniie (Nick Pelligrino) turns out to be gay and declares his love for Stuart. 
Willie Boho plays the token black at tlie fimi and provided soundtrack mitsic. 
Also witli Sid Melton (an in joke involves CAPTAIN MIDNIGHT). Tlielma 
Houston (Cici’s famous older sister). Diane Thomas (Stuart’s blonde street 
dancer ex), film critic Charles Champlin at Hie LA Times, and a WILD 
ANGLES poster. Berkeley grad Gottlieb, whose PEOPLE’S TE.MPLE (73) w':ls a 
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doc. on Jim Jones, made this with an AFI grant. Independent International re- 
titled it for release in ’77. Somnierfield was also in HIT MVN (73) and BLACK 
GODFAHIER (74). 

ANGELS (SW, 75) D/S Spencer Compton, D Dennis Ruben, 
S/star Drew' Abrams, S Ed Margulies, Richard Power 

God (David Bryant), wlio is black, sends ^vo deceased Chicago gangster broth- 
ers to NTC. Tliey move into tlie small apartment of crazed John Way'ne fan Tex 
(Vincent Schiavelli - P\’ #37) and give him a rifle. His mission is to assassinate 
the huiious, controversial video artist I^eon DeWilde (star Airams). lnter\'iew 
magazine reporter Lulu (Marquita Callwood) moves into the loft of long haired 
DeWilde, who uses his (then state of tlie art) Sony equip- 
ment to tape his ranting dying father. Tex beats up DeWilde’s 
mute mime assistant Ray (Keitli Berger) and ties up Lulu. 
T\vo female angels disguised as nuns. Hare Krisnas and 
Salvation Aniiy workers cause deadly accidents. I/xin talks to 
his video camera, has a childhood fliishback and is seen in 
drag. Locations include the ’64 World’s Fair site in Queens, 
The Staten Lshuid Ferry, Tlie Pleasure Chest shop, and Tlie 
Brfxjklyn Bridge (with the WTC in the background). 
Callwood Ikis a topless scene :uid Schiavelli bares his skinny 
butt. Trailer for tliis and otlier more typical adults only 
Boxoffice lilt, releases follow: Compton also wrote (’Hi 
Lommel’s COCAINE COViTiOYS (79). Cinematographer Rob 
Hahn recently shot the STEPFORD W1\ES remake. 

SOUTHERN JUSTICE 

CABIN IN THE COTTON (32) D Michael Curtiz, S Paul Green, 
P Hal B. Wallis, Jack C. Warner, Darryl F. Zanuck 

A narrator explains that poor tenant cotton pickers are know-n Jis peckerw'oods. 
The overworked father (David Landau) of Mar\in Blake (star Richard 
Barthelmess) dies in his sleep in the pitiful one room huiiily shack. Marvin is 
sent to school by landowner boss Mr. Norwood (Berton Churchill) so he can be 
the bookkeeper of the company store. He moves into the Norwood mansion 
wiiere the seductive spoiled brat blonde daughter .Madge (Bette Davis) destroys 
his relationship with the cute but naive Betty' (Dorothy Jordiui). None of the 
workeis trust him any more, tliere’s a lynching, luid he has to choose sides dur- 
ing an emergency town meeting. Uncle Eph (H. B. Walthall) gives a rousing 
sixjcch, the defensive Norwood gives one full of lies, and Marvin talks passion- 
ately of ‘Whole himilies working for nothing” luid “in the end - tlie grave!” He 
then accuses the exploitive boss of spending “$4(X) for a jjizz 
band!” It’s a Inird hitting movie about Southern injustice 
(complete with “Swanee River”) but it’s not concerned with 
the (mostly unbilled) black characters (Clarence Muse, 
Libby Taylor and Fred “Snowflake” Toones). Young Davis, 
later a plantation belle in JEZEBEL (38), demands "Love me 
honey!” and sings. Also with Hardie Abright, Tlilly 
Maishall, and Charles .Middleton. “Cabin In Hie Cotton” 
was a #1 1 hit pickaninny song by Bing Crosby in ’32, but 
this 79 min. First National release was based on a novel by 
Harry' H. Kroll. It’s been on TCM. Some other Barthelmess 
social drmiias were M/VSSACRE (PV #32) and HEROES FOR 
SALE (PV #37). 




OPERATOR 13 (34) D Richard Bow'eslawski, 
S Haney E Thew, Zelda Sears, Eve Greene, P Lucian Hubbard 

Here is the Civil War as seen by Robert W. Chambers, whose stories in William 
Riuidolph Hearst’s Cosmopolitan magazine w'ere tlie basis for D. W. GriffillTs 
AMERICA (24) and this Cosmopolitan production. Blonde showgirl Gail 
Loveless (Marion Davies) is recruited by General Pinkerton (Sidney' Toler) to 
liecome Operator 13 luid go undercover as a black maid at a Richmond, VA 
plantation. Hie blackface Lucille smiles and lauglis with a raspy ignorant slave 
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voice and is so clianning and sexy that even Confederate soldiers want her. She 
falls for rebel Capt. Gaillard (Gar\- Cooper) who rqwrts to Jeb Stuart. Her friend 
(bitsed on an iictiial character) Ls Operator 27 (Katherine Alexiuider) and the 
fiiuice of Southern belle Eleiuior (Jean Parker) is killed. Ted Ilealy pla\^ a wise 
cracking Lt., disguised as Dr. Hitchcock, wiiose medicine show includes Hie 
Mills Brothers singing "Roll Jordan Roll, ” "Jungle Fever.” and "Sla’py Head” 
(a #1 hit) to hiqipy plantation slaves. The original brothers sound great but tlie 
arruigements are vers* 1930s. Davies sings on a swing, and has a bath scene. 
With battle scenes, daring escapes, a ball at the mansion, choreographed danc- 
ing, Copperheads, "Dixie,” :md a worried Lincoln. Slaves with lines are played 
by Hattie McDaniel, Louise Beavers. Siun McDiUiiel and Clarence Muse, all 
uncredited (and paid less). Also with Douglas Dumbrille, Fuzzy Knight. Wither 
Long. Douglas Fowie\'. Sterling Holloway, Ned Sparks. Mae Clark, and Larr\’ 
Adler and his hannonica. Songs are by Gus Kalin luid Walter Donaldson 
(known for "My Miuiimy”). After .MGM relejLsed this, corrupt media baron 
Heart and his mistress Davies moved over to Waniere. It wils on TCM. 

70s 

CIAO! MANHATTAN (Plexifilm, 72) P/D/S David Weisman, 
D/S/cine. John Palmer, P Robert Margouleff 

Here’s a ghoulish cultural mind fuck that tops today’s realit}' T\ shows. Edie 
Sedgwick, the original Andy Warhol "superetiir.” in VliWl (65), based on A 
Clockwork Orange (!) and others, walked away from starring in an unfinished 
movie shot in N^'C in ’67. By the time the same film- 
nKikers got her to "play” Susan in new color footage 
near Pasadena, she wiis a fading person who had sjient 
time in mental hosjiitals and had an e:irly breast 
implant operation. Butch (Wesley Hayes, who iiiirrates) 
is a young long hair from Texas, hired by Susan’s moth- 
er (Isaliel Jewell) to ka?p an evt? on her incoherent over 
medicated exliibitionist daughter. Susan hitchhikes top- 
less luid lives in the emptv’ swimming pool of the fmni- 
ly mansion with mementos of her dav’s in Manhattmi. 

She goes to Dr. Robert (Roger \’jidim) for electroshock 
therapy (which she had in real life) before dying (she 
OD’d at 28 on Nov. 23, 71 liefore tills was released). 

Brigid Polk had to dub her voice. Tliis footage also fea- 
tures Jeffrey (Geoffrey Briggs, who also narrates) as her 
previous bodyguard and Christian Marquand. Tlie beau- 
tifully shot (35nini b/w) and prophetic in many wto fliishbacks feature "Paul 
America,” stiir of Warhol’s MY HL^STI.ER (65), going to jail for drugs (as he 
actually did), a Dr. Miiliuse type (whose voice wus dubbed by Marshall Effron), 
Viva, Baby Jiuie Holzer. Polk. Rosko, and clothes by Betsv' Johnson. Tom Flye 
(drummer of Lothar And Hie Hand People) is the chauffeur. Songs are by Kim 
Milford (star of LASERBIAST), Kim Fowlev; Ritchie Havens, and the late Skip 
Battin iuid John Phillips. Hie flawless looking letterboxed tape has English and 
Gemian audio tracks, commentary' from Ixitli directors, and conies with a 
booklet. Some of tlie hours of silent bAv ’67 outtakes show the Be-lri at Central 
Park, the pre WTC skyline, the U.N., a party' at Milx’s, Uriia’s HiumiiuTs 
extremely non confomilst parents, and Allen Ginsberg naked. Jewell, who had 
been in GONE WlHI HIE WIND, died in ’72. Weisniiui later produced THE 
KIUJNG OF AMERICA (82). Palmer, who shot Warhol’s EMPIRE, still works as 
a camera operator. Edie was the subject of both Dylan’s "Like A Rolling Stone” 
and Hie Velvet Underground’s "Femme Fatale." 

THE SEX SYMBOL (VSOM, 74) D David Lowell Rich, S Alvay 
Bessie, P Douglas S. Cramer 

Hiis tliinly disguised Monroe bio Is pretty silly but was based on (distorted) 
facts. Flastibacteshow Kelly Williams (Connie Stevens) dumping her Vi'ViH sol- 
dier husbiuid, then being the mistress of her fir^t agent (Milton Selzer), her first 
producer (Williiuii Castle basically playing his old boss Harry Cohn), juid the 
big studio president (Neheniiah Persoff Jis Darryl Zanuck more or less) who 


calls her "a piece of meat . ” She has sex vvitli "17 men" on a train publicity tour 
and finds time to marry a famous sports star (Williiim Smith), then a famous 
artist (Runes Olson), and have an iiffair with a married Senator (Don Murray). 
Her first big movie Is called SEX BOMB. A powerful TV gossip (Shelley Winters) 
goes out of her w ay to mock and criticize tlie star and expose her iiffairs over the 
years. Kelly acts angry', bitchy, and drinks, takes pills, calls her shrink at all 
liouR (while naked), and olisesses about the father she never knew. Hie callous 
JFK cluiracter pushes her over the edge when he refuses to take her hist desper- 
ate phone call. She dies naked, an image contrasted with her huiious nude cal- 
endar shot. Vi'ith horrible looking makeup and hair, Stev'ens looks bad even 
when she’s supposed to be lieautiful and ever)' year looks like the early 70s. Also 
with .Madily'ii Rhue (roommate), Jack Carter (agent, who was Ray Stark), Joe 
llirkel (firet director) :uid Bing Russell (PR man). Hie ABC movie of the week 
was released uncut overseas by Columbia. Hiis theatricjil version has Portugese 
subtitles. Novelist screenwriter Bessie had reason to hate Hollywood. He was 
imprisoned luid blacklisted as one of the Hollywood Ten. Hiis and Larry 
BucluuiiuTs GOODBVT: NORMA JEAN (PV #4) both capitalized on tlie Monroe 
autobiography published in ’74. Stevens bared it all again in SCORCHY (76), 
also with Smith. 

THE INSIDERS (MCM, 74) D/S/act Lee Frost, P/S/act Wes 
Bishop 

(POLICE WOMAN) Lucie Bond (star Sondra Currie), a feminist black belt 
prison guard, goes undercover to join an all female gang of gold smugglers led 
by the tough raspy old Maude (Elizabeth Stuart) luid her 
younger sadistic bodybuilder lover Doc (Phil Hoover). 
Meanwhile prison escaiiees Pam Oeanrie Bell) juid 
Jeiuiette (blonde Laurie Rose aka Jennifer Brooks) have 
also joined the gang at their mansion witli a pool head- 
quarters. As a "nigger vs. gook ” test Pam has to fight 
Kirn (Eileen Saki) who says "blacks Jire lazy, they shuf- 
fle, sing spirituals :uid they' stink!” Jeanette goes on 
iibout police brutality' and blows Lucie’s cover. Susiin 
McGiver (one of Dean Martin’s T\l Goldgiggers) takes a 
shower and Currie, Bell and Rose have topless or nude 
scenes. Bell (Playboy’s Miss Oct. ’69) looks amazing with 
an Afro, then with her hair cut short. Hie fight scenes 
(including a bikini brawl on the yacht to Catalina 
Ishuid) are pretty' violent With Tony Young as Lucie’s 
humiliated police Lt. boyfriend, guest star Williiun Smith 
as a kung fu trainer, and Ricluird Schulyer. Crown hit. released it. Frost/Bishop 
had done the adults only SLAVES IN CAGES (72), POOR CECILY (73) JUid CLI- 
MAX OF BLUE POWER (74) using pseudonyms. 

ZEBRA FORCE (Tropic Twilight, 76) P/D/S Joe Toratore, 
S Annette Lombardi, P Larry Price 

A group of black men in blue jumpsuits rob a gangland casino, blasting away 
with machine guns and blowing things up (in slo riio). Gangsters Sal Longo 
(Mike Lane) and his west coast counterpart DeSantis (Aithony Caruso) suspect 
black gang leader Lovington (Rockne Tarkington). It’s actually a crippled Nam 
vet Lt. (Glen Wilder) who ordered the attjick, which w'lis carried out by his faith- 
ful (white) followers wearing some kind of MISSION IMPOSSIBLE black face 
masks (!?) Seeing actual black men reach for their necks, then become wliite 
men carrying masks is as stupid/lirilliant as it gets. Hie Lt. has a badly scarred 
face (expert nuike up by Rick B:iker), communicates witli a loud mechanical 
voice box luid has Niuii fl:ishbacks (some inside of flashbacks). He vows to "rid 
society of its scum!" 1 iis men hit a drug warehouse, then DeSantis’ mansion. In 
the end the white leader with fake black followers turns out to actually be - 
black !?! - luid is briefly played by Trniothy Brown. Also witli fomier cop Richard 
X. Slattery as a corrupt cop and zero females. I bet tlie excellent score was "bor- 
rowed" from another movie. Cinematographer Robert Maxwell had shot 
SWEET SWEETBACK. . . (71). THE BANG BANG GANG (PV #39) JUid TV MikeLs 
movies. 6’5" Tarkington had been a regular on DAKTARI. Lane, who had played 
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the crcature in FRANKKNSIl- IN 1970 (S8) :uid on the kids show MONSTER 
SQL^AI) (76), wiLS a Toralore regular in CODE NAME ZEBRA (84), GR0TI*1S()UE 
(PV #17), and CURSE OF 1HE CRIMSON EYE, and DEMON KEEPER (both PV 
# 19). Tired of Ed Wood? Check out Joe Toralore movies! 

HOWARD VERNON 

DR. ORLOPS INVISIBli: HORROR (Sinister, 70) D/S Pierre 
Chevalier, S Juan Fortuny, P Marions Lesoeur 

{[A VIE AMOLIRESE DE L’HOMME INVISIBLE) Professor Orlof (Howard 
Vernon) tells a flashback to a doctor (Francis Valladares) who luis bxn sum- 
moned to his remote castle by a scared serv:uit girl. Orlof iipparently lost it when 
his daughter Cecile (Brigitte Carv'a) w:is buried alive by ser\'anls after her jew- 
eliy'. He lx)asLs “1 have created a new race!,” but has in fact created one invisi- 
ble man who he says needs blood to survive but is su[x,‘r strong and intelligent. 
Tlie erotic payoff scene is the big eyed serv mil girl (with a British accent) moiui- 
ing :uid thrashing around naked on a pile of lia\; supposedly being raped. Tlie 
invisible man tlien goes after Cecile, who miuiages 
to escape while naked. Powder is llirown on the 
invisible riqiist and the dirt)' joke surprise end is 
that he is actually - a gorilla (!?) - a man in a 
cheaj) gorilla suit. Ser\'iuU Maria (Isalx?! IX,*1 Rio, 
who also h:is nude scenes) is whipped to death and 
her partner in crime (Fernando Sanchez) is 
chained up in the dungeon. Tlie Frencli/Spanish 
Eurocine production makes good use of aunos- 
pheric actu:d locations. Vernon had starred in Franco’s AWUL DR. ORLOF 
(62). Chevalier (aka Peter Knight) ended his career directing Sybil Danning in 
PANTHER AQUAD (84). Hie letterboxed DVT) includes a trailer for DEVIL’S 
TO)D1NG NIGHT with much nudity. 

ANGEL OF DEATH (New World, 86) D Andrea Bianchi, S Georges 
Freedland, Jesus Franco, P Daniel Lesoeur 

(COMMANIX) MENGHLE) In Paraguay rich businessiiKUi Mr. Hemiann 
(How:ird Vernon), aka Nazi w:ir criminal Joseph Menghle, plans to put the 
entire conlinenl under his Fourtli Reich. Jewish agent Mark (sUu' Marc Otting, 
who looks like he could be Aiilono Biuideriis’ brother) assembles a le:im of six 
to attack tlie heavily aniied compound. Red haired Eva (Suzanne Andrews) 
narrates her flashbacks explaining how she was dazzled by Menghle’s money; 
beciuiie hisciiplive mistress, and esc;iped. She returns undercover. Is beaten and 
artificially impregnated. Marc is said to have been born in a concentration 
camp but looks under 30. He lakes orders from Vienna bused Nazi hunter 
FeLsberg (Fernando Rey), as does agent A:iron 0‘tck TTiylor). Wolfgang 
(Christopher Milchum), Srnli (Tlie Gemian Dora Doll), luid Logan (Robert 
Foster) iire other Nazis. With car and copter chases, a gypsy kung fu 
teacher/caniiv:d acrobat luid a p:irt monkey man muliuit. Tlie action luid silli- 
ness is off^t by stark actual Niizi atrocity' footage which is broadcast as a nar- 
rated llolocaiLst lesson all over South America. 

ANGEL. . . w'as filmed in Uraguay. Mitchum (PV #22) 
and Vernon relumed in Franco’s FACELF.SS (88), also 
from Eurocine. Note: Tlie Swiss Vernon had worked for 
Tlie Nazi’s :is a TV’ star in occupied Paris! 

40s 

(Irving Berlin’s) THIS IS THE ARW (43) 

D Michael Curtiz, S Casey Robinson, P Hal B. Wallis, Jack Warner 

Imagine an epic (two hour) all star war time color charily' musical that wiis 
backed by the government and starred a future president. All soldiere were 
required to see it and all citizens were encouraged to see it. It played all over tlie 
world (as did the stage version it was based on). Dancer Jerry' Jones (George 
Muiphy) who had put on a morale building all enlisted men show' during ViWT, 
puts together a new similar show with help from his stage manager son Johnny 




Jones (star Ronald Reagan). Johnny is so patriotic and busy' that he refuses to 
marry' his childhood sweetheart Eileen (loan Leslie). He reads Variety and calls 
Tom (Tom D’Aiidrea) a "yardbird.” Before the big show we see actual Pearl 
ILirlior attack footage and experience Kate Smith belting out “God Bless 
America!” Frances Langford juid Gertmde Niesen also sing. Tired enlisted men 
in underwear sing the dienie song. A smiling Johnny/Ron announces “Maiidy 
nunilier ready!” A man (Ralph Magelsen) in blackface sing^i backed by a giant 
banjo. Then black women (white American soldiere all in blackface/drag!) 
hum “Swiuiee River.” His fatlier then brags "And you were worried about a 
minstrel number being old fashioned!” Note: Berlin, who had total control, 
insisted on blackface numbere in movies based on his shows, including WHITE 
CHRISTMAS (54). President Reagan later presented The Medal of Liberty' to 
Ik^lin when he was 98. Johnny/Ron introduces "Our boss, the president of Tlie 
United Stales ” (lack Young as FDR) and gets rev'enge on the drill Sgt. (Alan 
Hide) by ordering him to appear in drag. After (white) drag entertainment, 
acliud black soldiere gel their (segregated) spot. "Well Dressed Man In Harlem” 
is sung by dancer Janies Cross of Stump and 
Stumpy (later in BOARDINGHOUSE BLUES - 48). 
Black men lap dance, Joe Louis trains, then black 
soldiers entertain in drag. Berlin himself sing 5 "Oh 
How I Hate To Get Up in The Morning” (which I’m 
still try ing to gel out of my held). Tlie cast includes 
Rosemary DeKamp as Mrs. Jones, George Tobias, 
Ezra Slone (who directed the stage version), 
Charles Butterwortli, Una Merkel, Stanley Ridges, 
and Dolores Costello. You might also spot Herbert 
Anderson, Doodles Weaver, Richard Farnsworth, Henry Jones, Richard Crane, 
Arthur Space, Ross Elliot, Hayden Roarke, and Fnuik CoghLui Jr. Tlie montage 
director was Don Siegel. Tliis was one of the most popular movies by one of the 
most successful directors of all time and it’s only available as a faded jumpy PD 
releiLse. In ’64 Murphy became Rep. Senator from CA. Tlie next year his friend 
and reel world son Reagan became tlie Rep. Governor. The separation of church 
and stale is a problem but I’m worried about the separation of Hollywood and 
stale. Reagan spent W’ViT I acting but many thought that he had seen active duty 
in Europe. "Fortunate Son” could have been written about Bush. THIS IS THE 
AR.MY should be restored luid aired on TV' - frequently. 

THE KID FROM CLEVELAND (49) D/S Herbert Kline, S John 
Bright, P Walter Colmes 

Johnny (Rusty' Tambly'n - PV #8) lies and steals, under tlie influence of older 
JD Diui (Tommy Cook). Wlien he’s caught breaking into the Clev'eland 
Municipal Stadium after houR, sportscaster Michael Jackson (George Brent, 
who narrates) decides to help him out luid eventually goes to court to try' to 
adopt him. This well made Republic release was a huge jolt to my memory' cells 
lis it W'as filmed :dl around Clev'ehuid with scenes in the Flats, tlie old arcade. 
The Art Museum (including the gallery' of Knights in Amiour), Public Square, 
The Cleveland Playhouse, view^ of Tlie terminal Tower, 
and best of all tlie (later demolished) stadium, witli the 
big old Chief Yahoo sign. I spent many happy after- 
noons in the cheap bleachere cheering for Rocky 
Colavito. Built in ’32, it was the largest baseball stadi- 
um in America. As Mike points out, a record 86,288 
ftuis watched the Oct 10, 48 World Series game tliere. 
The actual footage of The Indians winning tlie series 
(over Boston) is priceless. KID. . . deids with the juv'e- 
nile detention system, the loss of fathers in VtWII, and in a flashback, players 
helping new (black) pitcher Leroy "Satchell” Paige feel at home. Witli Ly'iin 
Bari (.Vlrs. Jackson), Louis Jean Heydt Oohnny’s abusive stepfather), Ann Doran 
(his confiised mother), Kelnio Low (probation officer), and all of the actual 
Indians (including Bob Feller and Larry' Doby), their manager (Lou 
BoudreauX and owner (Bill Veeck), the governor of Ohio and the Mayor of 
Cleveland. Tliis was taped from tlie old CBN. Note: Paige was played by Lou 
Gossett Jr. in DON’T LOOK BACK (81). 
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BORIS 

BEHIND THE MASK (32) D John Francis Dillon, S Jo Swerling, 
P IlaiT) Cohn 

li.S. Bureau Of Investigations agent Quinn (lack Holt) goes undercover in a 
fedend prison, then breaks out during a thunderstonii. He poses as a chauf- 
feur for the rich Mr. Arnold (Claude King) and his daughter Julie (Constmice 
Cuniinings) at their Long Ishuid mansion. She doesn’t realize that /\rnold is 
a (leluctant) criminal l)eing dominated by the me:ui s{)ying serv'ant woman 
Edw:irds (Bertha M:uin) who secretly reports to the m\sterious Mr. X. Jim 
Hendeison (Karloff), a polite killer ex con who wears a dertw and smokes a 
cigar, Is put in charge of smuggling plans. Ilie secret star of this 68 min. 
Columbia release is Edward \\m Slo:ui who basically plays three roles and is 
a Dr. Mabuse type character. Sorry to niin the suqirise but it has l)een 72 
years! It’s fun to see the lieaaled Van Sloan yelling at Karloff (“You fool! You 
imbecile!”), quoting Nietsche, luid sUirting to cut the helpless Holt up with a 
scalpel in his private horror hospital. Coffins buried in a graveyard are fdled 
with drugs. A Strickfadden mad lab scene is lit by a slow strote light and a 
phone answ^er machine is a plot device. Some sci fi and horror elements were 
added at the last minute to capitalize on the success 
of FRANKENS'FEIN. Prison scenes are from CRl.Ml- 
NAL CODE (31), also with Cummings and Karloff. 

JUGGERNAUT (36) D Henry Edwards, 

S Cyril Campion, H. Fowler Mear, II. 

Fratenkel, P Julius Hagen. 

(THE DEMON IXXTOR) Dr. Sartorious (Karloff) 
runs out of funds while se:irching for a cure for 
paralysis in Morocco, so moves to tlie French Cote 
D’Azure and becomes the live in physician for tlie 
wealthy Clifford family. Sartorious, who is rude, short 
tempered luid chain smokes, is backed by tlie spoiled 
blonde Lady Clifford (Mona Goya) in exchange for 
using syringes to (xiison her old husband Sir John 
(Morton Seltin). When she discovers that she’s been 
written out of the will she yells, screens, sobs, tries to 
stnuigle her husband and bites her adult stepson 
Roger (Arthur Margetson), who soon is dying too. 

Wlien Eve Qoan V^ydham) the nurse tries to convince 
the police of the doctor’s evil plans he locks her up. 

With Anthony Ireland as Yvonne’s wortliless lover and 
Gibb McLaughlin as tlie doctor’s servant. Griuid 
National released the 64 min. Twickenham produc- 
tion here. It and THE TEMPTRESS (49), a remake, were based on a play by 
Alice Campliell. Karloff starred in THE MAN WHO LIVED AGAIN (36) during 
his same visit back to England. Goya (aka Simone Marchand) was in French 
movies. Margetson was also in THE MT’STERY OF MARIE CELF.STE (PV #38) 
with Lugosi, and Selton wiis the old king in THE TTIIEF OF BAGDAD (40). 
Edwards and Hagen also made SCROOGE (35). 

SABAKA (Sinister, 53) P/D/S Frank Ferrin 

(THE HINDU) Actual footage of elaborate parades, ancient temples and 
palaces, and elephants being painted, at work, and stiuiipeding highlight this 
Technicolor U.A siiin-off of a kid’s T\ show. It was piirtially filmed in the state 
of Mysore, but evory single s[ieaking Indian role is played by whites. Young 
Gunga Ram (Nino Marcel) is an elephant trainer for the Maharaja (Lou 
Kmgman). His sister (Lisa K. Howard from DONOVAN’S BRAIN) iuid her hus- 
band are burned alive by the fanatical followers of priestess Marku Ponjoy 
(june Foray). General Pollegar (Karloff) scoffs at the charges and smacks 
Gunga Ram, so he exposes die cults fire demon as a fake with help from a 
tiger and an elephant. His painfully obvious double climbs a tree and fights 
a leopard. Actors in dark makeup and often large diapers include Victor Jory; 


Jay Novello, Peter Coe, Paul Marion, Vito Scotti, Louis Merrill, Lawrena^ 
Dobkin, and Jeiuinie Bates. Reginald Denny is a Brit official. The Gunga 
R:un character was from Ferrin’s Smilin’ Ed radio show, later ANDY’S GANG 
on T\^ with Marcel introducing his adventures, just as he does here. Foray, 
later the voice of Rocky The Squirrel, did voices for the children’s show. Boris 
had just done MONSTER OF THE ISLAND (PV #37) in Italy. 

CAULDRON OF BLOOD (NTA, 67) D/S “Edward Mann’’ (Santos 
Alcocer), S John Melon, P Robert D. Weinbach 

(EL COLECCIONISTA DE CADAVERES, BLINDMAN’S BLUFF) A beach blonde 
becomes a cartoon skeleton and her bones fomi the title of this insane 
Spanisli/Anierican production while a cool instrumental theme is heard. 
Reporter Claude Marchand Oean-Pierre Aumont) arrives in a Spiuiish 
cojLstal town to intenw the famous but reclusive sculptor Franz Badulescu 
(Karloff) in his mansion. Tlie old, crippled and blind Franz is a virtual pris- 
oner of his demented wife Tania (Viveca Lindfors) who pushes him to finish 
cofiimissioned works. Tania plays tlie harp, wears black leather, and has 
S-i-M gear and photos in a closet. After her long surreal nightmare with a lit- 
tle blonde girl being whipped and Franz becoming a rotting corpse she wakes 
screaming and sobbing and whips her mute gypsy 
servant Pilar Qacqui Speed). Meanwhile a psycho 
voyeur in a trenchcoat kills a hunchback gypsy dwarf 
and a dog and stalks local beauties. Valerie (tlie 
Mexican Rosenda Monteros from Bunuel’s NAZARIN) 
is Claude’s pig-tailed artist lover and Elga (Dyanik 
Zurakowska from Paul Naschy movies) is her blonde 
model. Tania dissolves bodies in a HOUSE OF WAX 
style acid vat in a secret cavern (complete witli her 
spare bedroom) for skeletons used in Franz’s art. Also 
with false scares, a drunken costume party at a 
Chinese restaurant, rape, suicide, and a cat figlit with 
a syringe (inspired by the 1934 MANIAC?!) As in 
Alcocer’s HALLUCINATION GENERATION (PV #37), 
the local atmosphere is authentic, some Spanish is 
undubbed and one sequence is subtitled. Tlie cast 
includes Ruben Rojo, Milo Quesada, and Mercedes 
Rojo as the gypsy queen. The jazzy score is by Rav 
Ellis. By tlie time Cannon released this in America in 
’71, Karloff was long gone and critics HATED it. I 
don’t. 

CURSE OF THE CRIMSON ALTAR (VSOM, 
68) D Vernon Sewell, S Mervyn Haisman, 
Henry Lincoln, Gerry Levy, P Louis M. Hey'wood 

(THE CRIMSON CULT) T^is all star TVgon film is loosely based on Lovecraft’s 
Dreams In Tlie Witch House. Antique dealer Robert Manning (Mark Eden) 
goes to tlie Claxton Lodge searching for his missing brother on the night of a 
witches’ party'. Despite the wild orgy going on, the friendly Morley' (Christopher 
Lee) sits in his study calmly reading and Manning only has eyes for his sexy 
blonde niece Eve (Virginia Wetherell). Manning jokes ‘T bet Boris Karloff is 
going to pop up.” He does, as Prof. Marshe who explains the family curse and 
the annual mock witch burning. Manning has frequent nightmares witli 
kaleidoscope psych FX and the sexy green witch Lavinia (Barbara Steele, look- 
ing amazing) presiding over trials and covens with hooded men, a goat and 
a large breasted woman (Nita Lorraine) in pasties whipping tied up victims. 
There’s also Morley ’s pitiful stuttering butler (Michael Gough), Marshe’s sin- 
ister mute servant (Michael Warren) and a vicar (Rupert Davies). Wetlierell, 
also in A CL(X:kW 0RK ORANGE, has a topless scene. It was filmed in ’67 at 
the actual “haunted” (and unheated) Grimsdyke house where Sir William 
Gilbert (of and Sullivan) fame drowned. Karloff shot his Mexican movie 
scenes next in the Spring of ’68 tlien died on Feb. 9, ’69 before AIP released 
CURSE here (cut and rated M ) in ’70. The tape is uncut but faded. 
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YOl'R CHEATIN’ HEART OFTII!, 64) D Gene Nelson, S Stanford 
Mtliitmore, P Sam Katzman 

You'd tliink tliat a serioas Hank Williams bio would have Ix-en filmed by now 
Meanw hile this distorted 40 year old b/w MGM effort will have to do. 14 year old 
Hank is hai)|iy shining shoes and learning songs from Teetol (Re.x Ingnun) 
until die black bluesman collapses on him ;md dies. Grown Hank (George 
H;unilton) sings "Lovesick Blues" with a traveling snake oil show Blonde 
Audrey (Sasaii (Jliver, aka Cluirlotte Gercke) shows up with her band and sa\s 
"Hes gottobeUuned." llesings "! Saw 'Hie Light " at a church picnic before a 
brawl braaks out. She encourages him and intnxluces him to Nashville pro- 
ducer Fred Rose (Arthur O'Ornnell). He's a hit at the Louisiana I la\Tide, drinks 
and fights, and misses shows, but becomes frunous and srxjti has a mansion. No 
mention is made of pills. When he's supposed to be making his Grand Ole Opry 
debut he sings "Jiunbrdaya" in a small basement club with a jazz s:l\ player, 
lire years Iretween when Hank and Audrey married (46) ;uid were divorced (52) 
seem to lake place during a few montlis :md various events rue out of order or 
made up. Fans waiting to see him in Ohio all sing when they learn from fic- 
tional drumrner/best friend Shorty (Red Buttons, aka .Aruon Ghwatt) that their 
hero has died. Also with Shaty^ .Marshall, Rex Holman, Chris Crosiry, and Bruno 
VeSota. Audrey was a technical advisor ;uid I lank Jr. did the singing (including 
"Cold Cold Heart" and ‘Hey Grxxl Lrxrkin"). The soundtrack LP went to #l6 
on the charts. Audrey, Hank Jr. and frxrtage of Hank were then in SECOND FID- 
DLE TO A STEEI, GUITAR (65). Hamilton was not considered the friend of cor- 
rupt dictators and T\ ad joke that he is now. Nelson 
(Eugene Berg) also made IKXXI'ENANNT H(X)T (63). 

NASHVILLE REBEL (The Video Beat!, 66) 

D/S James Sherman, S Ira Kerns, P Fred A 
Niles 

Arlen Grove (Waylon Jennings), just out of the Anny, 
is picked up hitchhiking by four young laughing 
teenage drunks who Ixrat and roll him. Gas station 
owner/ musician t4icle Ed (rublrer faced Archie 
Ciunphell) takes him in :u)d lets him sing at a small 
l(x::d hootenanny. Srxrn creepy psychotic attorney 
Wesley Lang (Gordon Oas-lleim) offers to rnruiage 
him, makes him a sl;u, tlien purposely destroys his 
life. Arlen goes fnrm living in a penthoase witli his 
new wife Molly (Mary Frrui) and singing hits on 
Porter Wagoner s IN' show to alone and drunk in a 
cheap hotel room. His bwest point is when Henny 
Youngnuui (!) makes fun of him in a Chicago supper 
club. Waylon is ix;rfect in the role, sings a half dozen grxxl songs (some auto- 
biographical) and Ifxjks very crxjl playing a red solid Ixxly electric guitar. You 
also gel songs hy Wagoner ("Country Music Gone To Town"), Faron Young 
("Sweet Dreiuns " - his version was pre PaLsy Cline), and Sonny J;unes ("Dr) 
WliatYou Do Well "). "I lillhilly Heaven" (by Tex Ritter) and "Christmas At Tlie 
Opry " niie Wilburn Bmthei^ :uid Urretta Lynn) Ixrth have lyrics about dead 
country stats, 'lire instrumental r(x:k music is grxxl too. Also with Ce Ce Viliitney 
as Lang's rich hlontle lover Margo, Chet Atkins, Cousin Judy, and Ralph Emery, 
lire Al P release is iir TechirLscopc :urd Technicoltrr. The t:rpe is letterboxed. Oas- 
lleinr, who resetrrblrsArrthotry lltrpkitis, was thestarrrf 11. G. lewis' COLOR ME 
BL(K)D RED (65)1. 

LARRY COHEN 

BONT (Blue Underground, 70) P/D/S Larry Cohen 

Bill Lenrrox (Arrdrew' Duggan) is a Beverly Hills used crrr salesnratr who stats irr 
his own 1\' ;tds wearing a yellow srrit jacket. He's in debt, his son (Casey Kitrg) 
is wasting away a Spatrish prisorr, atrd he rro Irrrrger Ixrthers to irct like he cares 
for his wife Bertratlette (Joyce V:ut PiUterr). Otre sunny aftenroorr, Botre (Yaphet 


Kotto) shows trp atrd renroves a dead rat clogging the swimming pool drain. He 
thetr holds Berrradette hostage atrd serrds Bill to the batrk to withdraw all his 
motrey. Bill wastes time, drinte itr a har where he meets a lady with X-rays (Brett 
Sonrnrets), and has sex with a laughing young shoplifter (Jeannre Berlin). 
Meatrwhile Botre crm't rape Bernadette hecause she doesn't resist. She soon 
decides she prefers a bhrck criminal irrstead of the cheating lying man who 
abatrdotred her. Atr tunazing (nighunare!') TY ad shows many bloody dead bod- 
ies itr smashed junkyard cats. Cohen (who 1 bet had seen Godard's IXTEKEND 
atrd ONE-i-ONE) chose a controversial hard sell theme for his first feature. He 
hired top actors though atrd trothitrg abrjut BONE looks cheap or rushed. 
Starting irr '72, Jack Harris tried various misleaditrg campaigns and names 
(itrclrrditrg HOUSEWIFE and DIAL RAT FOR TERROR) when releasing it the- 
atrically The Lentrox house had belotrged to Tom Mix. The music is by Gil 
.Melle and the nrtrkerrp is by Rick Baker. V;ur Patten (who has nude scenes) is 
the sister of Dick Vatr Patten. Duggan returned in ITS AL1\E (74) aird three 
other Cohetr nrovies. This uncut DAD includes very infomiative commentary 
from Coheir (interviewed by Bill Lustig) and Harris and sceires from an earlier 
trial version shot b/w with some differeirt actors. Also with trailers and posters. 

Q THE WINGED SERPENT (Blue Underground, 82) P/D/S Larry 
Cohen 

A nicely airinrated prehistoric Quetzalcoatl flies over NYC pickiirg off workers 
and suirbathers and has a nest in the top of the Chrysler Building. Meanwhile 
somebrxly is killing atrd skinning people. The plot makes little sense but watch- 
ing .Michael Moriarty domiirating everytlring as the scat singiirg loser Jimmy is 
still worth the tiirre. Candy Clark is his girlfriend and 
D.avid Carrtidine and Richard Roundtree play cops. 
S;mi Arkoff was the executive producer and it was 
releiistd by UFD. The letterboxed DVD has an excel- 
lent commentary track with Bill Lustig talking to 
Cohen, who reveals what a rushed shoot it was, talks 
about Te.'imsters and all the helicopter shots, and 
notes how much Q w:is copied by the big budget 
American GODZILU movie. Q opened the same day 
as I, IDE JURY, which he had been fired from, but 
made more money. I first saw it on 42nd St. and have 
always thought of Q when in or looking at the 
Chrysler Building. Carradine was cast at the last 
minute without a script, but got to do a scene (in CA) 
with his actual wife. Parts were actually shot in the 
Chrysler Building, but a big old police department 
(now condos) in Little Italy was also used. Other loca- 
tion work was done in nearby Chinatown and of 
course there's a nice shot of the WTC. 

ORIGINAL GANGSTAS (MGM, 96) D Larry Cohen, S Aubrey K. 
Rattan, P/act Fred Williamson 

Rich NFL star John Bookniiui (Willi;mison) returns to the diuigerous ruins of 
his hometown Gary, Indiana after his grocery store owner father (Oscar Brown 
Jr.) Is attackcxl and left for dead by membeis of The Rebels gang. Jake Trevor 
(Jim Brown), a fomier Cleveland boxer, returns for the funeral of his son and is 
rounited with his ex-wife Laura (Pam Grier). She gives self defense classes to 
women, two other old friends (Ron O'Neid and Richard Roundtree) eventually 
join up and they all battle gtuigs with bats, Molotov cocktails, and machine 
guns. Killer g;uig membeis who lumg out al tlie old train station include Spiro 
(Christopher B. Duncan), and big Diunian (Eddie Bo Jr). With Shyheim 
Frankin as the enteqirising kid Dink, Paul Winfield (preacher), Isabel Sanford 
(Mis. Bixikman), Roliert Foister and Frank Pesce (cops), Cbarles Napier .and 
Wings Hauser (corrupt politicians), :md Dm Down as the gang girl. Die excel- 
lent soundtrack includes funk, rap, and gospel and features Die Chi-Lites doing 
"(For God's Sake) Give More Power To The People" and Marvin Gaye's great 
•Inner City Blues." Producer Williamson (PV # 10) is from Gary (so is Michael 
Jackson), but he gave the best role to Brown, who he first co-starred with in 
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ITiKEE TOE H\RI) ViAY (74). Tliis Orion release wiis the hist feature to dale 
directed by Cohen (PV#1 1). Grier and Forster relumed in JACKIE BROVi^ (97). 

RECENT 

REFLECTIONS OF EVIL (02) P/D/S/cine/star Damon Packard 

lliis may be the most scbizo, uneven movie I’ve ever seen. It hits a large ciisl of 
sjieaking parts, some great cinematogniphy and lots of "found" material 
(including early 70s ABC neBvork show promos and Joey Healherton’s Cerla 
Perfect Sleeper ad) to pad out 138 mins. In Holluvood Bobby (Packard), a ver\' 
irritating insane homeless man, swears, yells, pukes, threatens people and eats 
stolen junk food as he gets fatter and crazier. His fake fat look is laughably 
unconvincing. He hears voices and sees angr\; des{X?rate unh:ippy street jieople, 
sometimes with their faces bliitrcd luid distorted (this footage is very dLslurh- 
ing). Flashbacks show him in 1971 as a h\per active sugar addicted Idd on the 
Universal Cil\’ lour with his mother (Beverly Miller) and lamage older sister 
Julie (Nicole V’an Der Hoff) who dies from PCP Young Steven Spielberg (Dean 
Splint) directs SOMETHING EVIL (72) ils experienced crew meml)ets mock 
him. Universal movie images (PSYCHO, JAWS...) are seen. Hippies stage an 
anli-w'ar protest while we hear Tlie Doors ("Wailing For The Sun"), CSNT 
( "Wooden Ships") and a distorted Carpenters song and see solarized colors and 
psychedelic trails. Back in the present insane seeming angrv' blacks glare at the 
camera. All of a sudden John Ashcroft is on Fox News as 9-1 1 unfolds (to llie 
.MISSION: IMPOSSIBLE theme). Tliis is followed by 
scenes of blood and horror, the current Universal lour, a 
IHX theater, luid (copywritlen) clips from LORD OF ITIE 
RINGS and SCHINDLER’S LIST!?! Packard (from 
Cleveland!) sa\s he went bankrupt sending out "29.000" 
free DVDs. See ww.reflectionsofe\il.com. 

HOUSE OF 1000 CORPSES (Trimark, 01) 

P/D/S/act Rob Zombie (Robert Cummings), 

P Andy Gould 

On Halloween ’77 four students visit a roadside serial 
killer museum ride then lake a blonde hitchhiker (Sheri 
Moon, Zombie’s wife) home. They’re killed of wliile we 
experience a non- slop barrage of horror images and sit- 
uations. The insime fimiily of cheerleader torturers 
includes tlie mother (Karen Black, looking and acting 
even weirder than usual), Otis (Bill Mosely), mutant 
giant Tiny (Mathew’ McGrory; who has a better role in 
BIG FISH), Rufus Jr. (Robert Allen Nukes), and Grandpa 
(Dennis Fipple). Yes, it Ixirrows from TEXAS CHAIN- 
SAW'. . . , TOURIST TRAP and otliere, but horror movie Luiatic Zombie obvious- 
ly spent a lot of lime (luid seven million dollare) setting up the many deLiiled 
and atmospheric shots. Some brief scenes look iis good as many whole movies 
and the cr\pl set is impressive. Sid Haig (PV #3) shines as Capt. Spaulding (in 
opening shots and on DVD extra intros). Also with Harrison Young as tlie ex cop 
father, Tom Towles :uid Steve Nash (cops) and .Michael J. Pollard and Irwin 
Keyes. Some old footage is from THE OLD DARK HOUSE. tTlE WOLFMVN and 
'FHE MUNSTERS (it was made for and at Univers:d), mid songs are by Lionel 
Ritchie ("Brick House"), Tlie Raniones, Slim Wliitman, and Zombie. Rainn 
Wilson, Chris Hardwicke, Erin Dmiiels, and Jennifer JostN ii (all competent IV 
actors) are the students. Mia and 1 both liked HOUSE. . . but I’d still rather own 
a complete comp of all of Zombie’s music videos. Lions Gale released it htsl year. 
Tlie DVD with comnienlar}' is the R rated 88 min. version. Expect the uncut lOS 
min. \'ersion next. 

ARACHNIA (MTI, 03) D/S/FX Brett Piper, P David Giancola, 
Peter Beckwith 

A siiiidl plane crjislies in tlie woods during a meteor shower and Moses Oiuncs 
Aspden), an old local, puls up the five survivors at his remote fami house. Gimil 
cminibal sjiiders attack. Pilot Sean Pulchalski (Rob Monkiewicz) mid the no 


nonsense black Chandra (Irene Joseph) battle tlie relentless bugs with dyna- 
mite, Molotov cocktails, guns and a chainsaw mid trace them to a caveni lair. 
They gel little help from her Ims, an arrogant asshole professor (David Bunce), 
airhead lesbian studenLs Kelly (Alexxus Young) and blonde Trina (Beviii 
McGraw), and a comic relief stoner voyeur student (Dan Merrinian). 
Exliihilionisl Kelly lims a nude bathtub scene but a body double was used. Jokes 
arc made alxiul cell phones and the mixed ethnic backgrouncls of the main 
characters. I still enjoy decent stop motion animation and this sci fi action 
comedy (made in Vemiont) is like a modem version of ATTACK OF THE CRAB 
MONSITRS. The DVD lims optional Spanish subtitles, director coriiriieritary and 
a behind the scenes section. Monkiewicz and losepli also sl:irred in Piper’s PSY- 
CLOPS (02). 

JOHN FORD 

STEAiVlBOAT ROUND THE BEND (35) D John Ford, S Dudley 
Nichols, Lamarr Trotti, P Sol M. Wurtzell 

In the 1890’s medicine show huckster mid fomier Confederate soldier Dr. John 
Pearly (Will Rogers) hu\s mi old stemiilxial mid enters a race to Baton Rouge 
to raise bail money to hire a lawyer for his nephew' Duke (|ohri McGuire), who 
is scheduled to hang for murder. John and Duke’s poor "swmiip trash" fi:uicc 
Fleet}’ Mk (Ann Shirley) aLso open a floating wax riiiLseurii featuring Uncle 
Tom and Eva, mid Robert E. Lee (the Grant figure redressed). Jonali (Slopin’ 
Felchil), re-rimiied because he fell out of the hike whale, 
plavs "Oh Susanna ” on a pipe orgmi, sings, mid cranks 
mi miiazing riiechmiic:d black band (similar to tlie one 
in DR. PHIBES) that plays "Dixie." Rival ship Capt. Eli is 
played by Irvin C. Cobb, who wrote the stories which the 
Ford/Rogers/Fetch it hit JUDGE PRIEST (34) was based 
on. Diis wiLs biLsed on a novel by Ben Lucieri Biimimi 
mid is rich with riieriiorahle characters like the hizy sher- 
iff (Eugene Palletle), the preacher New Moses (Berton 
Churchill), drunken enginaT Efe (Frmicis Ford), and 
Flat\’’s "swmiip rat" father (Charles Middleton) with a 
whip. Tlie nimiy heauliful large river boats were real. The 
main one is now a restaurant in Stockton, CA. Also with 
Hobart Bosw'orlli, Sam Baker, John Ijester Johnson, Billy 
Benedict, lianiionizing segregated black convicts, and 
musical saw playing. The very' lik:ilile and extremely 
popular Rogers (from Oklidioma Indian territory') died 
in aplanecntsli after completing this (mid IN OLD KEN- 
TL'CKT). Both Fox releases were big jiostliunious hits. 
Ford’s next was PRISONER OF SHARK ISUND (36). 

SALirrE (29) P/D John Ford, D/act David Bulter, Sjohn Stone, 
James Kevin McGuinness 

Naive young Paul Randjdl (star William Janney), who was hrouglil up by a 
wealthy foster father, goes to Anmipolis. He mid liLs likalile "plelie" roommate 
Allierl (Frmik Albertson) have to pul up with harassment and prmiks from two 
tough up|ierclassnien (Wiird Bond mid John Wiiy-ne), who later turn out to not 
lx? so had. Paul falls for nice pretty’ blonde Nmicy' (Helen Chmidler), but can’t 
se\?ni to make tlie footliall temii or commit to her. Wlien Paul’s older Aniiy half- 
back hero brother John (Cieorge O’Brien) arrives for tlie big Aniiy/Navy g:ime 
they play on opjxising sides. Tlie Fox film has drama, comedy, rommice, dmic- 
ing, parades, drills, patriotic songs mid a muddy gmiie. It’s liistoricidly inipor- 
Imit as the first "talkie" by Ford and the only film shot on l(x:ation at Annapolis, 
hut it also has Slqiiii’ Fetcliil as the Rmidall family servant Smokescreen. He 
arrives dressed as an Admiral followed by little black kids, to wait on Paul. Wlien 
he talks, smug rich wiiite men give each other knowing looks mid laugh. 
Smokescreen gels to lead the goat mascot around at tlie big game mid sing 
"Dixie." Also with Joyce Compton as a flirimious Soutliemer with a little girl 
voice and mi unbilled Lee Tnicy in his fiisl role as the entliasiaslic game 
minouncer. Chandler Ls a lot more impressive here llimi in DRACUIA Wayne, 
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Bond and Fetchit (Lincoln Pern') all wnt on to more movies by Ford (Feeney). 
McGuinness also \vrote TARZAN AND HIS NUTE. Stone (Said Strumwasser) later 
produced Charlie Chan movies. As Smokescreen says, "Every' day has its dog." 

IIP THE RIVER (30) D/S John Ford, S Maurine Dallas Catkins. 
William Collier Sr, P William Fox 

Steve (4th billed Humphrey Bogart in his second film) is a young inmate who 
works in the warden's office. He and new' blonde inmate Judy (Claire Luce) fall 
for each otlier. Wlien he's paroled he returns to New England where his wealthy 
family thinks he's been overseas on vacation. Tire businessman gangster that 
Judy was tricked into taking a rap for follows him there with blackmail plans. 
Saint Louis (Spencer Tracy- in his film debut), a flamboyant career criminal 
and tlie thick Danemora Dan (Warren Hymer), decide to break out (again) to 
help Steve. They- escajie after their knife throwing part of a prison variety show. 
Wliile blackface comedy duo Black and Blue tell minstrel jokes and play music, 
the camera cuts to close-ups of a Chinaman and a black guy (Sam Baker) 
laughing hysterically. Bob Bums, later famous for his hillbilly comedy, is the 
bazooka playing minstrel. The Fox “comedy drama" leads up to a baseball 
game tliat we never see. I tliink the funniest part is when Dan, preaching on the 
street as a Salvation Anny member, sees LouLs, who had aliandoned him. pull 
up in an expensive car with rtvo girls. I n tlie middle of his public testimony Dan 
starts punching. The warden's little daughter hangs out with male inmates (!•') 
and a black female inmate helps Judy for chocolate bars. Also with William 
Collier Jr. (cellmate Pop), Robert Emmett O'Connor (warden). Ward Bond 
(bully inimtte), stuffy welfare workers, a crooner inmate, and Bvin girls who 
sing in unison. It was partially filmed at San Quentin. UP . . . was re-issued after 
Tracy :md Bogart had become stars, and was remade in '38. Surx iving prints are 
choppy. Watidns wrote the Broadway musical recently 
filmd (again) as CHICAGO. Hymer later died a skid 
row dmnk. 

60 s 

SIIOTCI N WEDDING (Shocking, 63) P/D 
Boris Petroff, S Larry Lee (Fal Wood Jr.) 

Sexy women are the main attraction in this hillbilly 
comedy. Grizzly old corft Bufford (J Pat O'Malley) 
lives on a river sbantyboat with his grown children 
and .Melanie (Valerie iMIen from HIE 27TH DAY). He 
forces her to be his common law wife by threatening 
to turn her in for a carnival murder rap and she forces 
him to marry her by pretending to be pregnant. She 
and the fake preacher (William Schallert) are both 
after Bufford's hidden money. Meanwhile sons Rafe (Buzz Martin) and the 
bumbling Chub (Peter Colot) fight over platinum blonde Honey Bee (Jenny 
Maxwell) while licr mcxirishiner fatlier Silas (fomier child star Jack Searles) 
tries to keep them away. Rafe mentions W'lLD STRAWBERRIES (he saw a 
Swedish "art" film'!'!) and the preacher observes that "It's a fink world " Tlie 
feniides all look fine but Bufford's daughter Iziu (Nan Peterson from 'niE 
HIDEOUS SUN DEMON) is the cutest one with the largest chest. A good rock 
instrumental (hy Jerry Ca|)ehart who had produced and written Eddie Cochran 
records) Ls heard over the credits and during a choreographed (!?) bam d:mce 
scene. Otlier music is comic witb corny baniionica sounds. Tlie 63 min. feature 
was made in Arizona. O'Malley is fiuiiiliar to anyone wbo grew up watching 
Disney T\' shows. Maxwell (from BLUE HAWAII) and her husband were lifter 
killed during a robbery. Petroff also made ANATOMY OF A PSYCHO (PV #13). 
Cinematograpber Paul Ivano's credits include Von Stroheim's QUEEN KEU.Y 
(29) and FLESH AND FANTASY (43). Hie print is worn and filled with jumps. 

THE STING OF DEATH (SW', 65) D William Grefe, S Al Dempsey, 
P Richard S. Fink, Juan Hidalgo Gato 

Karen (Mderie Hawkins) returns to the Florida island research home of her 
biologist fatber 0:<ck Nagle) with four girlfriends. Some University students 


arrive for a pool party. The camera focuses on female :is.ses as they twist and 
frug to "Do Tire Jellyfish" and another equally silly Neil Sedaka song. A dubbed 
in voia says "Beaties, Smeedles. who needs 'em!? " Hie students ridicule and 
chase away tlie drxrtor's lurking lovesick assistant Egon (John \'ella), who has a 
bad eye. a Freddie Kreuger strijied sbirt and a major inferiority complex. On tbe 
way back to the mainland the students are attacked and killed by "Portuguese 
.Miui Of War " jellyfish (they look like colored p.aper balls). Meanwhile a mys- 
tery mortster kills off Karen's friends. Louise (Sandy Lee Kane) is attacked in the 
pool, redhead Donna (Lois Etelnian) iscluised by a POVcimiera, blonde Jessica 
(Deanna Lund) is killed while scuba diving, and blonde Sasari (Blanche 
Devereaux) dies after taking a shower. The psycho killer (guess who?) in a wet 
suit with a big awkward bubble over his head, has a secret underwater mad lab 
cave. It all ends with a hydro boat chase. .Also with Joe .Morrison as Karen's new 
love Dr. John, and Doug Hobart in the monster suit. Filmed in Everglades 
National Park, it was tlie first horror movie by Grefe (PV #10) wbo bad direct- 
ed Bvo race car movies. Hie colorful print is excellent. .Most of these people had 
no credits outside of the Grefe universe, but Lund was still acting in low budg- 
et borror movies in the 90 s. 

RAT FINK AND BOO BOO (SW, 65) P/D/cine. Ray Dennis 
Sleekier, S/ music/ star Ron Haydock 

In this fun B.ATMAN inspired musical, a woman is chased into an alley by Line 
(George Caldwell). Hammer (Mike Kannon). and Benjie (Jiuiies Bowie). Gee 
Bee (C.irolyit Br.uidt) is then kidnapiied for ransom by the trio. One of them is 
black and sbe lias a copy of Malcolm X's autobiograpby by ber phone. We' re 
told that Lonnie laird (Haydock) has sold "ten million" records but be delivers 
pbone books for a living lie luid dumb hick gardener Titus (Titus Moede - PV 
#12) become ciqied heroes who ride around on a 
motorcycle with a sidecar. When Lord does "You Is A 
Rat Fink " girls in bikinis do tbe twist (one in mask 
from Steckler's INCREDIBLY STR.ANGE CREA- 
TURES. . .). He also does "I .Stand /Alone, ' a ballad. 
"You're Running Wild," and “Go Go Party " aftersome 
chase and fight scenes. Everytliing wns shot silent and 
parts are tinted b/w. Hie heroes ap|iear in a real street 
parade and at a kid's birtliday party. Brandt, the direc- 
tor's wife, kxiks great. With a gorilla, tlie Capitol 
Records building, and issues of .Monster World (MllN- 
STERS cover), imd Screen TbrilLs Illastrated. Hie 
theme music was also used in Russ .Meyer's MONDO 
TOPLESS (65). Herb Robbins was the second unit 
RiT FINK AAV BOO B(K) director. Haydock, also the assistant director, was aka 

Vln Saxon. He recorded Ron Haydock and Hie Bopiieissingks (now on comps), 
edited Fiuitastic Monsteis magazine, and later wrote adult pa|X'rback novels. In 
'77, the day before Elvis died, he was killed by a hit and run driver while hitch- 
hiking. 

OLIVER REED 

THE GIRL GETTERS (VSO.M, 64) D Michael Winner, S Peter 
Drapper, P Kenneth Shipman 

(niE SYS'I'E.M) At a British seaside resort town Tinker (Olirer Reed), a seduc- 
tive, cynical, sarcastic lUid violent beach photographer lies to naive one night 
stiuids. Severid other summer job guys follow and co(iy him. He falls for rich 
and worldly model Nicola (Jane .Memiw) who challenges him, teases him, 
swims naked (offscreen), lets him have her once in an atmospheric abandoned 
building - then leaves. Raxl Ls e.xcellent .as he mocks other's accents, Ixats up a 
rivid photographer and finds himself lost luid alone luid so is Merrow, also in 
MORG.AN! ((i6). A tiiming point is when a mistreated local blonde (Barbara 
Ferris) ni.ikes him realize that instead of being a "taker" as he had often 
bragged, he's just another of the "taken." Tlie ending, a huge nighttime wed- 
ding party- on tlie beach with fireworks, dancing, and the ritual burning of larg- 
er than life bride and groom figures is like HIE WICKER MAN. It's all beauti- 
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fully shot by Nicholas Roeg. An odd out of phice part is when a clip of black 
natives is edited in when Tinker talks about the hated grockle (tourists). Other 
slang tenns are finch (girl), and tranny (radio). The Rockin’ Berries luid Tlie 
Mauraders are both seen and heard briefly. Also with Julia Foster, also in ALFIE 
(eas\' blonde conquest), Andrew Ray (from SERIOUS CHARGE - PV#39), Harrv' 
Andrev\5 (boss), and David Hemmings. AIP released it here in ’66 but substitut- 
ed a song by a fake band for tlie excellent original theme by Tlie Searches. 
Winner’s I’LL NE\’ER FORGET VtliAT’S IS NA.\1E (’67), also written by Dnipper 
and starring Reed, is often cited as the first mainstream feature to include the 
word fuck, but I clearly heard Reed ask "I wonder where tlie fuck he is?" here! 

VENOM (Blue Underground, 82) D Piers Haggard, S Robert 
Carrington, P Martin Bregman 

Dave (Oliver Reed), chauffeur for the wealthy London Hopkins family and 
Louise (Susan George) the nanny plan to kidnap 10 year old Phillip (Lance 
Holcolmbe). Tliey’re working for the foreign jackmel (blonde Klaus Kinski) 
who shows up and orders them around. Meanwhile a pet shop has accidently 
switched Phillip’s pet snake with a deadly mamba. Louise dies, and tlie snake 
escapes into heating vents. We see snake PO\' shots as the men argue and fight, 
and Phillip hits an asthma attack. Cmdr. Bulloch (Nicol Williamson) has the 
whole block cordoned off and a tense standoff escalates. Highlights include the 
snake crawling up Reed’s leg and Kinki’s over tlie top death scene. With Sarali 
Miles as a toxicology specialist. Sterling Hayden (in his last role) as Phillips 
baby-sitting American grandfather, Cornelia Sharpe (the producers wife) as 
his mother, and Michael Gough as a zoologist. The whole city street w^as a set. 
If it sounds like a low budget exploitation movie, 
the Handmade (that’s George Harrison) Film 
production, financed by the Guinness beer for- 
tune and released by Paramount is actually a 
high budget exploitation movie with decent FX 
and more good actors than it deserves. The score 
is by Michael Kamen. Commentary by Haggard 
(who replaced original director Tobe Hooper) 
mentions trouble with both Reed and Kinski. The 
DVT) is letterboxed. Holcolm was the kid in 
GHOST STORY (81). 

REMIXES 

NIGHT OF THE LIVING DEAD (York, 03) D/S Charles Cozart 

This isn’t the first time that Romero’s famous (PD) feature has had a new 
comic soundtrack added (see NIGHT OF THE DAWN OF. . . - PV #17) but at least 
the main premise here is good. Tlie zombies are celebrity fanatic "inbred couch 
potatoes," angrv' tliat cable 1\' rates have gone up! Tlie>' think Barbara is 
BriUiev’ Spears and stumble around chanting "autograplis!" Ben is mistaken 
for O.J. file hyper balding Karl and the muscular short Keith are gay and 
Barbara and brother johnny are lui inbred couple. Witli references to AOL, Bush, 
reality TV', rap, crack, booty; Michael Jackson, and Ike TTimer. The director was 
in I’M GONNA GIT YOU SUCKA! (88) and several of the five new voiceover 
comics are black. The racial humor really points out how radical and subv'er- 
sive it wiis to have a black hero bossing around and bashing wliite people to 
death in 1968. Tlie DVT) can also be watched with the original soundtrack. It’s 
part of a new series of Laugh Track releases, guaranteed to incense many fans. 
They^’ve ev-en re-dubbed a Hitchcock (SECRET AGENT). 

DONT ASK DONT TELL (Open City, 01) P/D Doug Miles, P/S 
Tex Hauser, P/edit Jackie E^on 

Here we have W^. Lee Wilder’s KILLERS FROM SPACE (54) with new dialog so that 
tlie ping pong ball eye aliens (wlio sing and dance) use a “gaydar” ray to give 
Peter Grave’s character a "sex change operation." Piirts are pretty funny (includ- 
ing the line about public domain movies). Tniditional American values are said 
to be "ignorance, insensitivity; and irrational behavior," some jokes are about 
Bush and Tlie National Guard and Bob Jones U., and there’s a DR. 


STRANGELOVE topless woman riding a bomb scene. Many badly edited in new 
bAv scenes feature new' characters (including an irritating drag nurse) played by 
Lloyd Floyd, and a singing gay Hitler. The haunting end tlieme is excellent. 
Extras include self congratulating commentary' by Miles (from Cleveland) and 
otliers. 

THE BRAIN THAT WOllLDNT DIE (00) 

I mentioned this before (PV #34 letters), but here is a high quality DVT) version 
of a recreation of a 1963 Ghoulardi show Unit was a special on Clev'ehind’s CH 
8. You get Joseph Green’s sleazy' movie (made in ’59) in which a doctor search- 
es for the perfect new body for his decapitated wife (Virginia Leitli from Cle), 
plus rare vintage clips of Ernie Anderson in skits and as Ghoulardi, audio and 
visual cut-ins (some very' funny), CH 8 Shock Theatre title cards, and commer- 
cials from the era. Tlie uncut movie includes the cat fight and some over the 
top (for tlie time) blood and gore scenes. I love the scene where every woman 
walking down a subuiiian street looks like a stripper and note Sammy Petrillo 
at the private photo class (the kind Bettie Page used to pose for). Also with Big 
Chuck (in old and new footage), Tim Conway; Slienip Howard, Ronald Reagan, 
and Ghoulardi stills. Send $20 (m.o.) to Rav Alberico, RO. Box 184, Hinckley, 
Oh, 44233 

SWORD AND SANDAL 

CLEOPATRA’S DAUGHTER (Sinister, 60) D/S Fernando Cerchio, 
D Anton Giulio Majano, S Damiano Damiani 

In ’ 63 , Medallion added a Cleopatra plot angle intro to the Ultrascope 
Technicolor VALLE DES PHAROAHS to capitalize 
on the Taylor/Burton epic. Shila (Debra Paget), a 
Syriiui captive whose f^amily has been killed, is 
forced by Egyptian Queen Tegi (Yvette Lebon) to 
marry' young Pharoc^i Nemorat (Corrado Pani). 
He hits her and yells "I’m a God!" She cries, yells 
"murderers!’’ and consider suicide until she 
meets handsome court physician Resi (Ettore 
Manni). Tlie PharoalTs uncle Kefron (Emo Crisi), 
who plans to make his mistress tlie Queen, poi- 
sons the Pharoh. Shila is blamed and sentenced to 
be buried with him. It’s partially like a low budg- 
et LAND OF THE PHAROAHS (55) witli characters 
being embalmed and entombed in a pyramid full of secret passages and traps. 
Witli Robert Alda as the iirchitect and Rosalbi Neri as a prisoner who is whipp^. 
This T\^ print has no credits except for Paget, who had starred in PRINCESS OF 
THE NILE (54). 

VULCAN, GOD OF HRE (TWE, 6 I) D/S Mimmo Saivi, S Benito 
Hforte, Ambrogia Molteni, Gini Stafford, P Spartico Antonucci 

(VTLVANO FIGLIO DI GLOVE) Blonde Venus (Annie Gorassini) is sent to Earth 
where she and Mars (Roger Browne) the God Of War plot against her father 
Jupiter (Furio Meniconi) and recruit Milo, a sadistic bald human warrior. Venus 
and M:ir5 laugh as he whips a whole pile of writhing people at once. Muscular 
blacksmitli Vulcan (star Rod Flash) is pushed to Earth where he meets the 
beautiful (top lieav'y) Etna (Bella Cortez), tlie daughter of Neptune. She dances 
in a bikini and the camera follows her every bounce as she runs. Vulcan would 
rather travel with a hyper old comic relief luigry dwarf (!) though. Venus whips 
Etna, Etna whips Venus then there’s a big battle scene. With Gordon Mitchell as 
Pluto, cartoon lightning bolts, lizard men with pitch forks, blonde cannibals, a 
trip to Atlantis, and some eye popping near nudity' from both female leads. The 
same stars were also in Salvi’s SEVEN TASKS OF ALl BABA ( 63 ). Flash was aka 
the British Richard Lloyd. Tlie Cuban Cortez was also in GIANT OF METROPO- 
LIS and THE TARTARS with Oroii Welles (both 6 I). Gorassini went on to roles 
8'/: (63) and DANGER DIABOLIK (68). This went direct to 'FV' in America. 
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CINEMA All NATIIREL - Tlie History 
Of the Nudist Film (Naturist 
Education) Mark Storey 

This Ls the first ever Ixxjk on llic liistoiy of nud- 
ist movies and it \v;ls written by a nudist (who 
teaches philosophy). Storey know's his 
exploitation film history and he actually 
watched the many available features and 
shorts discussed here. 1 le explains the history of 
the nudist movement (nudist camj>s were 
closed for liein^ subversive in Nazi (lennany) 
and which films had legal problems, lie writes 
about Doris Wishman, Barry' Mahon and 
llerschell Gordon l^ewis, and is pretty funny 
when explaining hmv unrealistic most nudLst 
colony movic^i are. Ilis top ten includes ELYSIA 
(33), GARDEN OF EDEN (S4). DAllGHTER OF 
niE SDN (62). IbWT FIGURE WILL TM'El 
(63) :uid some very different modem video 
releases. With ram posters, lobby cards and 
stills, :ui eight pg color section and lots of nudi- 
ty (of course). Write The Naturist Education 
Foundation at Box 132, Oshgosh, Vtl, S4903 or 
see naturistsocietyxom 

100 RECORD COVERS (Taschen, $20) 

Michael Ochs 

I love any books of l,P coveni. but m:uiy of them spend too much time on 
70s prog rock (1 still s:iy NO to Yes!). Tliis one gets it right by going more 
or less by da’ades (SOs to 8()s when LPs s:idly were phased out), includ- 
ing all ty-pes of |)opular music, and grouping many covers by themes. See 
how' mshed and cheap some covers were, how white women were often 
used on black artists’ records, how many images imd ide:is were influ- 
enced by or ripjxxi off earlier covers, and how sleazy 
many covers got in the 70s. My faves here include 
Surfin’ Bird by Tlie Trushmen (1 remember the first 
time 1 saw it in a department store), 1 CiuVt SLuid 
My-self (the first Jiunes Brown LP I bought - it wus a 
cut out) and Gunfight At Carnegie Hall (by Oclis’ 
brother Phil). It’s a beautiful 5'/: by 7'/* brick of a 
hardbound edition (the e:irlier soflbound edition has 
a different cover). The excellent te\1 is in English luid 
French. We sell this. 

EIGHT MILES HIGH - Folk Rocks Flight 
From Haight Ashbury to Woodstock 
(BackbeaC $19-95) Richie Unterberger 

This sequel to T\irn! TYini Tlim! (See PV #38) is 
another good book to expiuid your appreciation and 
knowledge of music. It shows how' the folk music 
scene influenced, tlien nearly dominated pop charts by tlie end of the 60s. 
You get more of The Byrds, folk rock, acid rock, country' rock, and how’ 
Tim Hardin, Tim Buckly, and Fred Neil (all doomed dmg addict genius- 
es), Tlie Holy Modal Rounders, and Fairport Convention fit in. Tlie Fiig^, 
Love, Nico, .Moby Grape, Quicksilver Messenger Service, Syd Barrett, and 
David Bowie all did folk songs. I usually agree with Unterberger ’s opin- 
ions :uid he ni:ikes me w'ant to he:ir record I don’t have, but 1 wonder 
when he says that Phil Och’s Greatest Hits (one of my favorite LPs of all 
time) “only h:is one outstanding track. ” And every' time I hear that MCI 
T\' commercial I remember w'hen Lester Bangs warned that “Janies 
Tavlor Must Die!” 
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FORGOTTEN HORRORS 3! - Dr. 
TYimer’s House of Horrors (Luminary', 
$20) Michael Price, John Wooley, 
George E. Tbmer 

Movies (many from Monogram, PRC, and 
Rqniblic) in order from DR. TERROR’S HOUSE 
OF HORRORS (a lost ’43 road show comp 
movie) to THE CHASE (46) with Peter Lorre are 
covered this time. As before you will learn a lot 
about often obscure movies that usually have 
horror and exploitation elements. This book 
makes me w'iuit to see CRAZ)’ KNIGH'I'S (44) with 
Shemp. CHINA’S LITHE DEVILS with Mine. 
Chiang Kai-Sheck in the prologue, APOLOGY 
FOR MURDER, starring Hugh Beaumont, and 
TIGER WOM/VN starring Adele Mara (all 45), and 
FIGHT ITIAT GHOST (46) starring Pigmeat 
Mark:uii! Tlie Monognuii Charlie Cliiui movies 
jire all here and, speaking of forgotten, so are the 
RKO Liini and Abner movies. Tliere’s also a use- 
ful update section of entries from the previous 
volumes which were reviewed in PV #31 (the 
u|xlated original) and PV #35 (Vol. 2). 

FEAR WITHOLT FRONTIERS - Horror 
Cinema Across The Globe (Fab) Steven 
Jay Schneider 

Much like tlie now out of print Mondo Macabro, this large (320 pg.) high 
quality' book exjilores the wonder of the diveise foreign language horror 
movie scenes of Italy, Gemiany (Edgin' Wallace movies), Poland, Austria, 
TYirkey', Mexico, India, and much of Asia (Phillipines, Indonesia, South 
Korea, and Japan). Directors like Borowczy k, .Marins, and Naschy, have 
whole chapter. Tlie Jodorowskw section (by Piuii Keesey) is especially 
good. Tlie many rare illustrations are excellent and 
there is a 16 pg. color section. W riters include Aidre 
Barcinski, Todd Tjersland, David Del Valle, Art Black, 
and Pete (Mondo Macabro) Toombs. We sell tills 
book. 

WHO GOES THERE? - 1950s Horror And 
Sci-Fi Movie Posters & Lobby Cards 
(Hershenson, $20) 

Original promotional art is reproduced here for 100s 
of movies in chronological order from BRIDE OF 
THE GORILLA and MAN FROM PIANET X to NIGHT 
TIDE AND DEME.NTIA 13- Yes it goes to 1963 despite 
the 50s title. It’s a treasure trove of 260 great images 
from AIP, Allied Artists, Toho, Hiuiinier, and other 
mostly long gone companies. You also get even rarer 
full lobby card sets for many classics (FORBIDEN 
PIANET, THE MYSTERIANS, SEVENTH VOYAGE OF SINBAD, THE TIME 
MACHINE. . .). The cards for THE HEAD luid INVASION OF THE ANLMAL 
PEOPLE are b/w but most are in glorious color, even when the movies 
were not. Vi e sell this luid others in the excellent Bruce Hershenson poster 
book series (see pg. 24). 

DOGME UNCLT (Santa Monica, $16.95) Jack Stevenson 

Lirs Von Trier luid three other Danish filmmakers developed Dogme95, a 
scries of rules (no FX. no dubbed in sound. . .) to follow in order to basi- 
cally make non Hollyw'ood cinema as Goddard and Cassaveltes did. Their 
chailcnge was taken up by directors around the world. Tlie plots are giv'en 
for all 33 official Dogme films. Tlie best known in Aiierica is probably 






Hiiniiony Korines JULIAN DONKEY-BOY (99). Stevenson did much 
research and interviewing to tell tlie story’ of the whole movement plus 
looks at earlier "underground" scenes from America, France and 
Germjmy. If Dogme hadn’t been abandoned by it's founders in '02 1 think 
this fact would have ended it: Von Trier's THE KINGDOM was recently 
remade with a Stephen King script as an American (Canadian actually) 
TV mini! Call (88) 784-9553. 

ETCBALL COMPENDIUM (Fab, $24.99) Stephen Thrower 

Eyeball, one of the best Brit movies magazines concentrated mostly on 
Euro horror. Editor Tlirower, who say^ tliat in the early 90s days of his 
irregular publication he spent most of his money’ on "cartloads of 
jimphetjunines :uid LSD," has compiled a nice big (nearly 400 square 
pgs.) best of book. Some features are on POSSESSION (the one with 
Isabel Adjani), Bava, Argento, Fulci, Allan Robbe-Grillet, and S.F. 
Brownrigg, and some interviews are with Paul Morrissey, jodorowsky, Ulli 
Ix)mmel, and even Daniel Craddock (DEATH BED), ^ut half of the 
book is reviews. Writers include Ramsey' Campbell, Alan Jones, David 
Kerekes, and Kim Newman. Thrower also w'rote Beyond Terror: Tlie Fibas 
Of Lucio Fulci. We sell this. 

THE CINEMA OF GEORGE A. ROMERO - Knight Of The 
Living Dead (Wallflower, $20) Tony Williams 

There have barn books about Romero’s zombie trilogy' but this look at tlie 
films of PitlsburglTs most famous direc- 
tor is a first. It covers all his features 
from NIGHT OF THE LIVING DEAD to 
BRUISER. Tlie serious w-riting is a sharp 
contrast to :dl the iirticles about Romero 
in Fangoria over the years. Tlie obvious 
50s movie and E.C. horror comic influ- 
ences are axamiried, but all the refer- 
ences to Zola, Dreiser, Goddard, and 
Howard Hawks might surprise you. It’s 
214 pgs. no illos. Williams, a film pro- 
fessor, is a PV contributor. Call Columbia 
University’ Press at (212) 459-0600 for 
info. 

FANGORIA’S 101 BEST HORROR MOVIES YOU’VE NEVER 
SEEN (Three Rivers, $13) Adam Lukeman 

I always enjoy best of mo\ie or music books and articles, but these 270 
pgs. could easily have been squeezed into an issue of Fangoria (and print- 
ed on better paper). Anyway I agree with most of Lukeman ’s selections 
including ALICE SVtTET i^ICE (a sequel is being phuiried), BLACK 
CHRISTMAS, HORROR EXPRESS, JACK BE NIMBLE. MUTE WITNESS, 
PRINATE BARI’S, SANTE SANGRE, SCREAMERS, STIR OF ECHOES. luid 
THE UGLY. If this book helps more people look for horror movies like 
these instead of the usual over hy'ped remakes and sequels. I 'm all for it. 
1 don’t know about EVENT HORIZON, THE KEEP, or VtlSDOM OF CRO- 
CIDILES as best of anything though. 

DVD DELIRIUM Vol. 2 (Fah, $19.99) Nathaniel Thompson 

Like tlie fir^t book (see PV #38) releases of all types (with an emphasis on 
horror) from ABANDON to ZO.MBIE 4 iire reviewed on 640 5'/: by T/i pgs. 
There’s a lot of great stuff here and it’s really diverse. Tliis is where Peter 
Greenaway and Fassliinder meet Fred Olen Ray and David Decoteau. The 
reviews are not capsules. Scooby Doo gets over 2 pgs. and LAST HOUSE 
ON DEAD END ST. gets nearly 4. Directors with the most titles here are 
Chabrol, Franco, Polanski and Takeshi Miike. 

LIES M^’ TEACHER TOLD ME - Everything Your American 
History Book Got Wrong (Touchstone, $15) James W. 
Lowen 



If you haven't noticed there is a major escalating all fronts left vs right 
culture w'ar in America and many recent political books are best sellers. 
Whether you agree with Am Coulter and Bill O’Reilly or A Franken ;md 
Michael Moore, you should read this brilliiuit fiiscinating book, l/iwen, a 
university professor, has studied public school and college history' text- 
books from tlie past and present, and illustrates how the majority of them 
(:a best) simplify; gloss over, or omit im|X}rtant i^eople and ev'enls (or 
whole wiirs or eras), and repeat past mistakes, legends, and lies (some 
from Holly'wood) as fact. Some major topics are Christopher C^Iumbas, 
the first Tlianksgiving, American Indians, John Brown imd Lincoln, :uid 
the Viet Nam War (tlie most avoided topic in school). Right and left forces 
hav'e silent so much time and energy' trying to re-write American history’ 
by censoring text books that tlie publishers take the lazy, bhuid, non con- 
troversial easy' way out. Lowen shows how what should be the most excit- 
ing course in school has liecome the most boring :uid hated. Every chap- 
ter will make you realize how we became a nation of easily conned bad 
citizens w'ho are ignonmt of our own history. 

We also received: 

AGITATOR. THE CINEMA OF TAKASHI MIIKE (Fab, 
$24.99) by Tom Mes, is a detailed (over 400 pg. pliLS a color section) 
look of tlie life and career of a controversial and very prolific Japanese cult 
director that 1 am not into (yet). I should have asked Art Black or Ed 
(MEDIA FUNHOUSE) Grant to review 
this! 

THE ASSASSINATIONS (Feral 
House) James DiEugenio, Lisa 
Pease. Ov'er half of this 678 pg. book 
examines JFK assassination theories 
originally published in Probe Magazine. 
Much shorter sections are on Robert 
Kennedy, Martin Luthor King and 
Malcolm X. We really don’t know who 
killed ANY of tliem. The cover blurb 
(from Gov, Jesse Ventura!) is "If you can 
handle tlie truth..." 

DISINFORMATION THE INTERVIEWS (Disinformation, 
$ 19 . 95 ) edited by Richard Meltzger includes Robert Alton 
Wilson on Tlie Illuminati, Joe Coleman on serial killers (with some of his 
amazing art in full color), Genesis P-Orridge on himself, and other apoc- 
alyptic topics. The companion DVD of the Brit TV series will be reviewed 
in more detail in the next PV. 

GLITTER AND GREED - THE SECRET WORLD OF THE DIA- 
MOND CARTEL (Disinformation, $22.95) by Janine 
Roberts is heavily documented and researched hidden history' that you 
should know :ibout. Tlie diamond industry' continues to support fascist 
governments and slavery and can easily buy influence and elections any- 
where in tlie world. Have you noticed how many more diamond ads are 
on TV these days? Help our economy. Buy De Beers for your wife or girl- 
friend today! 

TRUE VAMPIRES (Feral House, $16.95) edited by Sondra 
London is loaded with truth is stranger than fiction articles about var- 
ious real maniacs, idiots and criminals (Peter Kurten, Ed Gein, Abert 
Fish. . .) who were Satanists, cannibals, and blood drinkers. 

THE ZOMBIE SURVIVAL GUIDE (Three Rivers, $12.95) by 
Max (son of Mel) Brooks is written to appear to be a serious sur- 
vival book. 

Call McFarland at (800) 253-2187. 
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#8 Second Anniversary’ Issue! 
A.C. Stephens, Russ Tamblyn 
and Laurence Tierney inter- 
views. "What is it?" Cover. 
(Only $5) 



# 1 3 Interviews with Jack Hill 
and Zalman King! Twistin' in 
the Jungle trash comp LP guide. 
Barbara Steele cover. 

($10) 



•2 Sfiinnelli's list intervieu Gbiulardi and 
The Ghoul. Gle\eiand's legeiitLiry homir IxKts. 
Ihixie Allan (if The Amiwsinlervieu. Ruhert 
Vise inleniesk. THE BEAITIES A\D THE 
BaSTOw! (S6) 


#H» Da\id CarradiJie inierv’iesk Pt. One. #S Julie AtLuib inieniesk, C()ffiti>>e #7 and Peter Fonda inler- 

MONDO Mmies PL Two. Janies Hong inter- interview. David (!;irr:«dine Pt. Twio. :dter Fanzine aiide Tlie incredible 


view . PS^’CHOTRONIC goes to Brazil. 
Kl'NG-Ri Cover. ($15) 


Kung Fu. Boris Karloff in Mexiai. 
.MAt:r.Ntaij()\i:0)ver!($15) 


David Carradine letter! \’EL\rr VAM- 
PIRE cover. (Only $5) 



#9 Lxclusive James Cobum & 
John Agar interviews. The amazing 
DEATHSPORT letter and tasteful 
UILDVIIED cover. 

(Only $5) 





#10 Fred Williamson inter- 
view! Florida's William Grefe, 
director of DEATH CURSE OF 
TARTU! WEREWOLVES ON 
WHEELS cover! 

(Onlv$5) 


#I 1 John ((Jomez) Astin, 
Sammy Petrillo and Lan>' 
Cohen. Censored Drew 
Friedman art. Sex Kittens Go 
To College cover. 

($ 6 ) 


#12 Interviews with Tura 
Satana!, Titus Moody & John 
Philip Law. Historv of Fanzines. 
($20) 


# 1 4 Incredible Spook Show 
Racket feature! The late 
Timotliy Farrell speaks! Brad 
Dourif and Roberts Blossom! 
Original Drew Friedman cover! 
(Only $5) 


# 1 5 Interviews with Antonio 
Fargas, John Vernon, Harrison 
Marks and Peter Jackson! 
Angela Mao cover. 

(Only $5) 


#16 Career interviews with Bob 
Clark, Michael Berrv'man, 

Curtis Harrington and the late 
Jeff Morrow. MONSTER FROM 
THE OCEAN ROOR cover. 
(Only $5) 


# 1 7 Career interviews with 
James Best, Stuart Lancaster, 
Radlev Metzger and Robert 
Clarke (Pt. 1). LM)Y 
FRANKENSTEIN cover. 

(Only $5) 



#18 Unbelieveble interviews 
with Dario Argento, the late 
Steve James, William Rolsler and 
Robert Clarke (Pt 2). ORGY OF 
THE LIVING DEAD cover. 

(Only $5) 



#19 You won’t believe! - 
Interviews with Cameron Mitchell, 
Al Adamson and his wife Regina 
Carrol, Roval Dano and Leo Fong. 
SATAN'S SADISTS Cover. 

(Only $5) 



#20 Interviews with actors Brion 
James and Bruce Glover (Pt 1), 
glamour girl June W^ilkinson, and 
director William Lustig. 48 
HOURS TO LIVE cover. 

(Only $5) 



#2 1 Incredible interviews with 
actons Dean Stockwell, L Q. 
Jones (Pi 1) and Bruce Glover 
(Pl2). BRAIN THAT WOULDN'T 
DIE cover. (Only $5) 



#22 Great interviews with actors 
Dolores Fuller, Christopher 
Mitchum, L Q. Jones (Pt. 2) and 
Don "The Dragon " Wilson. 
GREEN SLIME cover. (Only $5) 














#27 Man Woronov. Jonathon 
Haze. Conrad Brooks. Daniel 
Roebuck. R. G. Amisirong Pt 1 . 
.MISSILK TO THE .MOON cover. 
(S5) 


#26 Inlenievfc'S with directors 
Gregorv’ Dark and Doris 
Wislinian. the Onnond family 
and Edd "Kookie" Byrnes. DIE. 
SISTER. DIE cover. (SS) 


#23 Great interviews with actors 
Anda*w Robiason. Patty 
.McCormack. Robert Gin^ and 
ClintHowurd l DRINK YOl'R 
BLCM)D cover. (Only SS) 


#24 Interviews with directors 
Lirrv’ Buchanan and John "Bud 
Canirjs and actors lulie Ege and 
J:imes Karen. .\RN TOJTI RNED 
TO STONE cover. (S5) 


#25 Special GHOI L^RDI issue' 
\X'ith interviews with director .Monte 
llellmiui. actor Richard Bakalvan 
and make-up artist Harrv Thorn:b 
BLACK PITOF DR. M cover. (S5) 


#28 Interviews with R. G. Amistrong #29 Interviews with Larry 
(pt. 2), Bo Hopkins. David Marks of Timiblyn. Marc Liwrcnce. 
Tire Beach Bovs. Liz Rcnav and Cornel Vi’ilde. Greta Gynt and 
Mickv Spillaine! CONFESSIONS OF Jesus Franco. ViHITE SLAVE 
AN OPIUM EATER cover. ($S) SHIP cover. (S5) 





#30 Interviews with Faiward 
Bernds. Nathan Juran. Sam the 
Sham and Al Frazier of the 
Rivinglons. .MILLION EYES OF 
SIWIURU cover. (SS) 



#3 1 Interviews with The Alice 
Cocrper Band. Jerry Cole. Don 
Pedo Collev. G;irv Kent, and 
VladekSheytal.FLiRYOFTHE 
P.AG.ANS cover. (S5) 



#32 Interviews with Pete Best of 
The Beatles. Diana Dors. .Ale.\ 
D’Arev. T \ . Mikels. and Bobbv 
"Boris” Pickett. BLIJEBF^D S 
TEN HONE\’M(K)NS cover. ($5) 


#33 Interviews with Robert 
Quarry. Buck Karialian and Julie 
Slniin plus THE UPBEAT! show. 
BRAIN EATERS cover. ($5) 




#34 Interviews with Sybil 
Banning. D;ui O' Heriihy.Jes.se 
Vint luid Frankie Howerd and 
Ohio Bands. EBONX IVORY AND 
JADE cover. (S5) 



#35 Interviews with .Anna Lisa, 
.M;L\well Caulfield. Tom 
DeSimone, and Paul Koslo. Gray 
.Morrow BR.AIN OF BLfK)D cover. 
($S) 



#36 Interviews with Clu 
Gulager. Donald G. Jackson.Ron 
.Mann, and Jeremy Slate. FLASH 
GORDON Ming Liden cover. 
(S6) 



#37 Interviews with Bun Kwouk. 
Ron Lonev'. and Vincent 
Schiavelli'. UNTAMED \X OMEN 
cover. ($6) 


#38 Interv iews with Midcolm 
McDowell, Don Stroud luidjan 
Shepanl. 50 FOOT WOMAN 
cover. ($6) 


#39 Interviews with Lindsay 
Bloom, Bruce Campbell, Billy 
Drago. and Yvette Vickers. ANGEL 
ANGEL IK)^?^ WE GO! cover 
($ 6 ) 





THE PSYCHOTRONIC VIDEO 
GUIDE (from St. Martin’s)! 

Autographed copies for $34.95 
(ppd), $36.95 (Canada), $50 (over- 
seas), $54 (Asia), $58 Pacific Rim. 

This huge illustrated, over 600 pagp 
book measures 11" by 8 1/2” and is 
1 1/4" tliick. 3000 (or 9000 !) Utles 
are covered (depending on witich 
review you read). Copies are 
shipped in special sturdy boxes. 

NOTE: The I^YCHOTRONIC VIDEO 
GUIDE is NOT an update or a 
reprint. It’s a sequel to the original PSYCHOTRONIC ENQ'CLOPEDIA 
witli reviews of movies (silents to the 90 s) not found in the first book. 


SEE NEXT PAGE! 










PSYCHOTRONIC® MAIL ORDER 


This is just some of what we offer! We add new merchandise every issue. 

PSYCHOTRONIC BOOKS AND PRODUCTS! 

MIRRORS - Rare original Hearthan label 45 (“Shirley/She Smiled Wild") 
from 1975. - ONLY $7! $3 postage ($5 overseas air). 

MONIX) PSYCHOTRONIC VIDEO - See pg. 25. 

PSYCHOTRONIC T-SHIRTS - See pg. 25. 

PSYCHOTRONIC VIDEO MAGAZINE SUBSCRIPTION - See below. 
PSYCHOTRONIC BACK ISSUES - See pgs. 22/23. 

PSYCHOTRONIC VIDEO GUIDE - See Pg. 23. 

PSYCHOTRONIC CALENDARS (Well worth it for the rare, suitable 
for framing, large ads): 1992 or 1995 - Only $5 (ppd) each! 
PSYCHOTRONIC VIDEO reference list. Where to find well over 

KXX) video reviews in the first 38 issues. Only $3.50 for printout (ppd.) 
PSYCHOTRONIC VHS COMPS! - See pg. 25* 

PSYCHOTRONIC VIDEO reference list - first 39 issues 
POSTER BOOKS ($20 each) 

ATTACK OF THE B MOVIE POSTERS (Hershenson) 

CARTOONS (Hershenson) 

COMEDY MOVIES (Hershenson) 

CRIME MOVIES (Hershenson) 

DRIVE-IN MOVIES (Hershenson) 

HOLLYWOC3D AND EARLY CINEMA (Christies) 

HORROR AND SCI FI (Hershenson) 

ROCK, POP. HORROR (Christies) 

SPORTS MOVIES (Hershenson) 

TO BE CONTINUED (serials - Hershenson) 

WHAT IT IS.. . WHAT IT WAS! (black cast) 

WHO GOES THERE. > (5()s Horror -i- Sci Fi - Hershenson) 

BOOKS! 

A TASTE OF BL(K)D - THE FILMS OF HERSHELL GORTON 
LEWIS (import, $22.95) 

ADDICTED - THE MYTH AND MENACE OF DRUGS IN FILM 
(import, $19.95) 

BABYLON BLUE - AN ILLUSTRATED HI.STORY OF ADULT 
CINEMA (import. $22.95) 

BETTY PAGE CONFIDENTIAL - Rare photos by Bunny Yeager. 
($13.95). 

BL(X)D FEAST (out of print photo book) - $9.95 
BOMBSHELLS ($19.95) by Steve Sullivan 

DESPERATE VISIONS/CAMP AMERICA - (Jack Stevenson’s book 
about John Waters and The Kuchar Bros.) - Import ($16.95) 

DOING RUDE THINGS -THE HISTORY OF BRITISH SEX FILM 
by David McGillivray -Import ($23.95) 

EVIL DEAD COMPANION ($17.95) 


EYEBALL (Import - $24.99) 

FEAR WITHOUT FRONTIERS (Import - $29.95) 

FLESHPOT (Import - $19.95) 

FRAGMENTS OF FEAR - ILLUSTRATED HISTORY OF THE 
BRITISH HORROR FILM - Import ($17.95) 

GHASTLY TERROR (Import - $19.95) 

THE GHOUL SCRAPBOOK ($17.95) 

GHOULARDI - INSIDE CLEVELAND TV’S W ILDEST RIDE ($17.95) 
HOLLYWOOD HEX - AN ILLUSTRATED HISTORY OF CURSED 
MOVIES (import, $19.95) 

HONG KONG ACTION CINEMA - SAI.E! - Was $21.95, now $16.95! 
HOUSE OF HORROR^THE COMPLETE HAMMER FILM STORY 
- Import ($19.95) 

HOW I MADE l.(XK) MOVIES bv Roger Corman ($14.95) 

HUMAN MONSTERS ($16.95) Sequel to Forgotten Horrors 
bv Michael Price 

INCREDIBLY STRANGE FILMS - RE/SEARCH #10 ($17.99). 

I W AS A 195()’s PIN-UP MODEL! ($12.95) by Alan Betrock 
KILLING FOR CULTURE - Mondo movie import ($17.95) 

LOST HIGHWAYS - AN ILLUSTRATED HISTORY OF ROAD 
MOVIES (import. $19.95) 

MONSTERS AMONG US - SALE! - Was $19.95, now $12.95! Ultimate 
Guide to collecting Monster and Sci Fi zines (includes PV covers). 

1(X) RECORD COVERS (Import - $20) 

PIN UP MANIA! - THE GOLDEN AGE OF MEN’S MAGAZINES 
($12.95) by Alan Betrock 
SH(X:K value - by John Waters ($12,95) 

UNRULY PLEASURES (Import - $19.95) 

A YOUTH I.N BABYLON by David F. Friedman (out of print hardbound. 
$19.95). 

FRENCH HORROR PICTURES BOOKLETS ($6 each) 

These are ALL out of print. 

ABBOTT AND COSTELLO- THE TIME OF THEIR LIVES 
BIKINI PARTY (Sexy Actresses) 

HORROR PICTURES - FLASHBACK (full size zine) 

HORROR PICTURES - CURVEE DU MILLENAIRE (full size zine) 
JOHN CARRADINE - LE MARATHONIEN DU CINEMA 
TERENCE FISHER - ONCE UPON A TIME THERE WAS A SAILOR 
RICCARIX) FREDA -L’lMAGINATION AU GRAND GALOP 
DAVID FRIEDMAN - WILD, W ILD MOVIES 
PAMELA GREEN - GLAMOUROUS ELEGANCE 
MANON KELLY - PRINCESS PIN-UP 
NEW BATHING BEAUTIES 

VINCENT PRICE - SUAVE MENACE AND SARDONIC SMILE 
HOWARD VERNON - A pictorial tribute. 
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ADVERTISE IN PSYCHOTRONIC 

PSYCHOTRONIC ads will bring you more business. 
Write for low ad rates! 


SUBSCRIBE TO PSYCHOTRONIC ® 

6 issue subscription to PSYCHOTRONIC^’ is $30 for the USA, 
$35 for Canada, $35 for S. America. Airmail sub.scriptions are 
$55. Asia, Australia/NZ -$60. Tell us what issue to start your 
sub.scription with! 




VISA and 
MASTERCARD - 
$20 minimum 


SELL PSYCHOTRONIC ^ 

If you manage, own, or work for a magazine, book, record, or video 
store, you should be selling PSYCHOTRONIC*. Save time and order 
direct! Sell PSYCHOTRONIC. Due to the diminishing .supply, 
only these back is.sues arc available for wholesale (minimum 10 
each): #s 7 through 10 and #s 14 through 40. 


Ordering information 


For magazines or booklets: include $1.75 postage for first issue and 50c for each additional issue. Canada -- $2.00 each. 

Foreign Airmail - $6.00 each. 

For books: include $4 postage. Foreign Airmail - $11 each. Canada - $5. 

We also accept checks, money orders or cash (your risk.) All orders shipped First Class or Air Mail. 
ALLOW 4-6 WEEKS FOR DELIVERY. CALL FOR UPS RATES. 

Please make out all checks and money orders to: Michael J. Weldon 

PSYCHOTRONIC* 

4102 Main St., Chincoteague, VA 23336 
Call: (757) 336-0048 FAX: (757) 336-0049 E-mail address: pvzine@intercom.net 
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#1 MONDO PSYCHOTRONIC! - Psychotronic segments from MT\; TCM, 

Fox News, Euro T\’, early 80s b/w (!) NTC public access, MJVi^ interviews, 

Clev'eland, the East Village PV store, 42nd St., Zacherle, Joe Franklin, plus 
choice rare music (see Tlie Dromonesl), T\' and movie clips, and much more! 

#2 PliRPLE KMF! (40 years of Clevehuid Horror Movie Hosts) You Won t 
Believe! Ernie Anderson, Tim Conway, Ghoulardi, Big Chuck, Dorothy!, Tlie 
Rivingtons, Booker T and The MGs, Flash Gordon, Svengoolie, Tlie Ghoul, Froggy; Son Of Ghoul, M- 80s, Are We Not Men?, Papa and Mama Oom Mow Mow! 
Parma!? 


#3 PV’s BEST OF UPBEAT! Hits and rarities from Clev^eland’ s great long running syndicated music show. Rock, pop, dance, R+B, psy'ch, underground... 
Most clips are from the late 60s/early 70s but some are earlier and some are live. Over 40 song 3 plus some interviews. 

#4 PV's BEST OF COUIVTRY (limmy Rogers to Merle Haggard) Amazing clips of country and western, country swing, county blues, honky tonk, blue- 
grass, hillbilly, rockabilly, and some major pop crossovers from tlie 30s to the 60s. Soundies, videos imd TV and movie clips. Over 40 songs! 

#5 1968 (And The Summer Of Hate) Songs of love, sex, dmgs, war and revolution by major stars and one hit wonders. Rock, pop, R+B, psy'ch, heavy metal. 
Top 40, and Underground. Videos and TV' and movie clips. Over 40 songs! 

#6 1969 (Cambodia To Altaniont) More songs of love, sex, drugs, w^ar and revolution. Rock, pop, R-i-B, heavy metal, bubblegum, country' rock, reggae, 
gospel, and blues. Top 40 and Underground. Videos and TV and movie clips. Ov'er 40 songs plus a collage of #1 hits! 

All tapes contain two full hours of rare footage (quality' varies) and come with notes. Sold by collectors to collectors. For home entertainment only! No rights 
given or implied! 

$20 each plus $3 shipping (cash, check, ni.o. or credit card) to 
PSYCHOTRONIC, 4102 Main St., Chincoteague, VA, 23336. 

Phone (9am to 5pm) (757) 336-0048, Fax^ (757) 336-0049 
E - ma i 1 pvzine® i ntercom . net 
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43 CARMINE street NEW YORK CITY 10014 
PHONE C2I2)242T)066 FAX (212) 8455432 


SIXTIES 
ROCK 
VIDEOS. 

Everyone’s source for rare 
and unreleased sixties and related rock 
videos, large SASE for extensive list. 

Peter Abram, 561 Staples, 
San Francisco, CA 94112. 




Send I<r 9 c SA5£ (2 stomps) for cotalog to: 429 Lembord Street. Son Froncisco. CA 94133 





All photos taken hy Eric Caiden or Scott Tisch oj I lollyirood Book and Poster except for Bowie (Dewey 
Wehh, irho also sent the Holly W'oodlawn shot i)i PV 


Ken Eoree 

(DA\\7< OF niE DE^UX TIDuXS, CHAL\SAW 3) 


Dee Wallace 

( THE HI US HA\E EYES, IHE HOWIJNG) 


Keir Did lea 
(2001, DFJiADE) 


Olii'ia Hussey 

(BLACK CHRISTMAS, CAT AND HIE CANARY) 
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Richard Lloyd 
(IRLFMSION, ROCKET 
FROM THE TOMBS) 


John Sai'a^ife 
(Seeds lead ^nitahst) 


Afi^ie Bowie 


Cyn th ia Blast ercaster 
(PACKAGE TOUR) 


Eddie Deezefi 
(1911, I WANNA HOLD 
YOUR HAND) 
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By Art Black 


I was dining uilli friends al a restaurant in Tsimshatsui when news came on 
the TV that Black\ Ko was dead. On December 9, after a niglit of hea\y drink- 
ing, he had slipped from consciousness and died from alleged blood poisoning. 
Local celebrities including Eric Tsang and Jackie Chan expressed their shock at 
his untimely demise. It was a serious blow to the Chinese film communitv; fol- 
louing the suicide earlier in the year of Leslie Cheung. More bad news would 
follow. On December 30, Anita Mui died at age 40 of cenical cancer. The year 
2003 was not a good one for fans of Hong Kong cinema. 

Cheung and Mui have received tlieir fair share of eulogies in the press, but 
Black) Ko Shou Liang has been largely overshadowed and overlooked. Luckily, 
much of his vast cinematic legacy is available on home video. Born in Liaoning, 
China, in 1953, Ko emigrated to Taiwan as a child with his family. After training 
in Taiw anese opera, he entered the film industiy in his teens, plaving one of a pair 
of Thai boxers in jimmy Wang Yu’s groundbreaking international martial arts fest 
THE O.VE-ARMED BO,^R (1971). Ko subse(]uently appeared as an exira in 
countless chopsocke\-s both in Taiwan and Hong Kong, frequently backing Wang 
Yu in pics like SE.AM\.\ NO. 7 (1973), the superb Cliinese clmuhara epic 
BLVCH OF THE W\R CX)DS ( 1973), and director Ting Shan Si’s striking modern- 
day ode to bare-knuckle chivalry; KNIGHT-ERRYNT ( 1973), starring “Lady with 
an Iron Fist” Tse Kam Guk (a.ka. Kung Fu Mama). In 1975, Ko appeared in 
W^g Yu’s RETliRN’ OF THE CHINESE BOXER (a\-ailable domesUcaUy on a 
fully letterboxed, dubbed DVD from Crash Qnema). A 
good e.xample of Wang Yu’s twisted universe, the film is 
a mondo melange of freakish, over-the-top action, with 
ninjas, samurai, kiUer monks, conniving Japanese, kung 
fu zombies, weird weaponry; tournaments to the deatli, 
and supernatural .superheroics from Chinese superpatri- 
ot Jimmy. .An underrated auteur of the bizarre and out- 
landish, Wang Yu continually returned to the same cine- 
matic obsessions, reinventing and refining his favorite 
themes and set-pieces, outstripping the t>pical chop- 
sockey witli distinct references to spaghetti westerns and 
Japanese swordplay classics. His compositions here are 
tvpically top-notch, the fight scenes characteristically 
brutish. Blacky Ko once again plav-s one of a pair of Thai 
boxers, this time kicking the stuffing out of a judo expert 
before being coated in flour and soundly thrashed by 


Jimmy tlie fist. . . By the late 70s, Blacky had graduated to action director, pro- 
viding fight choreography with Alan Tsui for the film later recut and retitled 
S.NAli L\ THE E.\GLE’S SILVDOVt' (PART H) to cash in on Jackie Chan’s newfound 
success. Ko and Tsui al.so choreographed the action for SlUOUN EX-MONK 
( 1978), in which Ko appears in a shaggy' longhair wig as a restless troublemak- 
er marked for extermination after romancing a rich man’s daughter. He is saved 
from death by mysterious stranger John IJu, and after Ko undergoes training at 
the hands of sifu Liu, the duo return to kick villainous butt. (Ko had fought Liu 
briefly in the previous year’s action classic SECRET RIVAl^S 2, choreographed 
by Yuen Wb Ping, Yuen Biao, and Corey Yuen — look for a DVD release immi- 
nently from Crash Gnema). By 1979, Ko had worked his way up to top billing 
(under tlie name Yuan Lung) in director Lee Tso Nan’s hugely entertaining MIS- 
SION KISS AM) KILL, for which he also provided the impressively acrobatic cho- 
reography. That sante year. Blacky' choreographc*d and co-starred in 'FHE 
BOXER'S ADVENT’lIRE (Crash Canema), wherein Tan Tao Liang is on a mission 
to drum up resistance to a would-be king. He rc*cruiLs three locals from 'Tiger 
Village for protection: ladies’ man Meng Fei, inveterate gambler Blacky, and Jack 
“call me Nancy Boy” Lung. The plot is tissue-tliin, providing for an escalating 
series of creatively staged battlers and comic banter between tlie three pals... 
Blacky’s career took a different turn in 1982 when he was credited (under the 
C^antonese name Or Siiu Leung) with the motorcycle stunt tliat opened the block- 
buster ACES GO PLACES with a James Bondian bang; the film went on to break 
box-ofljce records for the Gnema Gty' production company. The following year 
Blacky' appeared in Golden Harvest’s WHEELS ON MFIAI^ as tlie high-flying, Mr. 
T-coifled leader of a gang of motoro'cle thugs harassing locals in Barcelona and 
ruining business for mobile restaurateurs Jackie Chan and Yuen Biao. Ko would 
go on to gamer a reputation as a vehicular stunt ace and reckless daredevil, a 


Chinese Evel Knievel who jumped the Great Wall on a motorcycle and the Yellow- 
River in a sports car. In addition to liis work witli Jackie Chan as an actor and 
action director (he was credited as a “stunt driver ” on ARMOUR OF (iOD, 1986), 
Ko provided the vehicular ma\iiem for Michelle Yeoh’s breakout features with 
D&B films— iVLVD.AM (1985), ROm WARRIORS (1986), and MAGNIFI- 
CENT WARRIORS (1987)— and the car action in D&B’s LEGACY OF RAGE 
(1986), directed by Ronny Yu and starring Brandon Lee. (Ko was credited as 
“Blacky Cole” on international prints.) Also in 1986, Blacky- (billed as “Cylon 
Or”) and Hmg W’ai co-choreographed John Woo’s monumentally influential A 
BETTER TOMORROW. Blacky continued to sene as action director through the 
remainder of the 1980s and into tlie early 1990s, and in 19^)0, he directed his 
first feature, W K\MIH)A BLUES, a nicely crafted if conventionally plotted com- 
ing-of-age tale about youngsters gmnting their way tlirough military school. Hong 
Kong’s M;l\ Mok and Taiwan’s Kenny Ho lead tlie ensemble cast, playing army 
recruits training under hard-ass Miu Kiu W'ai in Taiwan’s prestigious Huang Po 
(a.ka. “Wliampoa ”) academy. Blacky himself shows up in a small role as a gun 
smuggler al the end, and naturally there’s a car chase complete with stunts, along 
witli nicely shot helicopter scenes and good location work (particularly the early 
sequences in a Hong Kong shantytow-n). The subtitle translation on Media Asia’s 
recent DVD release sometimes loses tlie local flavor (tlie line “is your fallier Eric 
Tsang?” becomes “why are you so short?”), and occasionally ejects the original 
meaning entirely. . . .After directing the superb cop-buddy action comedy CL RW' 
.AND PEPPER with Jacky' Cheung/Slephen Chow' and the delightful triad-buddy 
action comedy THE D.AYS OF BEING Dl'MB with Jacky (^eung/Tony Leung (^u 
W’ai, Blacky returned to the theme of military' training for the thoroughly engross- 
ing LNVLNCIBLE (“Figliting Dragon in Desert” in Chinese), recently released on 
DVD by Fortune Star. Beginning with a brief unsubtitled interview with French 
Foreign Legionnaires (whose eyes are blocked in the film, but not in the trailer) 
and immediately thereafter positing Danny Lee in an unconventional role as a hit- 
man, the film stars singer Dave Wong Kit as Danny’s little 
brother, who is forced to flee to France and join the 
Legion to escape pursuers. Shot on location in Paris and 
the desert, LNYINCIBLE begins as tlie opposite of a buddy 
film, filled with chiU'acters wlio despise one another, 
including Blacky- as a vicious, murderous thug — albeit 
one vviio eventually- bonds with Wong and joins him in 
the inevitable bid for vengeance after Leung Kar Yan’s 
baddies decimate Wong’s friends and family. Harsh and 
unflinchingly brutal (a Japanese rcxrruit is casually raped 
by fellow Legionnaires, who proceed to mock him, 
prompting him to kill himself), the film is tight and 
sleek, witli excellent action and stunts, including a desert 
raid to save tlie Kuw-aiti royal fiunily (!) and the climac- 
tic W'oo-ian gun/explosives assault on Leung’s well- 
Blacky Ko guarded fortress. (.After his grueling role as a trainee 



enduring hardship and punishment, W'ong took an 8-year breather before mak- 
ing another fihn; he is currently slated to appear in lackie Chan’s upcoming NEW 
POLICE STORY.) 

In tandem with his sporadic directing career, Ko spent tlie 1980s onward 
becoming a solid character actor, often playing villains and creeps. In HERO OF 
TOMORROW (1988), Miu Kiu W'ai and Max Mok co-star in a trial run for 
WILAMPOA BLLT.S, tlie former playing an ex-con w-ho wants out of tlie triad life, 
the latter a lowly betelnut seller who w-ants in. Immediately upon release from 
prison in HK, Miu kills Tommy Wong and flees to Taiwan, where he allies with Ho 
Ka Kui and sets ofif with overcjiger Mok to make peace with former cohort turned 
rival Blacky Ko. Ace director Poon Man Kit provides a gritty tour of the Taiw-anese 
underground, establishing a realistic and downbeat tone dial presages inevitable 
tragedy as Miu falls for Mok’s sister and Ho takes a shine to Mok’s girlfriend, cul- 
minating in existential violence and finely staged gunplay. Long available as a 
Mandarin-dubbed Taiwanese DVD, the film was recently released in Cantonese by 
Media Asia. QUEEN OF UNDERWORLD ( 1991) stars the bounUful Amy Yip 
along with some of UK’s most endearing character and cal III actors. Wong Jing 
scripted the amusingly- episodic tale of a waitress turned prostitute turned moll 
turned, well, queen of undenvorld (sic), and her resulting rise and fall and rise 
and fall and ups and downs and ins and ouLs and — you get the picture. Well-pre- 
dating tlie higlily-regarded GOLDEN CHICKEN and its setiuel, tlie film purports to 
relate portions of 20lh century HK liistory as incidcmls in the life of one over- 
achieving fleshpot — in fact the (unsubtilled) trailer makes specific reference to 
“the most controversial people in the 1960s” (as well as pointing out that this is 
the first lime that co-star Pauline Ch;m “shares” onscreen, meaning sheds her 
clothes). Ray Lui pops up in a cameo as ubergangster Limpy Ho (the real-life 
character he playod in bio-pic TO BE .M’MBER ONE, also starring Yip), and lliere 
are specific allusions to scandals involving police corruption and the (alleged) 






suicide of gay police ofiicer John MacLennan (in 1980, but who’s counting). Ko 
appears briefly as a rotten cop wlio rescues Vip from her former lover, pimp Ngai 
Sing, only to tic her up, cheat on her, and beat her child. Amy geLs her revenge 
with a pair of scissors, leaving Blackv' less than a man. Also appearing are Shing 
Fui On as Vip’s devoted follower through thick and tliin, and Gigi Lai as her 
daughter, w'ho follow’s a similar path to mom’s, leading to tragedy, disaster, and 
cathartic retribution with a nailgun. The subtitles on the recent Fortune Star DVD, 
in addition to being lackadaisical (“the foolish woman pretenk to be smant”) 
simply vanish on occasion when the dialogue gets too randy: at 44:52, for exam- 
ple, you won’t see the line “your husband likes tart (cunnilingus), then comes 
home and kisses your mouth.” REQUITAL (1992) again features .Amy Yip, this 
time as a tough (but tender) prostitute who leaves Taiwan to follow her man to 
HK. Director Chu Yen Ping’s effectively atmospheric monochromatic opening 
sequence is essentially a humorless remake of the beginning of Jackie Chan’s 
MIRACLES, segueing into a gangster tale featuring Taiwan’s toughest tough guys, 
including Alan Tang, Ho Chun Hsiung, Jimmy Wang Yu, and Jack Kao. Sadly, after 
a good first act in Taiw-an, the HK section plays out like a series of unrelated seg- 
ments, introducing new characters, killing them, moving on to the next. Without 
the tongue-in-cheek self-referentiality' of QniE.N OF UNDERWORLD, it gets tire- 
some fia. Blacky’ Ko appears briefly as the accurately named “Big Mouth" before 
getting snuffed. Cui Jian sings the end theme. Available on mainland VCD with 
Canto/Mandarin soundtracks. RKITIIM OF DESTINAi’ (1992) from Danny Lee’s 
Magnum film company stars I.ee as a diamond smuggler — but an upstanding one 
w’ho steadfasdy refuses to get invoked in dealing those nasty drugs. Back in HK 
after a dirty’ deal with Taiwanese kingpin Blacky Ko, he reunites with his long-suf- 
fering mom and wide-eyed innocent little bro Aaron Kwok, a dancing fool with 
aspirations to be a singer. Compfications abound as Danny and his Damon 
Runyonesque friends attempt to balance nightclub life with family and Aaron’s 
career, getting quickly sidelined when Danny takes the rap for a cokehead cohort 
and heads to prison. The story is pure dopiness, the direction by Andrew’ Lau per- 
functory at best, with the fun coming from the actors, including Danny’s turnabout 
performance as a criminal wiio is arrested and beaten by the police (Magnum 
regular Parkman Wong plays the head cop) and Cheung Man cast against type as 
Danny’s tough-talking street sweetie girlfriend. Simon Loui, barely out of diapers, 
appears as the judge of the singing contest, and the token girlfriend of squeaky- 
clean Aaron is play^ by a babyfaced Lucy Liu (billed as Lucy Alexis Liu) wfio per- 
forms a brief dance routine in her first film role and only HK appearance. Relative 
newcomer Kwok, who initially made his singing reputation in Taiwan, peppers the 
soundtrack with his early Mandarin hits, and poses for no particular reason with 
the band Grasshopper. The story climaxes on an odd note as Danny’s cokehead 
pal conspires with Blacky' to force Aaron to make movies for the Uiads, leading 
to a bout of swordplay and e.xtreme headbutting. ASIAN CONNECTION (as in 
FRENCH CON'NECTION) from 1995 is another Magnum opus, this time an 
action/procedural cop yam spanning two of the Chinas. Danny play’s Officer Lee 
(surprise!), a Hong Kong motorcycle cop sent to Taiw’an with partner Michael 
Chow to nail an international drug-smuggling operation. Naturally the cops from 
the two territories clash before making peace and mopping up the despicable 
criminals. David Lam and Yuen Tak provide solid direction and the plot is punc- 
tuated with nifty twists and excellent action, although logic and reality aren’t nec- 
essarily its strongest points — almost immediately upon arrival in Taipei, Danny 
and Michael just txippeu to cross paths with the dmg dealer who bilked them of 
rS$5M in HK days More, cueing chase scene number one. Blacky’ Ko is the vil- 
lain behind it all, or at least he appears to be, until the story develops another 
layer and Jack Kao appears. Nick Cheung appears briefly as a police snitch, and 
for the climax, Danny Lee jumps a motorcycle onto a (supposedly) moving train, 
replicating Michelle Yeoh’s stunt from Sl’PERCOP three years earlier. The 
Taiw’anese DVT) includes the original theatrical subs in English and Chinese, and 
thankfully preserves the multi-lingual sync soundtrack... In 1996, Blacky’ 
worked once again with director Andrew Lau in parts 2 and 3 of the YOUNG ANT) 
DANGEROUS series, returning in 2000 for the unofficial coda, BORN TO BE KI.NG, 
in w’hich he play’s a Taiw’anese carouser and drinkaholic who meets an untimely 
end due to his lifestyie — in retrospect a depressing forecast of his eventual fate. 
Also in 2000, Ko played the heartless husband of cancer-stricken Deanie Yip and 
dad to mentally retarded Patrick Tam in the bleakatlion CRVING HEART, writ- 
ten and directed by W'ong Jing. Vaguely reminiscent of the “Fat Cat” movies star- 
ring Kent Cheng as a retarded adult overcoming overw-helming adversity’, the film 
matches overwTouglit melodrama with a subplot involving wicked ynung neigh- 
bors who berate and torture poor Patrick while stealing drugs from a gangster 
cohort. One of the neighbors is killed; the survivor, Suki Kw’an, is crippled by a 
bullet in the brain and left with a speech impediment and partial paralysis. 
Patrick, formerly her victim, naturally comes to her rescue (aw’w) when the drug 
dealer reappears, and even Blacky’s concrete heart melts in time for the efimax. 
In addition to constantly singing to himself throughout the film, Blacky croons the 


title song along with Andy Lau (who wrote the lyrics). In fact. Blacky had already 
embarkt^ on yet another sub-career as a raspy-voiced blues rocker^alladeer, 
and all the songs in the film are from his 1999 CD for BMG Taiw’an. RETURN TO 
DARK (2000) is proof that writer-director Tony Leung has polished up his visu- 
als but still can’t tell a coherent story; After a muddy first act, the film reveals itself 
to be a remake of Takashi Ishii’s GONIN, shot in tlie same deep blues and reds, 
with four (not five) losers and underdogs uniting to steal money from the mob — 
and suffer the consequences. Ken Wong is Brick, the lowly security guard who 
masterminds the robbery’; Michael Tse is the love-stricken delivery boy who flash- 
es his cash a bit too freely after the score and subsequently sees his girlfriend 
raped by thugs; Eric Mo is the disgraced and depressed ex-cop witli a grudge; 
Anthony Wong (billed as “Tony Wong”) is outstanding in the Naoto Takenaka 
role, as a drunk and dissipated toy salesman with a dark secret back home — 
although director Leung is not nearly skilled enough to coherently reveal w’hat 
transpired. Leung has purged the story' of Ishii’s slick parallel references, as well 
as the gay subplots; Blacky Ko as “Mucho” fills the Beat Takeshi role, with Joey 
Meng as his heterosexual partner/love interest, “Sister OK.” The duo, in blonde 
hair and shades, coolly pursue the thieves and efiminate them one by one, cul- 
minating in a gunfight in the rain and an ironic ending similar to the original, 
although set in a different location. In case you’re interested, the informative bios 
point out that in real life Joey is a “love-eating girl.” HERO OF CITY’ (2001) is 
an even stranger ripoff of a foreign film. Whereas Quentin Tarantino recast situa- 
tions from Ringo Lam’s CITY' ON FIRE in a new form to create RESERVOIR DOGS, 
writer Au Law and director Alan Lo simply hijacked the story back and remade 
RESERVOIR DOGS w’ith a fine cast of locals dressed in black and walking in slow 
motion tow’ard the camera while a Paul Wong song plays endlessly on the sound- 
track. The robbery in Mongkok is never seen, just the aftermatli, with the thugs 
rendezvousing in a warehouse-like rooftop to bicker about w’hich one sold them 
out to the cops. Blacky’ plays the Lawrence Tierney character, with Simon Loui 
entertaining in the Michael Madsen role, as a psyx:hotic gangster just released 
after ten years in prison and still carrying his gigantic mobile phone (which he 
uses to beat a cabbie for charging inflated rates). He kidnaps and tortures a 
(female) cop — no ear evisceration however — leading to the climactic three-way 
gun-pointing. Michael Tong is the injured cop w’ho infiltrated the gang, and in a 
weird role reversal, Danny Lee — a gang member in the original — has reverted 
to his standard role as Officer Lee, the cop who sent Tong undercover (in a 
rooftop scene presaging the blockbuster mole drama INFERNAL AFFAIRS, made 
the following year). Curiously, the film digresses in its final moments to show the 
motivation for Lok Ying Kwan’s character (playied by Harvey' Keitel in Tarantino’s 
version). Seems he w’as a director of heroic gangster films wTio w’as driven out of 
business by the declining film market and young thugs seUing bootleg VCDs, forc- 
ing him to resort to crime. BIACK IVIASK II CITY OF MASKS (2001) features 
Blacky in a small role as a cop, speaking brief, badly dubbed sentences amidst an 
international cast in an outlan^sh plot that steals liberally from PREDaFOR, 
ISLANT) OF LOST SOLIS, WICKED CITY, X-MEN, you name it. Traci Lords plays one 
of a group of emotionally tormented wresders w’ho have been fed an experimen- 
tal drug that turns them into superpowered mutants in the employ of a multina- 
tional criminal mastermind. Andy On takes over the title role from Jet Li, and 
while he is a physically adept action star, don’t expect real martial arts, despite the 
action choreography credit for Yuen Wo Ping — this is a wirework & CGI flick all 
the way. Director Tsui Hark fills the screen with wild, impressive visuals and 
wacky’ but shallow comicbook ideas. Superslick and expensive, it w’as shot in 
English for an international market and released in 2003 to little acclaim. The 
DVD includes an option for “dubbing by Hong Kong movie star,” a tongue-in- 
cheek Cantonese track “organized by Chapman To” that largely mocks the film 
and features Andy Lau, (^ilia Cheung, Lau Ching Wan, Louis Koo, etc., pulling a 
WHAT’S I P, TIGER LILY?, and supplying goofy’ jokes and silly voices — graciously 
translated into English on the subtitle track. GANGS 2001, made the same y^ear, 
is almost the e.xact opposite: a no-budget, slice-of-life drama about society’s dregs 
and outcasts. To put things in context, in 1988 director Lawrence Lau directed 
GANGS, an acclaimed drama with a nonprofessional cast, about disaffected Hong 
Kong youths living an unglamorous and unpleasant life of petty crime. The unre- 
lated Cj/VNGS ’92 followed, a more traditional tale of good-kids-gone-asu^ay, star- 
ring Aaron Kwok and featuring a conventional action ending. Blacky’ Ko returned 
to the themes of the original in 1995 when he produced GIRLS IN THE HOOD, a 
tale of bitter and unhappy underage girls hanging out in the shadow’s of the 
Cultural CenU-e at the tip of the Kowloon peninsula. Director Alan Lo and the cast 
of unknow’ns provided requisite amounts of nudity’, sex, drugs, prostitution, les- 
bianism, rape, assault, robbery, and murder, yet still managed not to tell a par- 
ticularly compelling story. Then in 2000, Lawrence Lau directed SPACKED OUT, 
an internationally lauded portrait of unhappy pubescent girls going through the 
same decadent rituals and suffering the same psychic pains. GANGS 2001 w’as 
obviously inspired by SPACKED OlfT’s notoriety, and although it has no direct rela- 
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lion to any of llie above (other than SRU'.KI'i) actress Christy Cheung), it’s a sim- 
ilarly downbeat tale of discontented youngsters on the fast track to oblivion. .\ 
group of young druggies commute across the border from Hong Kong into 
J^enzhen and liang out at rave parties. Blackv plan's ‘ L’ncle Darkie." a busvbody 
social worker who frecjuenLs llie clubs and dances the night away. Stuff happens, 
and tragedy ensues, with one of the youngsters caught up in the miiinlimd’s dra- 
conian drug laws. Tlie slorv' is predictable but engaging, despite logical lapses and 
some unclear exposition. U'rilten and directed by Siim Ho, it displays a surpris- 
ing amount of style — particularly given his earlier hackwork — and Blacky’s per- 
formance is energetic and entertaining, allowing him a bizarre MT\ moment 
where he leaches the kids a moral lesson by lips^Ticing one of his gloomy songs 
in Mandiirin wliile flashbacks depict liis criminal past. The inevitable tragic end- 
ing provides the opportunity for another Blackw song, while the surviving cast 
members cry in the rain iuid the credits roll, (ioodbye, young thug, and KIP 
Blacky Ko. 

MEN SUDDENLY IN BIAEK is my choice for UK’s be.sl film of 2003 (with 
INFKRN;V1, AFFAIRS 2 a close second). Writer-director Fdmond P;mg certainly 
knows his way around the crime genre, having penned the original novel upon 
which FT LLTIMF: KII.LFR was based, and co-authoring a number of tight and efii- 
cienl gang.sler thrillers for director Billy Ohung. Here he provides a slick and 
beaulihilly realized capc*r flick, complete with brilliant variations on all die 
genre’s clich6>: the gunfighl escape from the brodiel, the elder 
brother in prison, the potential traitor among them, the fatal flaw 
and ultimate pursuit. The difference here is the nature of the 
caper; while die wives of four men are away on a one-day vaca- 
tion, the men have planned an elaborate day of clandestine phi- 
landering. Pang relates their exploits in die form of a suspense- 
ful crime story, resulting in a dazzling gang.sier parody. Erie Tsang 
plays the big brother and mastermind of the scheme; Teresa Mo 
is the sharpest of the wives and the first to realize that something 
is amiss. The copious cameos alone make it a joy to watch 
(Sammo! Alan Tam!), widi Tony Leung Kar Fai and Sandra .Ng 
particularly outstanding. In the interest of completeness. I’ll 
mention that Pang’s previous gem, YOl SH(X)T, I SHOOT, has 
achieved that highest of honors, having a pom movie rip off its 
tide. YOU FUCK, I SHOOT’, featuring an e.xcellenl parody of the 
original logo, is a unique litde freakshow that follows the lime- 
honored pattern defined by Kroger Babb, el al.: youngsters are 
interview^ about their usage of Ting lao” (ecstasy), followed by 
"dramatizations ” and finally some moralizing ab<jul dmg use 
(conclusion: it’s bad). The re-enactments con.sisl of ugly people 
engaging in softcore sex — with the women mosdy uncon.scious 
or nearly so. In die interview fixilage, clubgoers reveal that 
Shenzhen is preferable to HK for partying, since die dmgs are 
cheaper and more plendful (even the waiters sell them), die girls 
are looser, and there are no undercover cops. Shot on video, it’s 
available on unsublilled VCD only. .NAKED AMBIT’IO.N is a cre- 
auve new type of category III flick. Writer ('han Hing Kar’s series 
of middlebrow sex comctlies .starring Lau Ching Wan and Louis 
Koo for diretnor Patrick Leung has run out of creative steam 
(witness die uninspired (i(K)I) TIMliS BKl) TIMltS); here he amps up the raunch 
for director Dante lam. Inspired by the tme tale of two entrepreneurs who struck 
it rich by publishing a magazine devoted to UK’s .sex trade, it begins with Bey 
Logan interviewing Louis Koo in a rcMini full of dozens of topless women. From 
here we flash back to nerdy, inexperienced Louis and Eason Chan losing their 
jobs in die publishing indu.slry' and deciding to .start a pom mag. Knowing noth- 
ing about the subject, they are (juickly introduced to a cross section of icono- 
clastic and amusing charaders; TaLs lau as a lough triad boss; Matt Chow as a 
smarmy pimp; Jo Kuk as "Tilly Bird,” a sok) pro.siitute that diey turn into the star 
hooker of Cliungking Mansions; and jo.sie Ho as “Tess Tickles” (as in ‘testi- 
cles"), the “Kenny (i of oral sex." Throw in a litde social commentary, some nudi- 
ty on die Tsing Ma bridge, a c;uiieo from IFanny Lee, and a karaoke version of a 
popular Roman Tam .song with lyrics changes! to bawdy sex talk, and you’ve got 
die fomiula for a higlily amusing 90-niinute comedy. I nfortunalely the film lasts 
almost two hours, by which lime it hits more th;ui worn out its welcome. The finid 
half hour is largely concerned with a rift between die two partners their inevitable 
reconciliadon, and basically belongs to another, k*sser film. FI' BO is a chal- 
lenging and ambiUous indie film about people wiio .spend dieir days deiding with 
death in Macau. The tide, translated as "Uncle Fu,” is the shmg name for mortu- 
ary assistants who clean and dis.secl corpses. Seviral stories are told, or rather 
several scenarios unfold; diis isn’t storytelling in die conventional sen.se. In.siead, 
characters and incidents are presented with litde or no context, and their rela- 
don to one another is only gradually revealed. In addition to morgue attendants. 


the film introduces a dirty cop, a g;mgl;md killer, and a man liired to observe and 
cook for death row inmates in their final days, and it features guest performanc- 
es from .\nlhony Wong and Eric Tsang (as prisoners avvaidng execuUon) and 
.\lien Sun. Scenes of nudity, gore, and dissection resulted in a category HI raUng, 
hut despite secpiences like the removal of a baby sewn into a man’s .stomach as 
triad relrihulion, this isn’t a genre flick; it’s a .somber, impressionistic intellectu- 
al puzzJe. The DM) has a very soft, VCD-qualiiy image. NKiHT (!ORRIIK)R is 
another decidedly non-mainstream film, written and directed by Julian Lee. 
ba.sed on his novel. Weird and atmospheric, it .stars Daniel Wu as a biller, tor- 
mented artist who reluctantly returns to Hong Kong after his twin brother is killed 
by wild monkeys. Once back he discovers dial his brother was u.sing his identity, 
atid reality begins to fold in on itself as the brother’s girlfriend transfers her love 
to liini without missing a beat and the personality of the twins becomes confu.sed. 
Complicating matters arc a pric^st who molested Daniel as a child, and IFaniel’s 
dangerously unsuihle mother. The beginning is genuinely creepy, a psychological 
horror .story that borrows heavily from Polanski — first REPI LSION and THE 
TEN.VNT, luitl ultimately R()SE\L\R^ ”S BABY. I nfortunalely, c^ery single character 
is a raving psychotic, and the increasingly abnormal goings-on begin to wear diin 
idler a while. Wai Ying Hung as the mother gives a thoroughly unnening per- 
formance as a woman unliinged, but when her twery' scene has the .same hyster- 
ical edge, the viewer (juickly becomes inured. As in every Julian Lee story, there’s 
an unhappy gay subplot; in the interest of completeness. I ’ll men- 
tion that his first (co-written) screenplay, CHAOS BY DESIGN 
(1988), is currendy available on a Manclarin-dubbexl DM) from 
Taiwan. Cherie (ilieung is seerelly in love with her bt*sl friend, 
Ceeilia Yip; .Alex To is a fashion de.signer who joins a largely 
homosexual firm. .Alex and Cceilia fall for one another, but each 
diinks the other is gay. It’s a generally lightweight come*dy of 
errors, made more interesting by cleverly interpolated cross- 
dres.sing and some witty twists on the gender-bending HK 
romimces of the 196()s dial freciuenlly starred women in male 
roles. .AWAY WITH WORDS (1999), die sole directorial effort 
by ace cinematographer Chris Doyle, is an experimental portrait 
of a gay protagonist on a de.sperale stmreh for... something. 
Australian e.xpal Kevin Sherlock is a bar owner in HK and the king 
of party animals. On rare occasions he wakes up and knows 
where he is and how he got diere, but for the most part his mem- 
ory is an alcoholic haze. Tadanobu ,As;mo has fled Japan to 
e.scape unhappy memories, and winds up cra.sliing in Kevin’s bar. 
The film is in part an ode to booze, a Bukowskian celebraUon of 
the poetry of drunkenness; lying on the floor, Kevin declares, “1 
remember diis ceiling." while Doyle’s dedication in the crtxliLs 
proclaims, “beer is life!" Ctlerly gorgeous (of course) , die film is 
a terrific character study in multiple languages (English, 
lapane.se, Cantonese), with an c*cleclic soundtrack spanning Cibo 
Mallo to He Yong. SLOW FADE ( 1999) is the only film to dale 
dirc‘cled by die talented Daniel Chan Fai, belter known as a cine- 
matographer for Billy Chung and Marco Mak. like both of those 
directors, Chan is a master of low-budget atmospherics, and 
SLOW' FADE is an excellent e.xaminaUon of the criminal food- 
chain in urban Hong Kong. Ken Wong is a .suicidal drug addict, introduced in the 
nio.sl (only?) accurate drug-l;iking scene in HK film history. Jimmy Wong is his 
bc*.sl buddy, who shepherds Ken to another lc^el of criminality. Jo.sie Ho is the di.s- 
lurbed lass wlio nic*eLs Ken in the hospital and lakes a fancT to him. Tliis is the 
perforni;mce that pul Josie on the map and announced her as an actress to be 
reckoned with. The ftuniliar plotline is nothing to gel e.xcik*d about (Ken gets into 
the bu.siness, Ken wanLs out of the business, the boss don’t wanna let him go, and 
by the way, guess who killed your woman?), but die artistry and technical crafts- 
nian.ship are top-notch, providing a skillfully rendered, serious kmk al modern 
drug de;der.s. Previously available on HK VCD and Mandarin-dubbed DVT), die 
film has been given a clas.sy DM) release in Germany by die esteemed Asian Film 
Network, complete with soundtrack CD including the tlierne .song sung by Jo.sie. 
Jimmy and Josie later reuniU^d for die oiiLslanding short TAI T.Al, direcltxl by 
Nicholas Chin. 

For more of my relende.s.s rambling on films from die orient, check out Asian 
Cull Cinema magazine and the following recent books; Steven Jay Schneider’s 
FEAR WITHOIT FRO.NTIERS (a superb lour of international horror cinema, con- 
taining my chapter on South Kort*a), Tom W'eisser and Yuko Miliara Weis.scr’s 
JAPANESE CINEM.A F2^iENTLAL ILANT)B(K)K (still die defimTive Japanese genre 
guide, now updated and including niv article on Takaslii Miike), and Jeff Yang’s 
ONCE I'PON A TIME IN CHINA: A GUIDE TO HONG KONG, T/VIWVNESE, 

AND MAINLAND CHl.NTSE CINEM;\ (the endre history' of Chinese cinema 
in a nutshell). 
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Interview by Matt Moses 

Picture of Downey by Elliott Curson 



I t Robert Downey Sr. never found a home within the experimental 
filmmaking scene, it’s because he included a degree of humor in 
his movies rarely found in his artsy contemporaries. If he never 
found a home with mainstream audiences, it's because his style 
tends to wander way, way far out. Now, from a privileged distance, 
his films find comfortable homes close to both neighborhoods, with 
the visionary filmmaker himself the good-natured landlord trying to 
gentrify the disparate environs. Aside from his landmark films PUT- 
NEY SWOPE and GREASER'S PALACE, the majority of Downey's 
better output has remained difficult to see, perhaps explaining why 
he’s rarely given credit for his innovations. His return to form with 
HUGO POOL and the promising rumors about his follow-up produc- 
tion may spark a much-deserved revival and change the books 
somewhat. Downey is an auteur of the best kind, with a vision both 
clear and warped, who needs much closer attention. 

Downey was bom in 1936 in Manhattan as Robert Joseph Elias. 
By age sixteen he had taken his stepfather’s name, dropped out of 
school and entered the army using a fake birth certificate. The 
army may not have been the best choice for Downey - his inde- 
pendent spirit wound up getting him into all sorts of trouble - but 
some formative experiences led him to begin writing." I hated my 
life. I just wanted to get out. Back then, 1952-3, the whole Idea 
was, if you could get into the service, that meant you’d be wearing 
a uniform, and when you came home on leave you could get girls, 
we thought. 

I was a wise guy asshole, and ended up with too many court- 
martials. While I was in the stockade, the sergeant was pissed off 
at me for some reason, and said, ‘You’re going to be by yourself for 
a while, but here’s a notebook and a pen. Maybe you should write 
something.’ By the time I was 19, 1 was thrown out of the army. 
Thank God." 

Downey returned to New York where he took a job waiting 
tables at the legendary Village Gate, a New York club known for 
employing struggling artists. Around this time, Downey began writ- 
ing plays, produced well off-Broadway. Many of these starred his 
wife Elsie, a versatile actress who would later become an inner-cir- 
cle member of Downey’s stock of unusual actors. “Elsie was a 
friend of my sister. I always liked her. I asked her to be in one of 
my plays, because I knew she could act and be funny. Then she 
was planning to go away to do summer theater up in 
Massachusetts, and before she went, we decided to get married." 

The chronology gets cloudy here, but some time in the early 
GO’S, Downey directed the silent short BALL’S BLUFF, a rewrite of 
the Rip Van Winkle story about a Civil War soldier who wakes up in 
the 1960’s. By all accounts, this lost film sounds like many of the 
underground shorts coming out of New York City at the time from 


the likes of Robert Nelson and Ron Rice. Various sources date the 
film between 1961 and 1964. In 1963, Robert’s daughter Allyson 
was born. The early 1960’s were a good time to make eclectic, 
artistic films, and New York was a great place to do it. Downey 
soon found himself a part of an already thriving underground film- 
making scene. “You felt like you were all in it together. People used 
to lend each other equipment, and give each other extra film. In a 
strange way, the thing that held it together was a column In the 
Village Voice by Jonas Mekas. He was like encouragement central. 

I used to kid about him because he was so revered. Then when he 
gave me a couple of nice notices, it helped me a lot.” 

Downey met more young struggling artists through the Village 
Gate and other connections. Someone came along who owned a 
camera and Downey’s first feature-length film, BABO 73 (63), fol- 
lowed. From here on in, Downey had entered the film business full 
time, for better or for worse. “Taylor Meade played the President of 
the United States. He had a right-wing advisor and a left-wing 
advisor who kept switching positions all the time. He pushes the 
nuclear button and we had stock footage of missiles going up in 
the air. Then they froze and the voice of God gives him a lecture on 
manners. It was a very funky movie. That was kind of what really 
put me where people thought maybe I could do something." Aside 
from beloved underground film star Meade, BABO featured 
Lawrence Wolf, a bald mensch character actor who would go on to 
act in six other movies for Downey, the first member of the small 
stock of eccentrics the eccentric director would keep around to fill 
his unusual roles. Downey met Wolf at a bar and recruited him for 
the movie; he apparently liked acting and stuck around for another 
half dozen films. 

As Downey’s filmmaking branched out over the next decade, he 
picked up a number of other unusual faces. This quasi-stock com- 
pany improves Downey’s work as a whole, especially as by work- 
ing with the same actors repeatedly, he’s able to find people who 
actually understand the material - think of Preston Sturges’s use of 
character actors who appeared in film after film of his and always 
nailed the part. BABO also matched Downey with composer-direc- 
tor-renaissance man Tom O’Horgan for the first time. O’Horgan 
would collaborate on a number of Downey projects before finding 
fame and fortune directing Hair and Jesus Christ Superstar, and the 
Broadway production of Lenny. 

“He’s a great composer. He was actually a harpist who was the 
opening act for Lenny Bruce. Then he became the musical director 
of Second City in New York. He directed a reading of one of my 
plays and then he became the busiest director at the Cafe la 
Mama.” 

Despite a minute $3,000 budget, BABO became a regional hit 




with the assistance of a favorable review from Brendan Gill in the 
New Yorker, and ran at the Garrick Theater on Bleeker Street for 
many months. 

Downey's next directorial effort was SWEET SMELL OF SEX 
(65), a lightweight sexploitation film that played to the 42nd Street 
raincoat crowd. “A guy came to me and said, 'I want to make an 
exploitation movie, and I need a script, and I need it fast.’ I said, 
‘Pay me cash.’ My wife was about to give birth, and we needed the 
hospital to be paid. I came up with this idea where a girl came 
from Indiana for the summer, and she would pay for her vacation 
by having sex with guys and then go back and teach school. The 
whole idea was every time she would have sex, something would 
go wrong, like the guy would have a heart attack and she wouldn’t 
get paid. During the whole film there was this really nice guy fol- 
lowing her around. He doesn’t know 
she’s selling herself. Finally at the 
end of the film, he strangles her. I 
found the star when I was working 
at the World’s Fair, loading chemi- 
cals for actors to do tricks for the 
audience at the Du Pont pavilion. 

There was a beautiful girl who 
worked there, so I asked her if she 
wanted to do it. It opened on 42nd 
Street, and it started to get an audi- 
ence of people finding it amusing. The jerk-off 
guys didn’t quite get it. I guess it was more fun 
than it was sexy.” 

Downey did some other work for hire around 
this period, including shooting (but not directing) 
the short A TOUCH OF GREATNESS (64), for which 
O’Horgan received a composer credit, and a PSA 
film LITERATURE AU-GO-GO (66). The best way to 
understand these entries in Downey’s filmogra- 
phy is the birth of his son, Robert Jr, in 1965 - 
these films paid the hospital bills and kept the 
family solvent while Downey plotted his next 
move as New York filmmaking’s underground 
jester. The maverick director’s next creative 
success came later that year with the brilliant 
CHAFED ELBOWS (66 - PV #36), perhaps the 
most artistically successful feature film from 
the first era of New York underground film- 
making. George Morgan plays Walter 
Dinsmore, a reluctant everyman who, within 
the film’s all too brief duration, must confront 
the woes of male pregnancy, incest, murder, 
death (his own), experimental filmmaking, 
poetry and pop stardom. “(Morgan was) an actor I saw around at 
Off-Broadway stuff. He was a friend of a friend of my wife’s, who 
was a comedian. A real off-beat pro, and a pleasure. He worked 
very hard, was always devoted to the project. All the times I 
worked with him, he put a lot of thought into it. I think about 
George a lot, because without him I couldn’t have gotten CHAFED 
ELBOWS done. We couldn’t shoot for weeks because there wasn’t 
any money. I’d round people up, and when I'd call him and tell him, 
he’d be right there. I’d tell him to meet me on a certain corner and 
he’d be there." 

Elsie Downey plays just about all of the female characters in the 
movie: Dinsmore’s mother, his sister, a girl he meets while catering 
a Bar Mitzvah, and a dozen other parts. She was pregnant with 
their second child during production, so the amount of energy she 


puts into each personality is yet more impressive. Lawrence Wolf 
also plays a number of parts, from a no-bullshit psychiatrist to a 
madly gesticulating street loony. The film is comprised almost 
entirely of black and white stills, with the occasional transition into 
motion film. Dinsmore dies and goes to the gates of heaven - a 
courtroom with a sultry Mary Magdalene (Elsie Downey) and a 
Filipino midget as God. The movie briefly switches to color until 
God casts Morgan right back into the world. This type of jarring 
counterpoint typifies the film’s erratic rhythm, a Downey touch that 
makes the ride bumpy yet enjoyable. According to Downey, Tom 
O’Horgan’s eclectic score was recorded in a day with non-profes- 
sional musicians. It finds O’Horgan at his most iconoclastic, switch- 
ing from straight jazz to experimental honking within a few bars. 
When our hero Dinsmore briefly becomes a pop star, the sound- 
track switches to a couple stomping R&B numbers, 
“Hey Hey Hey” and “Yeah Yeah Yeah,” with some 
choice Downey lyrics: 

Hey, Hey, Hey, Hey, Hey, Hey! 

Where’s your black leather negligee? 

Hey, Hey, Hey, Hey, Hey, Hey! 

Where’s your black leather negligee? 

I love it when you wear it, my heartstrings go 
aflutter. 

I love it when you lacerate me my back feels just 
like butter. 

Dinsmore had previously indicated his lyrical ability 
during a brief foray as a poet: 

Knees, knees, knees. 

I met my miniskirt nymphet on a cross-Atlantic jet 
flight. 

When we arrived in Barcelona, 

We were very surprised 

Because Barcelona was where we took off from. 

Downey’s a master of the travesty, deflating estab- 
lished traditions with a handful of stills 
and some toilet humor, but always 
indicates that he could pull off the real 
deal if he ever wanted to. Dinsmore 
meets a Nude Lady who recommends 
he namedrop a couple of big under- 
ground directors - Jesus Mekas and 
Gregory Miraculous - in order to get a 
part in the latest New York experimen- 
tal film. In the ensuing scenes of a rag 
tag hoity-toity film production, Downey 
shows both reverence and distaste for 
this newly chic genre. “You would look at things and say, ‘Hey, 
there’s something,’ but then two hours later, it’s the same thing. It 
was educational, but boring, to say the least. But at least it was an 
alternative.” 

CHAFED ELBOWS opened at the Bleecker Street Cinema, where 
it played for ten months on a bill with Kenneth Anger’s SCORPIO 
RISING. Although it failed to make it out of New York on the initial 
run, it had enough hype to warrant a paperback book from Lancer 
in ’67, with a "foreword and backward” by Downey. Through the 
success of CHAFED ELBOWS, Downey landed a job with Robert 
Bergman at Filmex, a company producing films for ad agencies. He 
created some highly experimental commercials (one of which fea- 
tured Robert Jr. in what must have been his first film appearance). 
Downey’s year-long stint in the ad industry would later become the 
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inspiration for PUTNEY SWOPE, his best-known film from this era 
of his career 

But first, Downey released NO MORE EXCUSES (68), a collection 
of some of his earlier short films and some new material about sin- 
gles bars in New York. “That’s five shorts interwoven with each 
other in one film. I had things laying around and decided to put 
them all in one film. It did well, it got some nice reviews. Then 
Robert Kennedy got shot. One of the shorts in that was about the 
assassination of President Garfield (played by Lawrence Wolf), so it 
didn’t go over too well after that. It ran a couple of months at the 
Bleecker." 

Downey doesn’t think of himself as an actor, but around this 
time he also made his first couple of appearances on the other 
side of the screen - in Peter Locke’s YOU’VE GOT TO WALK IT LIKE 
YOU TALK IT OR YOU’LL LOSE THAT BEAT (68) and Paul Bartel’s 
infamous short NAUGHTY NURSES (69). Then came PUTNEY 
SWOPE, which of his films from this era has had the longest and 
strongest life. The roots of this revolution- 
ary satire came from an experience 
Downey had while working at Filmex. 

“There was a black guy working there 
who said, ’Bob, you and I are doing the 
same thing, and you’re getting more 
money.’ So we went to see the boss 
together. I said, ’Why am I making more 
than him if we’re doing the same thing?’ 

He said, ’If I gave him a raise, then I’ll have 
to give you one too . . .’ I thought, ’Oh my 
God, this is dialogue.’ That started the 
script for PUTNEY SWOPE.” But this being a Bob 
Downey movie, the racial tables get turned in his 
story. In PUTNEY SWOPE (69), an ad agency board 
accidentally elects black Music Director Putney 
Swope (Arnold Johnson) as their new Chairman, and 
the universe gets briefly tipped on its head. Swope 
fires most of his white coworkers, brings in a new 
crew of black militants, and pioneers a new style of 
experimental advertising (not unlike Downey’s Filmex 
commercials as he describes them). 

PUTNEY gleefully places social commentary and 
sharp comedy in the same basket. Again, Downey’s 
balance of art and satire keeps his film away from the pretentious 
arthouse ghetto. The jokes are almost always clever or witty - 
Downey’s a big fan of playing around with words - but also some- 
how divinely inspired, not bogged down by the immediacy of the 
humor. Antonio Fargas’s (PV #15) character The Arab is an excel- 
lent example. This cane-wlelding eloquent loudmouth runs around 
the company talking about bringing down the Man, all the while 
looking out for his own needs and interest like any other watered- 
down radical. But within Downey’s dialogue and Fargas's frenzied 
perfonnance lies surrealism that places this figure well beyond the 
Immediacy of social commentary. Downey’s casting ability is not to 
be sneezed at, and for this film he brought a few people back 
whom he already knew could play some difficult parts. George 
Morgan from CHAFED ELBOWS has an understated role as one of 
the last white executives to hold on to his job, and actually winds 
up reenacting Downey’s Filmex conversation when he complains 
that he’s not making as much as his black coworkers. Lawrence 
Wolf plays the advisor to the President of the United States (played 
by midget Pepi Hermine). Allan Arbus, recently divorced from his 
wife Diane, has his first of a string of roles in Downey films. Allen 
Garfield does his brilliant schlub routine as the son of the agency’s 


recently deceased chairman. Fargas’s performance is especially 
memorable: in his long and varied career, he’s always played his 
roles to the hilt, but this is one of his rare appearances in a decent 
movie. 

Star Arnold Johnson has a great look, but working with him 
proved something of a challenge due to his inability to remember 
his lines. This almost proved the end of Johnson's involvement in 
the film. “The cameraman called me over and said, ’Look through 
the eyepiece, I have a close-up of Arnold right now.’ I looked 
through there and said, ’Arnold, can you run a few lines?’ Of 
course, he didn’t know them, so he was just talking. As I was look- 
ing through the eyepiece, the cameraman said to me, ’You could 
put anything in his mouth, because it’s hidden by the beard.’ So I 
did." Downey overdubbed his own gruff, commanding voice and 
solved the problem by just making the movie that much crazier - 
and Johnson’s heavy beard does make it impossible to tell that the 
voice does not match. PUTNEY'S script is every bit as witty, inven- 
tive and experimental as Downey’s earlier 
work, perhaps made slightly more accessi- 
ble because of its linear plot. Although the 
film was a hard sell at first - countless dis- 
tributors wouldn’t touch it - it wound up 
making something of an impact after its 
New York opening. “It was taken around to 
every distributor and nobody wanted it. 

They all asked me if I was kidding. I had 
one more screening with a producer, and 
Don Rugoff walked in. He owned Cinema 1 
and 2 over on 3rd Avenue, the Plaza, the 
Paris, a bunch of theaters, and was also a distributor. 
He was late, and I didn’t want to let him in. I said, 
’Where are your manners?’ He said, ’The screening’s 
for me, buddy.’ Two or three weeks later the film was 
in the theater and it was packed. He did it." 

PUTNEY became something of an underground 
hit, and was Downey’s first film to make it out of 
New York. Reactions to PUTNEY run the gamut; natu- 
rally, the film has a strong cult following as well as a 
fair share of strong cribcs. Confusingly, Downey says 
that people have told him, most notably after a 
speech at Temple University, that PUTNEY inspired 
them to get into the ad business. “Also, when that movie came out 
a lot of people thought I was black." PUTNEY’S unexpected success 
granted Downey a little clout. For his next feature he took a play he 
had written a decade previously to United Artists, who had made 
some money off the Canadian distribution of PUTNEY. They were 
obviously uncertain what they were getting into when they agreed 
to do POUND (PV #36), Downey reports that after an early screen- 
ing, one studio executive said he was under the impression that 
the film was to be animated. However, in 1970, American feature 
filmmaking was at its experimental peak, and after EASY RIDER, all 
the studios were eager to find the next underground hit. 

POUND is set primarily at a New York City dog pound. The dogs 
(and one penguin), all played by human actors, struggle to come up 
with an explanation for their impending exterminabon. Their behav- 
ior and conflicts seem somehow more pure, certainly clearer, than 
human conflicts. It allows for an unusual approach to dialogue, 
mostly based upon the assumed short attention span of dogs, such 
that one line rarely relates to the next. 

Intercut with this story is the tale of the Honky Killer, in which a 
wealthy white playboy terrorizes New York with a series of mur- 
ders, ostensibly committed by a black man singling out whites. 
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Downey frequently works with concurrent storylines but this film 
binds the stories thematically. The dogs waiting to die match the 
fear of each member of the city plagued by a serial killer, the famil- 
iar feeling that today may be the day somebody takes your life. 
Since this is a Robert Downey film, the social commentary avoids 
pedantry, much less suggesting a solution, in favor of a somewhat 
cheerful portrait of chaos. 

Among the cast are George Morgan, Elsie Downey, and 
Lawrence Wolf, who plays a mean Mexican Hairless, Antonio 
Fargas as a greyhound, Don Calfa an Italian terrier, and Stan 
Gottlieb a boxer. Carolyn Cardwell, also in SWOPE, plays the stone- 
faced guard. Robert Downey Jr. shows up briefly as a puppy and 
speaks his first on-screen line. L. Errol Jaye (Downey’s original 
choice for the title role of PUTNEY SWOPE) appears as the police 
chief on the tail of Honky Killer James Green. POUND received an X 
rating for its language content, which undoubtedly hurt the film's 
box office performance. UA put it on a double bill with FELLINI 
SATYRICON, but unfortunately even this failed to save it. It was 
quickly in and out of the theaters. Many of the big studios at this 
time were trying to come up with countercultural hits, with mixed 
results - it seems here that UA didn’t realize what they were get- 
ting into, and wound up with a product that they didn’t know how 
to promote. UA doesn’t seem particularly inter- 
ested in maintaining the film’s vitality, and as a 
consequence it has remained difficult to see for 
the past three decades. "UA denies that they 
have it. They were ashamed of it. The head of 
the studio said it was 'a disgrace.’ That was 
tough to take, because I really liked that movie. 

It did no business." 

After acting as second unit director on COLD 
TURKEY (71), Downey began developing anoth- 
er masterpiece, GREASER’S PALACE (72). This 
film, an uncommon tale of Christ in a Western, 
represents Downey’s world at its most extreme, 
where people yell nddles in the street and click 
their heels when the mood strikes them. 

Downey says his mixed religious background was the source for 
this unusual parable. “I actually had a scene in the Bible to open 
the movie where Jesus can’t finish making a chair at his father’s 
carpentry shop. He’s just a bungler. Being Jewish and Irish, the 
absurd Old Testament and New Testament Christian ethic was 
there.” Within minutes of the opening titles, Seaweedhead Greaser 
(Albert Henderson), all around bigwig and proprietor of the oniy 
show in a no-horse town, puts a bullet in the back of his son, the 
unpopular Lamy ‘Homo’ Greaser (Michael Sullivan). Then a song 
and dance man (Allan Arbus) literally falls out of the sky and starts 
to resurrect while making clear his intent to make it big in showbiz. 
The boss’s dancing prima donna daughter Cholera Greaser (Luana 
Anders) wants none of this. Meanwhile, in an apparently unrelated 
storyline, a family traveling through the desert finds themselves 
victims of brigands, leaving only the mother (Elsie Downey) to 
struggle across the harsh landscape to save herself. From here, 
things necessarily become complicated. 

Downey’s casting of GREASER’S shows yet another touch of 
brilliance. George Morgan is back again, this time as Henderson's 
sidekick, who can’t seem to keep his tongue in his mouth; it’s one 
of Morgan’s subtlest performances, and really demonstrates the 
range of this underrecognized actor. Other Downey regulars include 
Lawrence Wolf, Stan Gottlieb and Don Calfa. Toni Basil (in EASY 
RIDER with Luana Anders) plays a topless Indian, Robert Downey 
Jr. and Jack Nitzsche both show up briefly, and the resident midget 


is Herve Viliechaize, whom Downey found a chailenging coworker. 
"He would walk around Santa Fe, when he would run into me on 
the street he would say, ‘Don’t dub me, don’t dub me, don’t dub 
me,’ over and over. I finally said, ‘What are you taiking about?’ He 
said, ‘I did a James Bond movie, and they dubbed me, they dubbed 
me.’ That was the extent of our reiationship." 

This film marks Downey’s first meeting with Jack Nitzsche, 
which sparked a collaboration and friendship that would last long 
through Downey’s career. “One of the girls in the film said, ‘I know 
a composer. The Rolling Stones love him.’ I said, ‘Well, I’m desper- 
ate. Let me meet him.’ So I sent the script over to him, and he 
showed up. He was a PUTNEY and POUND freak, so it was easy.” 
Nitzsche’s score and musical numbers further enhance the hodge- 
podge of styles. Nitzsche has the same composition sense as 
O’Horgan, cramming disparate musical sources into the same 
piece, here from ragtime to contemporary electronics. GREASER’S 
PALACE has frequently been compared to EL TOPO, released just a 
few years earlier - both films revolve around unconventional Christ 
figures roaming around the desert. Some sources describe GREAS- 
ER’S as a parody of TOPO, but its roots were planted before 
Downey was aware of Jodorowsky’s work. ”1 saw that after I wrote 
the script and I couldn’t turn back. GREASER’S PALACE is the sister 
of that movie, rather than the brother.” GREAS- 
ER’S found Downey at one of his artistic peaks. 
It’s certainly the most accessible, readily enjoy- 
able film of his underground era. It boasts 
moments of inspired humor and sublime 
imagery (especially the concluding sequence, 
an electronic score over a setting sun that out 
ZABRISKIE POINTS ZABRISKIE POINT). 

After their successful collaboration on the 
songs for the film, Downey and Nitzsche wrote 
and recorded an album together for Warner 
Brothers in 1 971 . ”1 did the lyrics and it took 
me to Nashville. I was the producer, he was the 
artist. He said anybody could produce a record. 

I said ’I don’t know anything about music,' and 
he said ‘Somebody’s got to help me sing this shit.’” Despite 
Downey’s lack of experience with music production, the result has 
a nice solid sound, no doubt helped out by the legendary Nashville 
session musicians who played on the recording. The lyrics have a 
surprisingly sentimental quality, something rarely present in his 
filmmaking at that time, but work quite well with Nitzsche’s 
reworking of the California studio pop sound. Unfortunately, Warner 
Brothers shelved the album for a long while until a recent limited 
reissue by Rhino Handmade. 

Soon thereafter producer Joe Papp, a fan of GREASER’S 
PALACE, invited Downey to film a play then on Broadway, David 
Rabe’s Sticks and Bones. Papp was working on a series of 
Shakespeare productions for CBS, and managed to sneak this 
unusual play, a comedy about a disturbed Vietnam vet, into the 
series. Downey agreed, but surprisingly suggested that they take 
out the humor and lean toward a heavier tone. The filmed version 
of STICKS AND BONES (73) is about as heavy as it gets, typical of 
the narrative fare dealing with the alienated Nam vet. Soldier Cliff 
De Young returns from the war blind, to a family who have a hard 
time dealing with his personal demons, especially when they actu- 
ally begin to physically materialize in the house. Naturally, the par- 
ents react poorly to cohabitating with the ghostly spectres of dead 
Vietnamese and American soldiers. This was not standard network 
fare, so CBS nixed it “It got thrown off the air, then the POW’s 
starting coming back, the troops from Vietnam. So CBS put it on 
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61 BALL’S BLUFF (short) P/D/S/act 

63 BABO 73 -P/D/S 

64 A TOUCH OF GREATNESS (short) cine 

65 SWEET SMELL OF SEX - D/cine 

66 CHAFED ELBOWS -P/D/S 
LITERATURE AU-GO-GO (Short) 
edit/cine 

68 NO MORE EXCUSES - D/S/act 
YOU’VE GOT TO WALK IT LIKE YOU 
TALK IT OR YOU’LL LOSE THAT BEAT 
__ 

69 PUTNEY SWOPE (Rhino) P/D/S 
NAUGHTY NURSE (short) act 


70 POUND (Shocking) D/S 

IS THERE SEX AFTER DEATH? - act 

71 COLD TURKEY - 2nd Unit D 

72 GREASER’S PALACE - D/S 

73 STICKS AND BONES (CBS) D/S 

75 MOMENT TO MOMENT/ TURQUOISE 
TO TAOS 

80 UP THE ACADEMY (Warner) D 
THE GONG SHOW MOVIE - S 

82 AMERICA (Sony) D/S 

83 RAGE-S 

85 TO LIVE AND DIE IN L.A. (MGM) act 
THE TWILIGHT ZONE - D - 2 
episodes, act in one 


88 RENTED LIPS (Avid) 

JOHNNY BE GOOD - act 
MOVING TARGET (tv) act 
90 TOO MUCH SUN (RCA/Col) D/S 
93 TALES OF THE CITY - act 
HAIL CAESAR (Prism) act 
THE LAST PARTY - as sell 

96 THE SUNCHASER - voice 

97 HUGO POOL -D/S 
BOOGIE NIGHTS (NL) act 

99 MAGNOLIA (NL) act 

00 THE FAMILY MAN (MCA) act 

01 STRUT! (doc.) edit 

04 FROM OTHER WORLDS - act 


the air with no commercials for two hours. It’s a nasty piece. The 
letters that came in thanking Joe and CBS were ovenwhelming. My 
family and I went to a motel to watch it, and it was like we were 
the only people in the world. This couldn t be on television. The 
movie aired once, then later reran on PBS. Since then, it has 
remained essentially impossible to see. 

Downey’s next project, TWO TONS OF TURQUOISE TO TAOS, 
alternately known as TURQUOISE TO TAOS, JIVE, or MOMENT TO 
MOMENT (77), took several years to complete and only screened a 
handful of times. Downey was at his most maverick and expen- 
mental when he shot this plotless film. It leaps 
from world to world within a few short cuts, then 
will reference characters and places previously 
mentioned as if they should be second nature to 
the casual observer. Characters like Sonny 
Lamabna (who, much liked Godot, gets talked 
about a lot but never shows up) and places like 
Jive or Taos loom on the periphery of this con- 
stantly confusing film, implying a narrative that 
does not really care to exist. The unconnected 
sequences feel like sketch comedies without 
punchlines, as if Monty Python temporarily did not 
need to prove how well educated they are, or if 
Jonas Mekas edited the Playboy jokes page. 

Although Elsie Downey starred in TURQUOISE, 
again in dozens of different roles, by the time the 
film wrapped they had divorced, and she gave up acting entirely 
shortly thereafter. It’s really unfortunate as in her final film with 
Downey, she again proves herself doing the gamut of New York 
types, from yenta to diva. She’s the most prominent figure in the 
film, although many of Downey’s other collaborators show up along 
the way, including Lawrence VYolf and George Morgan. Jack 
Nitzsche created a score out of discards from earlier films. The film 
was completed around 1975, but it was a hard sell and only 
screened a small handful of times, notably at the Telluride Film 

Festival. . „ u,. 

The rest of the 70’s proved a creatively thin era for Downey. He 
spent some time working on screenplays (including Chuck Barris 
THE GONG SHOVI/ MOVIE - PV #28) in Hollywood and New York, but 
did not come up with anything worth remembering, or at least any- 
thing he cares to remember. TURQUOISE would be the last Downey 
gem for two decades, leading to a string of flawed rhinestones. 

“My movies probably headed in the wrong direction parallel to tak- 
ing drugs, because I had such an addictive personality. My stuff 
became cold, and unemotional. It was never that emotional before, 
but it became even less so. The writing was never what I thought it 
should be." Next came the infamous Mad Magazine movie UP THE 



ACADEMY (80), a weak comedy on the foibles of a handful of 
rebellious teenagers at military academy. This one is clearly the 
rose in the director’s side. Mad Magazine and star Ron Leibman 
both must have felt the same way as they both paid to have their 
names removed from the credits. Aside from Antonio Fargas in a 
small embarrassing role, all of Downey’s regulars are conspicuous- 
ly absent from the cast (although his kids both got small parts). Of 
the young cast members, only Ralph Macchio went on to greater 
things. Other decent actors making fools of themselves include 
Tom Poston, Barbara Bach and Leonard Frey. 

In ’81 , Downey married his second wife, writer 
and actress Laura Ernst. “I met her here in New 
York, then I went to L.A. to work on a film called 
TO LIVE AND DIE IN L.A. (85). Friedkin hired me 
as an actor and also to make a film about the 
making of the film. We went to California together. 
She hated it out there. She was not a negative 
soul. She just said, ’This is too depressing.”’ 
AMERICA (PV#39), a barely plotted comedy about 
a struggling independent television station and a 
janitor turned millionaire, has a small handful of 
isolated laughs but for the most part goes best 
unmentioned. Zack Norman stars as the loser TV 
reporter looking for a scoop, with appearances 
from Michael J. Pollard, Richard Belzer, Robert 

Downey Jr. and Michael Sullivan in supporting 

roles Although the film was completed around ’82 or ’83, it sat on 
the shelf for a while until it received a minor, untriumphant release 
in ’86 Downey co-wrote the TV movie RAGE (84) with Laura Ernst 
for another director, his friend Pablo Ferro, and directed a couple of 
episodes of the resurrected TWILIGHT ZONE series. 

Martin Mull hired Downey to direct his RENTED LIPS (88), an 
uninspired comedy fiiled with Mull’s typical self-loathing and little 
of Downey’s anarchic humor. “It was a job. When 1 walked into 
that 1 was basically told who the actors are. I got my kid in it. He 
was the best thing." The tired plot has Mull producing porn for hire 
in order to fund his dream project Indian Farming Techniques. He 
tries to spice things up by adding song, dance and Nazis with pre- 
dictable results. Downey Jr. has a great role as a cocky porn star, 
and puts in one of the film’s more spirited performances. Dick 
Shawn, who plays Mull’s crew, died before the end of the year. 
Other performers of note include Jennifer Tilly, June Lockhart, 

Eileen Brennan, Shelley Berman and Edy Williams. 

RENTED LIPS marked the end of this era of Downey’s sub-par 
work He’s generally reluctant to talk about these movies, prefer- 
ring instead to rely on a quote from Sean Penn’s character in HUGO 
POOL: “If words could speak. I’d still have nothing to say.” 
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TOO MUCH SUN (91 - PV #39), an unnecessarily complex com- 
edy of errors, shows some signs of a return to form. Although far 
from a great work, the film was certainly Downey’s best since 
TURQUOISE TO TAOS. Downey shows about as much enthusiasm 
for this film as he does about much of his 80's work. “I wrote that 
with my wife, but it was somebody else’s story. It wasn’t great." 
The plot does not make much comic innovation; homosexual bon 
vivants Eric Idle and Andrea Martin struggle to produce an heir to 
guarantee their inheritances, unaware that they’ve already got a 
couple offspring, ne’er-do-wells Ralph Macchio and Robert Downey 
Jr. The laughs come occasionally, but never powerfully. Spirits must 
have been high on the set, because most of the cast has some- 
thing to contribute, especially and typically Downey Jr. The sup- 
porting cast features Jennifer Rubin, Howard Duff and Laura Ernst 
(Mrs. Downey). 

Downey wasn’t much enjoying L.A. and was eager to get out. 
Unfortunately, around this time his wife was diagnosed with ALS, 
and relocating became difficult. During this time, Downey kept a 
low profile on the filmmaking scene, aside from a string of small 
acting roles. His next major project was the grossly undervalued 
HUGO POOL (97), a hysterical tragedy about loneliness, addiction 
and death in the backyards of Hollywood’s extremely wealthy. 
Downey’s genius lies in his ability to bring the absurd or, with this 
film, the melancholic to the highest levels of travesty, hardly ever 
banking on the easy lightweight laugh to keep things 
from getting too dark. “When my wife was dying of 
ALS, Chuck Barris gave us his swimming pool so she 
could float around every day. We used to say it’d be 
interesting to make a film about the pool cleaner 
who used to come by. So I wrote it with her as a 300 
pound male pool cleaner guy. It was funny, but 
nobody would back it.” Sadly, the disease that acted 
as the catalyst for their collaborative screenplay 
claimed Ernst’s life in '94. Downey pushed forward 
with the project all the same, bringing along a pro- 
found sense of loss - and perhaps a deeper under- 
standing of life’s absurdity. 

Star Alyssa Milano puts in a surprisingly strong performance as 
the hapless pool cleaner with far too much work to do in one day. 

In her efforts to get through the day, much like Dorothy she attracts 
a handful of eccentric companions: a useless mess of a father 
(Malcom McDowell - PV #38), a desperate gambler mother (Cathy 
Moriarty), an eccentric European director (Downey Jr.) on the lam 
for first-degree murder and arson, and a man dying of Lou Gehrig’s 
disease (Patrick Dempsey, who has only one line in the entire 
movie). Instead of Oz, they eventually wind up at the racetrack 
where the wizard pays off and solves some, if not all, of their prob- 
lems. Downey is at his most absurd since TURQUOISE with this 
film. The characters feel like the children of the cast of CHAFED 
ELBOWS. Sean Penn, as a confused hitchhiker, obsesses over 
McDowell’s shoes, McDowell takes detours to help his junkie pup- 
pet get high, and Downey Jr. gets adopted by the parents of the 
film extra he has murdered. This surely is the same sort of world in 
which Walter Dinsmore can give birth to money, and it’s a nice 
world to revisit a few years down the line. Downey is in the 
process of regaining a voice in this movie, so it has its clunky 
sequences - especially the warm conclusion in which people seem 
to have finally found themselves, and an awkward sex scene 
between Milano and Dempsey. However, there’s enough to suggest 
that Downey’s on the right path, and that his proceeding films will 
increase in quality. 

Downey had small roles in Paul Thomas Anderson’s BOOGIE 



NIGHTS (97) and MAGNOLIA (99). In the late 90’s, he met writer 
Rosemary Rogers. Their dark wits jived and they married soon 
thereafter. “A few years ago, my late wife’s sister Christine called 
me. I had just moved back here, finally got out of L.A. She said she 
knew somebody, ‘She’s a writer, and you can see what she looks 
like right now because she has a book out. You can see her on the 
back cover’ Superficial guy like me, I ran down to the bookstore 
and liked what I saw, and said, ’That’d be great.’ Christine’s hus- 
band said, ‘I think she’s rich too.’ I died. I said, ‘Now! Get it done, 
quick!’ The next thing I know I’m sitting with her at a place in the 
Village called Chumley’s. She was pretty as could be. I said, ‘I hear 
you’re rich too.’ She says, ‘Are you out of your mind? I don’t have a 
dime.’ It turns out there’s another Rosemary Rogers who’s a 
romance novelist who has made millions." 

After HUGO POOL Downey helped out on the editing of the inde- 
pendently produced documentary STRUT! (01). Directed by veteran 
Hollywood producer Max Raab, this feature-length documentary 
follows the activities of the Mummers, a crazed, dedicated group of 
Philadelphians who for the past century have organized a New 
Year’s Day street parade fit for a working class Bacchus. Some 
sequences look like they were lifted right out of WAITING FOR 
GUFFMAN, only this is the real deal - we get packs of truckers and 
factory workers dancing awkwardly to musical numbers without a 
modicum of shame, all in the name of winning best in show. The 
film has already claimed Best Documentary awards 
at the East Hampton and Philadelphia Film Festivals, 
and awaits a wider commercial release. Downey’s 
work on STRUT! led to his current directing project, 
another Max Raab documentary set in Philadelphia, 
tentatively titled Rittenhouse Square. “It’s a docu- 
mentary about a park in the center of Philadelphia. 
The people who live around it have money, but they 
have an association to support the park. And so the 
park is very diverse - there are schizos, buskers, 
oglers, everything. We’ve shot footage of an eleven- 
year-old violinist and the hippest activist nun who 
finds shelter for homeless people. (Raab) gives me a 
lot of freedom. I’ve never had this much fun making a movie. He 
and Joe Papp are the only producers I’ve ever worked with who 
make sense.” 

Although this is Downey’s first documentary feature, he seems 
to feel right at home in the director’s chair. Many of his early films 
have a documentary quality to them - especially in the way he 
makes use of city locations in CHAFED ELBOWS and POUND. He 
also talks about how working with documentary has given him a 
lot of opportunity to contemplate new stories, taken from real life 
but placed inside the world of Bob Downey. Hopefully this will 
return Downey to the same level of productivity and absurdity as in 
the previous peak of his artistic career. Downey’s been developing 
Rockaway Bob, a semi-autobiographical follow-up to HUGO POOL. 
Based on the creative success of HUGO, and a promising cast (so 
far Steve Buscemi, Philip Seymour Hoffman, Ann Magnuson, 

Isabelle Huppert, Alan Arkin and Blythe Danner have all committed), 
we can expect a comparably exciting follow-up. “Maybe it’s going 
to happen. I’ve never had anything go this far and not happen. It’s 
really my favorite script in years, and the actors are perfect. I feel 
good about it.” Downey readily admits to his cinematic mistakes, 

UP THE ACADEMY and the like, so it’s obvious his vision is clear 
and that he’ll be back on track for his subsequent films. So not 
only do we have an abundant handful of brilliant underground 
Downey classics from the GO’S and 70’s, but we can also hh 
look forward to more subversive classics to come. Ij|!l 
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Mew Additions! Many more in our iotalog! Order Mend 

All Act of Coiit»sdi»n -XXX-Rate€l nun flick has a nympho nun on the 
loose! LOTS of SEXXX with a very sleazy 70’s look and feel! Soft film print 
but well worth it! 

M^cli Fir# - Very obscure MANDINGO-type Blaxploitation film chronicles 
racial tensions in the deep south. Lots of trashy racial talk & conflict between 
whites and blacks!! In English! 

Cry Umiimnmm mkm Uric# Ti»*s CwMn -UNCUT & IN 

ENGLISH with the Al Adamson violence & trash footage! 
y si a l# tilwia Muyic Chrulcl— 3 -Japane8e sleaze and martial arts 
madness as female ninjas squirt acid from their breasts and bubbles from 
their vaginas! With English subs! 

Itfom H#ft— f Show in To¥fii -Crazv French XXX film has a sex circus 
putting on show after show of insane sex acts! French language but who 
cares! EASY to follow!! 

Mlyhf Hf Wwriocfc -Trashv 1971 Devil worship horror/sleaze flick! 
RARE and in English! 

Ofcscn# Bfist TiKh#r mkm Awyl oi Purkii#— -LIVE ACTION 
of this twisted Japanese anime series about wild tentacled denDons who 
molest hot Japanese schoolgirls! We have all 5 volumes. Each volume sold 
separately so please specify the exact volume you want when ordering. In 
Japanese, but easy to follow. 

Qi fii dot Maylc -Great black magic horrors from Indonesia! 

Stars the lovely Suzzanna as a sorceress! Hard to find ENGLISH language 
print! 

Smiddm Cl rcl#-Great Japanese Aim has 54 schoolgirls jump in front of a 
nx)ving subway splashing blood everywhere! And this is just the beginning! 
With English Subs! 

W mmmn'B H— h* TOTALLY VILE and BRUTAL Japanese snuff-type video 
that has women eating parts of their own bodies including their intestines! A 
must for splatter freaks!! Japanese language. 
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where you can shop securely and privately 
online at our award-winning website! 
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Import DVDs, Collector DVD-Rs, T-shirts, & more! 
Our huge magazine style catalog is $3 or $2 with an order. 
International customers get your catalog for $6 postage paid! 
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Uxinglon, 1 ( 740822-1744 
USA 


All videos & DVD-Rs are $18 each, 
order 5-9 Titles For $16 each, 

10 or more $14 each! 

Prices include postage for US customers! 

Foreign customers must odd S7 per item lor air moil postage. 

All VIDEOS IN USA-NTSC(VHS) FORMAT ONIY! 
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J l-ohn Saxon has proven his acting worth starring alongside some of 
I the biggest names in Dim — from Marlon Bando and James Stewart 
I to Bmce U?e and Clint Eastwood. But he’s also battled through 
cannibal, killer bee and beach monster movies. For more tlian four 
decades John has played in the good, the cult and sometimes tlie ugly 
and emergc^d as a true survivor of the acting world. John Saxon was 
horn (aimiine Orrico in Brooklyn, the first cliild of Antonio and Anna 
Orrico. His motlier was bom in Caserta, a small city' near Naples in 
Italy. There’s some confusion about John’s age, partly due to his ‘fid- 
dling’ of tile dates for his first contract. “1 was bom on August 5, 1936. 
Many have it wrong because I made myself a year older to get a 
L niversal contract at tlie start. If I had been younger it wouldn’t have 
worked.” 

John’s interest in acting started as a teenager 
and he enrolled in dramatic school in Manhattan 
and studied with Stella Adler while still at New 
Ltrecht High Sch(K)l in Brooklyn. He also did 
some modeling. VUien he was 17 famous agent 
Henry Wilson saw him in a posed shot on the 
cover of Tme Romances magazine, signed him 
and renamed him. Just weeks after arriving in Los 
Angelc^s, he stnrured a contract with I'niversal 
Studios. After enrolling at the Universal studios 
acting school and several scrt*en tests, liis first 
two very small roles were in major releases 
directed by George Cukor. They were the 
Columbia comedy IT SHOULD HAPPEN TO YOU 
(54) staring Judy Holiday and Jack Lemmon 
(who was making liis debut) and Warner 
Brothers Teclmicolor Cinemascope remake of A 
SI\R IS BORN (54) starring Judy Garland and James Mason. Jolm won 
his first real part as a rebellious youth in Universal’s RUNNING WILD 
(55) witli Mamie Van Doren. Bill Campbell co-starred as a cop infil- 
trating teenage car tlieft gangs. “That was just a brief part — breaking 
the ice for me. I was under contract at tlie time and luckily pcniple 
liked what they saw.” 

He was tliird billed as a young sexual psychopatli in tlie Universal 
Technicolor release THE UNGUATOED MOMENT (56) starring tlie for- 
mer swimming star Esther Williams and George Nader. "That w as my 
first role of significance. It was an interesting story and script tliat 



Interview by Rick Bayne 

could be redone (jiiite well today.” John played the football hero son of 
a misogynist fatlier who was “filling the Idds’ head with bad tliouglits 
about women.” Tliis led tlie teenager to lust after his teacher 
(Williams) and upset her life witli a series of anonymous notes. John 
capitalized on tliat notice with further leading roles in mainstrcnim fare, 
earning w ide publicity and a “ heart-throb ” reputation propelled by reg- 
ular coverage in tc*en-oriented movie magazines. ‘‘After UNGUARDED 
MOMENT 1 got a raise in my contract. I was enjoying real prosperity, 
altliough of course tliat was peanuts compared to today.” 

Around tliis time John w as seen in one publicity photograph along- 
side a voting Clint Eastwood, witli whom he would co-star many yt*ars 
later. A lead role followed in ROCK, PRETH' BABY (Uni. 57), an 
attempt to cash in on the tlien fledgling rock’n’roll film industry. John 
played Jimmy Daley, the brooding, jive talking Reader of The Diiigalings, 
who pawns his medical books to buy an elcxrtric guitar so they can play 
a frat party. The music (written by Henry Mancini and playc^d by studio 
aces) is mostly instrumentals and tliere’s an aliead of its time scene 
witli Jimmy smashing his guitar! Sal Mincni is the dnimmer. Rod 
McKuen is tlie singer^ass player, and Luana Patten is Jimmy’s girl- 
friend and Shelly Fabares is his sister. Edward 
Platt and Fay Wray were the parents. “That was 
aimed at a teen audience and it wasn’t a bad 
script. It really broke tlie mold of beach films at 
tlie time and packed a lot of emotional heat.” 
Describing liis role as “the typical angry, disap- 
pointed young man ” John led his musical band 
towards a big-time music contest. "It was very 
successful and they did a sort-of sequel, SLIMMER 
LOVE (58), where I played tlie same character. 
That did okay too. That was in ‘56 or so and I 
was just happy to be working to justify my salary.” 
In tlie sequel, which reunited most of the princi- 
pal cast (but not Mineo), John led his band to a 
summer camp and was involved witli Jill St. John. 
It was double billed with THE BIG BFAT. 

Third billed in Blake Edwards,’ EiLstmancolor, 
Cinemascope THIS ILVPPY FEELING (Uni. 58), he falls for Debbie 
Reynolds while her attention is set on a famous older actor (Curt 
Jurgens). He found anotlier prestigious projc*ct in Vincente Minnelli’s 
THE RELUCTANT DEBUTANTE (MGM, 58) playing another ronianUc 
lead and co-starring witli tlie likes of Rex Harrison and Angela 
Lansbury. The Metrocolor CineniiLscope comedy was also his first of 
several roles opposite Sandra Dee (Alexandra Zuck). ‘‘Now I was in the 
big time. It was my first trip abroad - to Paris - it was a big film with a 
hig director. It was really heady smff.” Altliough he concedes tlie film 
alxiut classy British parents presenting their daughter to society failed 
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to ignite tlie box office, John says he loved the experience. ‘‘I made a 
lot of friends and enjoyed tlie experience of being in Paris. I met a lot 
of ladies, too,” he adds witli a laugh. THE RESTLESS Y1L\RS (58), a 
Universal Cinemascope release saw John with Sandra I)t^ in a soap 
opera about two troubled small towTi teens and an over-protc*ctive 
motlier. “Sandra and I were becoming like the new young players. They 
were grooming us tliat way.” John was on the cover of the Jan., ’59 l6 
magazine along witli (among others) Elvis, Ricky, Frankie, Sal MincH), 
and Pat Boone. 

CRY TOl GH (59) caused some controversy witli its ratlier graphic 
(for the time) sex scenes but it also gave Jolin one of his meatiest roles 
of the era xs an ex-con lured back into tlie game by liis old gang. The 
I'nited Artists release wxs produced by Burt Lancaster’s company “It 
wxs bxsed on one of a serit*s of novels by Irving Shulnian. I wxs raised 
in Brookivn and recalled seeing a film cItY' ACROSS THE RIVER (49) 
starring Tony Curtis, bxsed on tlie same series of novels. So I was in a 
sequel to a picture I watched about Brooklyn when 1 wxs in Brookivn." 
The main characters had been changed from Italian to Puerto Rican 
but the “gangs and stulT’ story followc*d a 
similar line. "It was a hard job. I was the Icmd 
and in about all the scenes. It was low budget 
and fast. I think I worked 12-hour days for 
20 days. I was exhausted at tlie end. I think I 
slept for 12 hours a day for a wt*ek. It too 
was well reviewed. I tliink Time said I was 
‘on the way up.’ I wishc*d I’d kept a copy of 
that." 

THE BIG FISHERMAN (59), a Technicolor 
Ultra Panavision 70 Disney Buena Vista bibli- 
cal epic, was one of tlie odder film experiences for 
John at tliat stage of liis career. He was sc‘Cond billed, 
behind Howard Keel as Simon Peter. “That was set in 
Biblical times. It was silly but fun. 1 was dressed up in 
headgrar like some Arab prince. It was a big epic and 
most of tlie pt^ople involved were rend old-timers. The 
producer (Rowland V. Ixh?) and a few others had 
started tlieir care^ers in the silent movie days. I got to 
realize what a big stretch it had bc^n since that time. I 
had an Arabian pony — a rend monster. The problem 
was that my horse was supremely faster dian the one 
ridden by Howard Ken?! so I couldn’t help but get in 
front of him. Now he was supposenl to have just met 
with CJirist, so I was suppos^ to stay behind him. 

They’d say “don’t go so fast’ and I’d say ‘you tell diat to 
die horse.’" 

THE UNFORGIVEN (60), a two hour United Artists 
Panavision color western based on a novel by Alan lx?may (as was THE 
SEARCHERS), was another liigh-profile and highly regarded film. John 
shared scrt*en time in John Huston’s tighdy- woven tale of 1850s Texas 
racism vvidi die likes of Burl Lancaster, Andie Murphy, Audrey 
Hepburn, and IJlIian Gi.sh. Two families are tom when Hepburn is sus- 
pended of being an Indian orphan. John considert*d diis as potentially 
one of his greatest roles and aldiough fourth in die crentliLs he was left 
disappoinlend when many of his scenes were cut from die final print. 

“ Tliat was disappoindng at the dme luid I never hilly understood what 
happenend undl about 30 years later. Aldiough die experience was a 
rtnal adventure, it finished up a big di.sappointment bcncause my role 
was largely truncated. 1 didn’t discover why I was largely cut undl I 
remd a book on Huston and realized he iind I,ancaster didn’t get along. 
It turns out I was in die middle of a dispute about the nature of die film 
belwetm liuicasler and Huston. Huston would add some scenes and 
Lancaster would have diem removed. 1 did a love scene widi Audrey 


llepbuni where we were snuggling around a campfire and diere was a 
suggesdon we had slept together. It seems Lancaster decided he was 
the roniandc hero so he had diose scenes cut and dien, as a result, 
more flow-on scenes were cut. It was the first big disappointment of my 
career but I found out later dial Huston was my supporter.” John didn’t 
harbor any animosity towards Burt Lancaster. “.No, I would see him 
and he was pleasant and well-met. The last dme I saw him I was doing 
a play and he came backstage and we talked.” .And he retains fond 
memories of die production. “We were filming in Durango, Mexico in 
1959 and diere was a real sense of adventure about it. We were in the 
wilds of die Sierre Madre. Jolin Huston required dial everyone be on 
the set every’ day so we’d all drive out together. I got a horse and a .22 
rifle and I’d go out in die wilderness looking around. Somedmes I’d 
wonder if I d ever get back. I found a few raiders on die side of the 
road but I didn’t shoot anything.” 

THE PLUNDERERS (Uni, (lO) has been described as a western ver- 
sion of THE WILD ONE (54), with Saxon as the young leader of a gang, 
Jeff Chandler as a one armed Civil War vet hero, and Dolores Hart. It 
was the first of several films where John 
adopted a Mexican accent. "That was just a 
character role in what we called a black-and- 
white program picture.” Other Universal 
releases were Ross Hunter’s PORTRAIT IN 
BLXCK (60) vvidi I^a TAimer and Sandra 
Dct, and POSSE FROM HELL (6l) starring 
Audie Murphy as a lawman, and Saxon as a 
New York city^ slicker in the old west. Next 
John played ^ongside Hollywood legends 
Janies Stewart and Maureen O’Hara in the 
Cinemascope comedy MR. HOBBS TAKES A VACATION 
(62). “I playcKl the son-in-law to Jimmy Stewart and 
Maureen O’Hara. It was a fairly small role for me. It 
was for 2()th C>entury’ Fox and we filmed it at the end of 
’61 . James Stewart was a very’ serious actor. I watched 
him one dme do 30 dikes of a scene even diough the 
dirc*clor and everyone else said it was fine. ‘Jimmy it’s 
great’ diey’d say but he just kept going undl he was 
sadsfied. After my first scene he came up to me and 
said “you’re right - spot on’ which was very' nice.” 

John took the lead role as a schizo soldier in 
Dennis Siuiders’ WAR HU.NT (ILA., 62) which marked 
the debut of a young Robert Redford and also starred 
future diri*clor Sydney Pollack. The Korean War film 
was well reviewed and John ^rees vvidi its good repu- 
tadon. “ That was one of die more inleresdng experi- 
ences I’ve had. It made die New York film cridcs’ top 
10 for the year but it was a bit dark and nobody knew what to do widi 
it luid so not many people saw’ it. It sdll turns up occasionally at 2 or 3 
o’clock in die morning on TV. It was a depiedon of a character a bit 
like Audie Murphy - a baby-facc*d, unsuspeedng hero. My character 
was a soldier who really enjoyed going out and killing people when he 
had to. It was a very inleresdng character role and I lliink I did a good 
job of it." The film, set in Korea but filmed in Topanga C^yon, offset 
the more gruesome story by having Joint’s character care for an 
orphan boy. He dien played C^rol Lynley’s Jewish fiance in Otto 
Preminger’s ;dl star Panavision epic THE CARDI.VAL (CoL, 63). 

In die early 60s John’s contract expired with Universal and he moved 
to Italy to broaden his career. “The contract system was being dis- 
banded and diere was a real change in die industry. I had no job to look 
forward to so when an offer came up in Italy I took it.” Mauro 
Bolognini’s AGOSTI.NO (62) starred Ingrid Thulin as die Venice mother 
of a troubled teenage boy (Paolo Colombo). Saxon was fourth billed as 
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5-1 IT SHOIT.1) HAPPEN TO YOU (Col) 

A STAR IS BORN (MCM) 

55 RUNNING WII.!) (The Video Beal!) 
on GCNSMOKE. MEDIC 

56 ROCK. PRETIY BABY (The Video Beat!) 
THE UNGll.ARUEl) MOMENT 

58 mis H.APPY FEELING (Kartes) 

SUMMER LOVE 

THE RELUCTANT DEBITANTE 
THE RE.STLE.SS VTARS (Fang) 

59 CRY TOUGH (The Video Beat!) 

THE BIG FISHERMEN 

on BONANZA 

60 THE UNFORGIVEN (MGM) 

PORTRAIT IN BLACK 

THE PLliNDERERS 

61 POSSE FROM HELL 
on G.E. THFiATRE 

62 MR. HOBBS TAKES A VACATION 
WAR Hl^T 

AGOSTINO (It) 

on THE VIRGINIAN. DICK POWTiLL 
THEATRE 

63 THE CARDIN AL 

THE GIRL WHO KNEW TOO MUCH (It) 
(Sinister)/rHE EVIL EA E 
on Bl RKE S LAW 

64 THE CAVTRN (It/Ger) 
on Bl’RKE S LAW’ 

65 NIGHT CAI.LER FROM OI TTR SPACE 
(LK) (Sonv) 

THE RAVAGERS (Phil) 
on GUNSMOKE (mice) 

66 THE APP.ALOOSA (MCA) 

QUEEN OF BL(M)I) (.SW )/ PLANET OF 
BL(K)D 

THE IMH)MSDAY FLIGHT (NBC) 
on DR. KlUXARE (mice), Gl NSMOKE. 
CHRYSLER THEATRE 

67 THE MAGNIFICENT THIEF ( MCA) 
WINCHESTER 73 (NBC) 

on TIME TLNNEL. CIMARRON STRIP. IRON- 
SIDE, Gl NSMOKE, BONANZA. THE VIRGIN- 
IAN, G.ARRIS(XNS GORILLAS 

68 FOR SINGLES ONLY 
ISTANBll FAPRESS (NBC) 

I CAME. I .SAW, I SHOT (It) (VSOM) 
on THE VIRGINIAN, THE NAME OF THE 
GAME, IT TAKES A THIEF 

69 DEATH OF A GI NFIGH FER 

THE NEW' DOaORS (THE BOU) ONES) (TV 
series to 72) 
on BONANZA 

70 THE INTRIIDERS (NBC) 

COMPANY OF KILLERS (TV) 
on NIGHT G.ALLERA’, IRONSIDE 

71 on THE VIRGINIAN, MEN FROM SHILOH, 
THE BOLD ONES 

72 JOE KIDD (M(A) 

on THE STREFYS OF SAN FRANCISCO, KUNG 
FT, NIGHT GALLERA, SIXTH SENSE 

73 ENTER THE DRAGON (Warner) 

I KLSS THE H.AND (It) (VSOM)/MAFLA 
VKAR/FAMILY KILLER 
MR. KINGSTREFT'S WAR (S. Africa) 
SNATCHED (ABC) 

LINDA (ABC) 

on STREETS OF S.E, THE ROOKIES, POLICE 
STORY, BANYON 

74 BLACK CHRLSTM.AS (Can.) (W'B)/SILENT 
NIGHT, EVIL NIGHT 

PLANET FARTH (ABC feature pilot) 

CAN ELLEN BE SAVED? (ABC) 
on THE SIX MILLION IXXLIAR MAN, 
BANACEK, THE MARY TYIER MOORE SHOW’ 


75 STRANGE NEW’ WORLD (.ABC feature pilot) 
MITCHELL (Rliino) 

CROSSFIRE (NBC feature pilot) 

BLIND VT-NDETO (It) 
on Gl NSMOKE, PETROCELLI 

76 CRO.SS SHOT (It) (VSOM) 

SPECIAl. COP IN ACI'ION (It) (VSOM) 
THE SW ISS CONSPIRACY (Ger) 

STRANGE SHADOWS IN AN EMPTY 
ROOM (It) (Vtstron) 

BLAZING MAGNl MS 

DEATH DFALERSAIOLENT PROTECTION (It) 
ONCE AN EAGLE (NBC mini) 
on THE BIONIC WOMAN (mice), WONDER 
WOMAN (mice), THE SIX MILLION IXILLAR 
MAN, THE ROCKFORD FILES, STARSKY AM) 
HITCH 

77 SHINE (Wamers)/MOO.NSHINE COl NTY 

e:\press 

RAID ON ENTEBBE (Thom EMI) 
mE CYTNIC. THE RAT .AND THE FIST (It) 
(VSOM) 

44 SPECLAI. (It) (VSOM)/M\RK STRIIOLS 
AG.AIN 

HAROLD ROBBINS' 79 PARK AVENTE (NBC 
mini) 

on WESTSIDE MEDICAL. THE FANTASTIC 
JOIRNEA 

78 "niE BEES (New World) (Mex) 
mE GLOVE (Media) 

DEADLY THIEF (India) (Prism)/ SILUI- 
MAR 

THE IMMIGRANTS (svn T\ mini) 

GREATEST HEROES OF THE BIBLE (tv) 

TRI-: SOLDI E LA IX)NNA DE CLASSE (It) 
on FANTASY ISLAND 

79 "niE ELECTRIC HORSE.MAN (M(A) 

FAST COMPANY (Can) (VSOM) 

80 B.ATTI.E BEYOND 'niE .STARS (New 
World) 

CANNIBAL APOCALYPSE (It) 
(VSOM)/INVASION OF 'mE FLESH 
HLNTERS/CANNIB ALS IN THE STREET 
BLOOD BEACH (Media) 

RUNNING SCARED (Worldvision) 

BEYOND EVIL (Media) 
on VEG.AS 

8 1 FALCON CRE.ST (series to 82) 

GOLDEN G.ATE (ABC feature pilot) 
on DA'N.ASTY, FANTASY ISLAND 

82 WRONG IS RIGHT (Col.) 

TENEBRAE (.Anchor Bav)AiNS.ANE 
THE SCORPION WmiTwO FAILS (It) 
(VSOM) 

17<A DONNA DIETRO LA PORTA (It) 
R(K)STER (ABC) 

83 ■mE BIG .SCORE (Vestron) 

PRLSONERS OF THE LOST 
UNIVERSE (S.AO (Virgin) 

SAVAGE IN THE ORIENT (CBS) 

DESIRE (Phil) 

on THE A-TFiAM, SCARIiCROW' .ANT) MRS 
KING (mice), ILARDCASTLE .AND 
McCORMICK 

84 A NIGirrMARE ON ELM .STREET (NL) 
HALF SLAVE/ILALF FREF7SOLOMON 
NORTHUP'S ODASSEA (TV) 

on MURDER SHE WROTE, MAGNUM P.L, 
FINDER OF LOST LOVES 

85 ANOTHER W'ORLD ( recurring character to 
86 ) 

FEVER PITCH (MGM) 

HANDS OF STEEL (It) (Vestron) 


86 FALCON CRILST (series to 88) 

87 A NIGHTMARE ON ELM STREET 3: 
DREAM WARRIORS (NL) 

DEATH HOUSE (AIP) D/acI x 
DESPERATE (tv) 

HOUSE MADE OF DAW N 
on HOTEL, .ALFRED HITCHCOCK 
PRESENTS 

88 W ELCOME TO SPRING BREAK 
(IVE)AIGHTMARE BEACH 

MY MOM'S A WEREWOLF (Prism) 

THE FINAL ALLIANCE (S AO (RCA) 
on MI RDER SHE WROTE 

89 BLOOD SAI.VAGE (Magnum) (MAD JAKE) 
TUNNELS (Prism)/CRIMINAL ACT 
AFITRSHOCK (Par) 

FACES OF HORROR (Fanta.sy) (QUEEN OF 
BLOOD scenes) 

On RAY BRADBURY THEATRE 

90 HELLMA.S’I'ER (AIP)/S01T STEALER 
THE ARRIVAL (Prism) 

CROSSING THE LINE (S AF) (RCA) 

■mE lAST .SAMURAI (S AF) (RCA) 

THE BE.S1 OF THE MARTIAL ARTS 
FILMS (Polvgram) host 

91 PAYOFF (Media) 

BIACKMAIL (Par) 

on MONSTERS, MATLOCK, IN THE HEAT OF 
THE NIGHT 

92 MAXIMUM FORCE (PM) 

ANLMAI. INSTINCTS (Academy) 

■niE B.ABY DOLL MURDERS (Republic) 
FRAME UP II: 'mE COVER UP 
(Republic)/DE.ADLY CONSPIRACY 
GENGHIS KILAN (tv mini) 

LUCKY LUKE (TV) 

93 NO E.SCAPE. NO RE'RiRN (PM) 
JONA'niAN OF'mE BEARS (It) (VSOM) 
SlT)DENjU.STICE 

OVERTHROW 
GENGHIS KH.A.N (TV). 

94 MELROSE PLACE (recurring character to 95) 
BEVERLY HILLS COP 3 (Par) 

W ES CRAVEN'S NEW’ NIGHTMARE (New 
Line) 

A KILLING ORSE.SSION (Triboro) 
NONSTOP PA'RAMID ACTION (short) 
on IN THE HEAT OF THE NIGHT, MURDER, 
SHE W'ROTE 

95 LIZ: THE ELIZABETH TAVIOR STORY (NBC 
TV) 

CALIFORNLA (CBS TV) (pilot) 

96 FROM DUSK TILL DAWN (Miramax) 

THE KILLERS WITHIN 

on KUNG FU, THE LEGEND CONTINUES 

97 LANCELOT: GUARDIAN OF TIME 

THE SPEECHES OF MALCOLM X (MPI) 
(archive footage) 

98 THE PARTY CRASHERS 
BOnOM FEEDERS 
UNTIL 3TSTERDAY IS DONE 
JOSEPH'S GIFT 
CRIMINAL MINDS 

THE PATH OF THE DRAGON - self 

99 DF-SERT HEARTS 
FIN.U PAYB.ACK 

(Ml BRUCE LEE: A WARRIOR'S JOURNEY (doc) 
archive footage 

MARIO B.AVA: MAESTRO OF THE MACABRE 
(doc) interview 

0 1 NIGHT CIASS/SEDUCED BY A THIEF 
LIVING IN FFAR 

02 OUm TIME (Artisan) 

03 THE ROAD HOME 


BROTHERS IN LAW’ (ABC pilot feature) 
on THE A-TEAM, HALF-NELSON. 
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her lover Probabh because of ;ui incest tlienie it wils never released in 
America. Mario Bava’s Till- EVIL EYE aka THE (ilRl. m\() KNEVt T(X) 

MI CH, tlie story of a series of baiUil murders in Rome, followed. It was 
releases! here by AlP “I didn’t regally notice him at the time but I saw 
some of Bava’s work much later and realiztil he was a terrific artist. He 
was a cameranuui turned dirt*ctor so he crc‘atc‘d beautiful ima|;es. He 
was (jiiite superstitious as his movies witli omens and Uilxx) s(a*m to 
indicate. I didn’t see tlie film at die time but I have since. It’s a strange 
mix of comedy Jind horror. I’m actually invited to speak at a screening 
of die film at a locid ditnitre here in L.A. later this week.” John spent a 
yc^ar in Italy, where he found die working habits (|uite dilTerent to die 
I S. “In die I S you have the Henrv' Ford ethic that you grind out as much 
as you can in a day. In Italy if Miirio Bava got annoyed he’d say I’m 
going home - as he did once. In general, if you’ve finished your scenes 
at diree o’clock then you go home. You’d never do diat in die I S.” 

Odier overseas productions followed including Edgar (J. I Inier’s 
last film THE CAVERN (64), made in Italy and 
released by 2()di Ca‘ntur>, Eddie Romero’s 
WII drama THE RWACERS (65) filmed in 
the Pliillipines, and John (iilling’s NICHT 
CALLER FROM 01 TER SPACE aka BI.(K)I) 

BFAST FROM 01 TER SPACE (65) from 
Faigland. Italy remains one of his favorite film- 
ing locations. “If I were to base a favorite it 
would be ludy, because of my familiarity widi 
it and k^cause I understand and manage to 
speak the language to some degree. But look- 
ing back, all the places I’ve workcxl in diat 
were new and engrossing, like India, China 
and Russia. I’d like to return to. I’m also partial to 
returning to Spain luid Mexico kx:ause I speak a mod- 
icum of Spanish as well.” Note: As a testament to Saxon’s 
name value in Euro|K^ sUirting in ’(>6, Dutch actor Roel 
l5os starrexi in Italian movies as Clenn Saxon (or Sa.xson). 

After much Ciunpiugning, John achieved one his most 
memorable roles and ganiert^d g(M)d reviews opjiosite 
Marlon Bnindo in die western THE APPALOOSA (I ni, (>6) 
for his role of Me.xican bandit Cliuy Medina. Sydney J. 

Furie directed the stor\' of a feud developing ktween two 
men over a horse. ‘ He (Brando) was quite magnanimous 
and unmovie-stiir like. We improvised and I wrote a great 
deal of it. 

He didn’t want to do a portion of die film in die first 
pages of the script where he was a buffalo hunter among 
the nordi plains Indiiuis. He felt die dirc^ctor wouldn’t 
have the .sensidvity to tremt the plains Indians in a proper 
fashion. He wouldn’t do it so it got cut out and so die 
whole diing started off on a stumble and everydiing 
k*canie a little different from the script and we found 
ourselves changing diings and improvising. Suddenly we 
were running out of scenes iuid I started wridng. It had 
some similarity to WAR HI NT in diat I changed die character to suit 
what wxs kst for the material — made it dark and mysterious.” Some 
of John’s scenes (aldiougli he wasn ’t credited) came from off-hand 
discussions widi Brando. 

“ There was a good scene of an arm wrestle that came about 
k*cause I told them a story about king in Mexico where diere was a 
folklore or niytli diat in die city prison when it got overcrowded they 
cIcmrcHl it out by putting scorpions in die kdding of die prisoners. He 
diouglit of a wrist wresde diat involvt^i the use of scorpions and I 
wrote all die diidogue.” John debunks Brando’s somedmes prickly rep- 
utaUon. “He was terrific to work widi — I’m sure odier people feel die 


same way. That wxs a grrat creadve experience. I haven’t had such an 
op|X)rtunit\ since. ” 

PIANET OF BLOOD/Ql EEN OF BL(K)l) (AlP, 6(i) was directed by 
Curtis Harrington (PV #16). “ That was put together by the Cxirman 
brodiers. They claimed they never made a movie diat lost money and 
they’d be right akut that one. W hat they did was buy some 
Czechoslovakian or Yugoslavian science-fiedon footage, put Dennis 
(Hop|x*r) and myself in spacesuiLs and added us to it. Half die film was 
done before Dennis and myself were there. It was made in about 10 
diiys. I don’t diink I ever saw it. ” If he did, John would have experi- 
enced a strange mixture of some decent effects (courtesy of a bigger- 
budgeted Soviet film) luid a plot predating .\LIEN widi astronauts find- 
ing a craslicil spaceship and nieedng its deadly inhabitants. A new con- 
tract widi I niversal led to more roles in lA series iuid in some of the 
earliest feature length films made expressly for television. DOOMSDAY 
FLIGHT (66) stirring Jack Lord was written by Rod Serling, and Saxon 
starrttl in WlNCHltSTER 73 (67) with Tom 
Tyron. THE MAGNIFICE.NT THIEF (PV #35) 
was a ’67 femture from the IT TAKllS A THIEF 
series starring Rokrt Wagner and ISTANBl’L 
FAPRI'SS ((^8) starre^d Gene Barry. Bodi were 
filmed in Europe. He married Mary Ann 
Murphy in ’67 and they had a son. They later 
divorct*d and he married Liz Phillips. 

In FOR SINGITIS ONLY (Cx)L, 68), a Sam 
Kalzman priKluction, Saxon’s character kts 
his friends diat he can score with Mary Ann 
Mobley. I (AME, I SAW, I SHOT (68), co-star- 
ring Antonio Sabato, was Saxon’s first Italian 
western and DFATH OF A Gl NFIGHTER (I’ni, 69) co- 
directed by Don Siegel, starred Richard Widmark, I^na 
Home, and Saxon as die sheriff. His first TV series star- 
ring role was in THE IXXH’ORS part of THE BOLD 
ONLS (69-72). “ That was a series akut new aspects of 
professions at die time. It was originally a diree-part 
evolving series and E.G. Marshall iuid myself played d(K- 
tors. I was a dioracic surgeon and it dealt widi lic^art 
transplants and some of the other breaklhrouglis diat 
were hap|xning at diat dnie. The storylines were quite 
similar to what ptxiple watch today on ER. It was a very 
good show.” 

John was up for the Somiy Corlc*one role in THE GOD- 
FATHER hut he scored a leading role opposite his old 
acting scli(K)l buddy Clint FAstwood in JOE KIDD (l!ni, 

72) and got to use an impressive Mexican accent. “The 
script was written by Elmore Ixxinard which meant 
absolutely nodiing to me at the time I worked on die film, 
bcxrause I hadn’t ever rc‘ad any of his kioks dien; now 
I’ve read almost all of them. Tlie character I played, Luis 
( Jiaina, was kind of based on a more recent event in the 
l%Os, not die 186()s.” The 1960s case involved a New 
Mexiciui who went to a courthouse and in retaliadon for the loss of 
land gruiLs to die people of New Mexico burned present day land 
records. 

John played a similar character from the 186()s. “One thing I didn’t 
like about die film, and I don’t rcndly rememkr if the script made it 
this way or it c;une akut from die dirt^ctor, or from lAstwood, but 
since diere had to k, I guess, “just one hero,’ Chania’s character was 
tarnished with inferences of king a phony, not a man with the people’s 
interest at hc‘art. ” 

The film which had die most lasting influence on Jolin’s career was 
I-.NTl’R THE DR.\GON (Warner, 73), where he was top billed widi the 
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legendary Bruce Lee. 

There’s even an action Dgure of John as his character Roper. “I’ve 
been in more than 100 movies and coundess TV shows but everyone, 
all over the place, comes back to ENTER THE DRAGON. I think it will 
be on my tombstone — ‘Here Ues Roper’ althougli 1 hope I get the 
chance to do somediing more serious to be recognized for. ENTER THE 
DRAGON was a film 1 almost didn’t do at the last minute because I 
thought it wasn’t enough of a role — that it was a stuntman s job. 

John believed the film needc*d more scenes to explain the characters 
and set the scene for the martial arts fights — some acting sequences 
to mix with those of the action kind. “Eventually in discussions with 
producers things prc*vailed and we suggested they do these (extra) 
scenes — much of which didn’t appear in the movie anyway. I guess 
they must have been right in the first place!’’ With the advantage of 
hindsight, John now has no regrets a^ut continuing in 
the role and says he found Bruce Lee plcmsant to work 
with. “It is for sheer visibility the thing I’m most recog- 
nized for. I was in England a short while back and peo- 
ple came to see me because 1 was in ENTER THE 
DRAGON. Some people say it changed their lives.” As 
Roper, one of the competitors in an elaborate martial- 
arts tournament on an island fortress, he got to match 
his black belt skills alongside the most famous expo- 
nent of martial arts, and altliough he later turned more 
to tai-chi he was often called on in films to perform in 
karate fights. Although most often quizzed about this 
and other high-profile roles, the cumulative effect of 
more than 100 films and 200 TV appearances make 
John a recognizable face. “It creates an effect of people 
looking on the street — either they know me or they 
think they know me. People can be very nice. The main 
problem is when people say what did I see you in?’ It 
can become like doing a resume. You say, did you see 
this, did you see that?,”’ he laughs. “I’m amazed at how 
many fans, not just my own, who really seriously watch 
and take movies very seriously and write me letters 
from things I’ve done 20 years ago or five years ago 
that they remember very well. 1 must confess that’s a 
very uplifting kind of feeling to have what you do appre- 
ciated with some lasting quality and durability.” 

Bob Clark (PV #16) directed BLACK CHRISTMAS 
(aka SILENT NIGHT, EVIL NIGHT and STRANGER IN 
THE HOUSE) (74). The Warners release has probably 
still not receivtxi the kudos it is due for launching a 
new style of horror movie. “That kicked off FRIDAY 
THE 13th, HALLOWEEN and all of those films with the 
guy (killer) in a mask and a holiday setting. Science- 
fiction and horror were taking over from westerns and 
I thought at the time that we were on to something.” In 
retrospect it seems to have all the cliches of the slasher genre — it is 
set in a sorority house, young sexually-active women are the prime tar- 
gets of a crazed killer, it happens over a holiday period, the Idller uses 
obscene phone calls to terrorize his victims. John played the detective 
investigating the murders. Margot Kidder, Olivia Hussey and Keir Dullea 
were the other lead actors. The Canadian-made thriller went on to 
become one of the country’s highest gros.sing films to that time but it 
struggled to gain a footing in the US. “When they brought it out in the 
States they thought the title was misleading, that it was about a black 
family or something. So they changed tlie tide and the promoUonal 
campaign. It didn’t do much so Bob Clark insisted they go back to its 
original dtle and so it came out again and did very well. There have 
been rumors that a remake or sequel was being planned. “1 was up in 


Canada last year discussing with someone who was hoping to do a 
sequel or a remake. I’m not sure if that will come off but it’s worthy. It 

could be done.” ^ 

With a bit more persistence by TV studios, John may have been bat- 
tling quesdons about a cult sci-fi series. In 1974 he starred in the ABC 
TV-pilot feature PLANET EARTH. “The ironical thing was that (writer 
and execudve producer) Gene Roddenberry; who created STAR TREK, 
asked me to have lunch and told me he was worried about the humor 
in it and that the network didn’t like it The network was of a mind that 
humor and science-fiedon were incompadble. Of course this was a few 
years before STAR WARS. It got a very good rating but the network 
thought it was a mistake. It was actually a misconcepdon by the net- 
work which was very telling when STAR WARS came out and did what it 
did.” Although it didn’t catch on, John, who played astronaut Dylan 

Hunt who is revived in a future world now controlled by 
sadisdc women, loved the experience and is proud of 
the end result. “1 sure enjoyed it. What do you think? All 
those women around all day. They’d come out in the 
morning and say ‘hello John.’ I was flattered.” “We did 
it a second dme (STRANGE NEW WORLD, 75) with a 
darker approach but that didn’t work either.” Note: The 
first pUot was GENESIS H (73) starring Alex Cord as 
Hunt. STRANGE NW WORLD, actually two pilot 
episodes, was made without Roddenberry. 

John’s busy schedule saw him cast in at least five 
films a year through the mid-1970s. He was in the tough 
acUon drama MITCHELL (75) with Joe Don Baker, was 
a gangster double-crossing friends in THE SWISS CON- 
SPIRACY (75) with David Janssen and Elke Summer, 
joined the impressive cast in the top-rated TV mini- 
series ONCE AN EAGLE (76), and was a regular face on 
TV, turning up in many prominent guest spots. John 
found himself venturing into drive-in fare in the popular 
MOONSHINE COUNTY EXPRESS (77), which followed 
the exploits of the daughters of a murdered moonshiner 
competing with their father’s former rival who they 
believe was responsible for his death. “That was a clo^e 
of Burt Reynolds’ films with car chases, southern whisky 
runners and so on. I can’t say much about it. It was just 
a job but it was fun and again it’s got a bit of a follow- 
ing.” John was top-billed and starred alongside Wilham 
Conrad, Claudia Jennings, Jeff Corey and Maureen 
McCormick (Marcia from THE BRADY BUNCH). RAID 
ON ENTEBBE (77) was a high-profile TV mini-series and 
gave John the chance to play a real character. “That was 
a three-hour mini-series version of when Israeli para- 
troopers rescued a plane hijacked in Uganda. 1 played 
General Benny Peled, the man who was the head of the 
Israeli airforce. 1 don’t know if I looked like the actual 
character. 1 never met him but I never heard anyone complain.” John 
was in strong company with Charles Bronson, Peter Finch and a young 
James Woods and the top-rated series garnered positive reviews and 
Emmy nominations. 

THE BEES (78), made in Mexico, might not qualify as lasting for 
the right reasons but is a camp classic of the ‘so bad it’s good’ variety 
that was rushed out to beat THE SWARM to the honey pot. It was even 
given the WHAT’S UP, TIGER ULY? treatment in Australia during the 
1990s with actors redubbing the film as a live theatre comedy skit. 
“They made a joke out of it?” John laughs. “Well, that’s not hard to do, 
except that it was based on a little bit of reality in that these bees are 
coming right here to California at this moment. They may just be 
aggressive honey bees but they’re called killer bees. What was set out 







in llie movie was sort of ime." In the film John played one of the scien- 
tists trying to stop tlie sprc*ad of deadly Soutli American bees which had 
betm snuiggkxl into the US. lie slarrc^d opiwsile John Carradine who 
adopted a terrible fake German accent. With cheap effects and some 
dubious support actors, the film would have bt^en bad enough anyway, 
but when tlie main characters start communicating witli the bees (who 
send a warning about destroying the environment) we get into gen- 
uinely bizarre territory. But tlie experience wasn’t idl bad for John. “I 
nc*ver got stung — in fact I actually kept some bc^es in tlie hills near my 
home after tliat film.” 

In ’78 Tilt: GLOVK (PV #34) was a low-budget action film about a 
villain inflicting damage on various people witli an iron glove, and was 
directed by Ross Hagen, and he co-starred with Rex Harrison in SILALI- 
MAR made in India. The next year FAST (X)MPANY (PV #1) was a rare 
non -horror role for David Cronenberg who got to pursue his interest in 
racing cars. John stars in the (Radian-shot action film 
witli William Smitli. “I did enjoy tliat. I’m very fond of 
working in Canada - Canada has bc*en good to me over 
tlie years. I think Cronenberg was really terrific. The 
film I did with him was not a horror film but I wished I 
had bc*en able to work with him on one of his horror 
films. It was not sometliing he wrote and it was not con- 
sistent witli his otlier work. He takes enormous risks 
witli his other work. I wanted very much after reading 
THE BR(X)D to do it (tlie role went to Oliver Reed). 

That appeals very much to me — the psychological 
aspect of it. It has a psychological tnitli that pushed it 
into tlie realm of being horror-inspiring.” His old 
friendship w ith director Sydney Pollack led John to a 
supporting role in THE ELECTRIC H()RSEMA.\ (Col., 

79). “I took tliat at the last minute. I was about to start 
a TV show’ and when I had tlie chance at that role I 
begged-off and took it instead. I was the head of a big conglomerate 
who didn’t speak much but it was a good role working with good peo- 
ple.” Robert Redford, as a rodeo star who steals a horse, jane Fonda 
and Willie .Nelson headed the cast with John fiftli in the credits. “I 
enjoyed it but it was not easy having last worked witli 
Re*dford and Pollack when I was the star. Now tlie 
whole thing was reversed but it was a good role and 
quite successful.” 

BAHLE BETOND THE STARS (80) w’xs, at lexst 
for Roger Corman’s New World studios, an expensive 
($5 million) satirical space-western which won 
plaudits for its knowing script and the casting of 
George Peppard, Robert Vaughn and Sybil Daiining. 

John got into tlie spirit of the film with his wonder- 
fully over-the-top portrayal of a warlord who plans to 
destroy a planet. "That was a nice sci-fi thing, a take- 
off of THE SEVEN S.AMURA1 and THE MAGNTFICE.NT 
seven — it was an oflhand thing tliat did quite well. It’s kind of campy 
and tongue-in-cheek and I played it dial way. It was written by John 
Sayles who has w ritten some very’ literate movies. In Germany diey 
actually titlc^d the film after my character (Sador). That’s anodier one 
diat still has a following.” 

Possibly John’s most notorious mo\ie is (ANNIB/VL APOCALYPSE 
(80) aka INVASION OF THE FLESH HUNTERS and CANNIBALS IN THE 
STREET dirc^ctcxl by Antonio Margheritti and later branded a Video 
Nasty in laigland. The initial story of Vietnam vets returning home to 
Atlanta with a virus initially attracted Saxon — until die addidon of 
extreme gore and flesh-munching changed a potentially promising 
premise. Asked if he regretted making any films, John replies: "Sure, 
quite a few. And top of die list is this grapliic Italian produedon. I 


dioughl I was going to commit suicide when I realized diat diey had 
intended the plot to be cannibalism. At first it was really an intriguing 
ideii like a metaphor diat die Vietnam ex|)erience was like a virus that 
had infected people. I was taking it on that level until I realized it had 
to do with eadng body parts. I said I wouldn’t do it and walked off and 
thought ‘what am I in!?’ Wliile Jolin was relieved of involvement in the 
most gruesome scenes, the film eventually found a market. “It was a 
European produedon aimed at a particular market at the dme — 
Germany, Japan, Korea — where for a brief period they idl had radier 
exodc far-out tastes. And sure enough a friend from Korea told me my 
film was a big success. I asked which film and he mendoned dial one. I 
Ihough oh God.’ Thai was one al die dme I wished I hadn’t done.” 

BL(X)I) BI^CH (81 ) was anodier horror but with a nice dose of 
tongue-in-cheek humor rather than tongue-in-phone effects. “There 
was a nice fellow direedng it Oeffrey Bloom) and I enjoyed working on 
that. 1 diought it played quite well.” John plays another 
police chief trying to sort out some bizarre mystery, in 
this case a monster lurking under die sand and munch- 
ing on beach visitors. He also gets to say the classic line: 
‘Just when you diought it was safe to go back in the 
water, you can’t gel across die damn beach.’ “Yeah, dial 
was a take-off of JAWS. Il wasn’t bad.” In BEYOND EVIL 
(80), he and linda Day George played die nol-so-proud 
ow-ners of a house haunted by its former inhabitant. 

From die start John realized its limitadons. "I 
remember arguing with them. I said about die effects, 
‘forget that stuff, you haven’t got enougli money to do it 
properly. Concentrate on die characters and the ten- 
sion.’ I’d love to do a horror film that’s truly horrific on 
some way. There’s so many film and horror buffs out 
there todiay that diey’ re not frightened anymore. When 
it’s all about special effects you miglil gel a momentary 
shock, like when a longue comes out of a phone in die first NIGHT- 
MARE (on Elm Street) movie, but it’s all about die trickery of effects. 

I’d like to gel back to something really disturbing.” 

Diirio Argento’s TENEBRAE (PV #30) aka UNSANE (82) saw Jolin 
play the agent of an American novelist. "That was 
only a brief job. 1 only got to see it for the first dme 
a few months ago. It was a cute part for me — a 
pushy literary ^enl — but 1 was not sure what I 
was there for. I know he (Argenlo) has the best rep- 
uladon and has sort of taken on the mande of 
anodier guy’ 1 worked for, Mario Bava, many years 
ago. But I don’t know Ids work that well. He seemed 
an (xld sort of a guy — he certainly was wired like 
many directors are. I haven’t seen him since.” In ’82 
die first of John’s two roles for veteran director 
Richard Brooks came in WT^ONG IS RIGHT (PV 
#33), a sadrical jab at TV and government links to 
terrorism dial boasted a stellar cast including Sean Connery, Katharine 
Ross, Leslie Nielsen and Dean Stockwell. “Richard Brooks was right 
onto things but he was geldng to the stage where he wasn’t tuned into 
audiences. He maybe knew too much and his films were going over the 
heads of die audience. But il was very’ well written and intelligent.” His 
second role with Brooks followed in FEVER PITCH (85), playing the 
sports editor to columnist Ryan O’Neil who became a Hide too close to 
the subject when researching a piece on gambling. It was poorly 
reviewed. 

John united with blaxploilalion veterans Fred Williamson and 
Richard Roundtree Ln the typically acUon-packed THE BKJ SCORE (83) 
that saw unconvendonal cop Williamson breaking all die rules to track 
down dmg dealers. 


HE DRIVES THE 
FASTEST CAR IN THE STATE! 
SHE HAS THE 

BEST SHINE IN THE WORLD! 
TOGETHER THEY MAKE... 
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He made se\eral TV movies in lliis era and also appeared in die 
acclaimed mini-series ILVLF-SIAVE, liVLF-FREE (aka SOLOMON 
NORTHl P S ODYSSEY) (84) based on die true slorv’ of a black man 
bom free bu( captured and sold mto slavery. He appeared on several 
episodes of F.YNTASY ISLWD and also sold an episode he wrote for die 
series. 

Altlioujdi he saw most of the fame go to Robert England for his 
portraval of Freddv Kmeger, John was top-billed in die original A 
NIGHTMARE ON ELM STREET (84), which is now riglidy regarded xs 
a horror classic. He played disbelieving cop Lt. Donald Thomp.son 
whose on-screen daughter became the target of Freddy's Dnger-knives. 
it represented another of those dmes when John realized he was 
working on something a bit special in die horror genre. “1 liked the 
material a lot and I very much liked the idea of dream reality having a 
significance that wxs equal if not greater than everyday reaUtyOn^ 
wxs on die film 1 wxsn't quite so sure how it wxs turn- 
ing out but 1 wxs very plexsed and surpri.sed when I 
finally saw it. I realized Craven had worked very hard 
on it, not only in what I had done but everything else I 
didn't see and in post-production. I wxs very impressed 
with that first film." 

After missing the first sequel, with Wes Craven back 
on board as writer, John returned for the second Freddy 
Krueger sequel, A NlGHTMiVRE O.N ELM STREET .A; 

DRE.\M WiARRIORS (87), regarded by some xs one of 
die best of the series. "I'd say one and three are the 
best. I've seen a bit of four w hich I marveled at the 
beginning of. Renny Harlin directed it. The first 1 5 min- 
utes or so were brilliant cineniaUcally and then the 
same thing happened and it just lost me. I think the first 
wxs perhaps the best, three wxs kinda interesdng. I thought with the 
effects, everyone just got cauglit up in the ability and license in that 
particular kind of movie that had to do widi dreams and they spent 
more Ume and gave more attenUon to the effects dia n in building a 
credible, psychological story That's just my take. I 
drought with the original it started out with real 
promise." But the cult following diat followed 
Freddy Krueger and horror movies in general 
intrigue's John Sxxon. "1 canvassed the set one 
dme during die making of number diree xsking 
everybody including Robert (England), about 
what it meant. 1 came up with a design for the 
story using the ingredients I had seen and putUng 
it together in a psychological framework. Nobody 
mucb liked it at New Line, " he laughs. "I don't 
really know why people go to drat (horror). 

There's some desire in everyone to be frightened. 

That's what people go to horror movies for — they have to renew 
themselves every so often." 

His busy late 80s schedule also included a starring role in the hit 
TV series FALCON CREST xs Tony Cumson. He also scored roles in 
DYNASTY and the soap ANOTHER WORLD. John got to realize a long- 
term ambiUon when he came to direct DEATH HOUSE (PV #14), 
although the circumstances were far from ideal. 

"There must be some term for it — like jump off die cliff, lake a 
Oyer or something. It wxs somediing dial wxs preparc*d to be shot 
straight away and die director hacked out and I saw it xs an opportu- 
nity and leapt in where angels fear to tread. It had unfortunalely a 
problem after 1 fini.shc'd directing it of warring facUons of ownership 
and it kept it inhibited from being shown when it shoidd have been 
shown. It wxs shot in '87 and I diink it came out too late and the mar 
ket had changed.” He co-starred with .Anthony Franciosa and Dennis 



Oile in a story about nasty experimeiiLs being carried out on prisoners. 

AFTERSHOCK (89) saw John join a wJio's who of dirc*cl-lo-video 
favorites, including Michael Berryman, Richard Lynch, Russ Tamblyn 
and Idizabedi Kaitim who played a sexy alien sent to c-ardi to find out 
about peace but instead finds herself on the run from military dictators 
who have xssumc“d control after WVilH. 

MY MOM'S A WERIWOLF (89) wxs a comic break from die action 
material dial dominated Ids work in die late 1980s. John played die 
smooth owner of a pel store who infects modier Susan Blakely widi his 
werewolf disease. "Susiui was very pleasant to work widi but dial was 
really for kids. The director wxs a little daffy’ but it wxs pretty succ^s- 
ful. It's funny; something intelligent and well written like WRONG IS 
RIGHT is not a success but diis is." Jolm appeared in a succession of 
direct-lo-video action films, most regularly cxsl xs the villain but some- 
times upholding die law. The Udes included CROSSING THE LINE (89), 
a decent motorcycle acUon film from director Gary 
Graver, THE ARRIVAL (90 - PV # 1 1 ) with John in famil- 
iar territory xs an FBI agent in pursuit of an alien that 
hxs invaded its host and turned him into a younger 
homicidal maniac, and HELLMASTER (92 - PV #14). 

BLOOD SALVAGE (PV #8), from '89 wxs one of the 
belter examples of diis era with its rural godiic depic- 
tion of a car scrapyard dealing in human body parts 
collected from crxsh viedms (look closely and youTl 
even see Elvis back in die building) . "That was interest- 
ing, but a very bizarre and gory story; We shot it in 
Georgia and 1 think I worked on it for about two weeks. 

It wxs made by some graduates of film school. Ray 
Walston wxs die only other Hollywood actor in it. The 
most important roles were played by locals. Some were 
interesUng, some not up to suppordng a movie. Wliat I most recall 
about it wxs that die sets were wonderful. It probably deserved a bit 
more attention but because it wxs gory it doesn't gel played on TV too 
much." In most of lht*se straight to video films John wxs cxsl either as 
a cop/agent or the villain. "I do dre of playing vil- 
lains. I would like to probably do the rest of my 
career widioul a villain. In some exses I will do 
them if they are offered and they represent a good 
job but I'm hoping I can create a more human 
side to the type of performances and roles I have. " 
Many of Ids films in dus era were made for cable 
TV. "Cable gels into niches too, like the erode 
thriller. They'll pencil in everyone's idea of an 
erode thriller. The independent films .somedmes 
do the best. As die name suggests, thtw try to be 
different and try somediing on its own merits." 
BLACKMAIL (90 cxsl John in a supporting role 
xs Gene, the husband of iwo-dming Susan Blakely who finds herself 
caught in a blackmail plot with Dale Midkiff and Mac Davis. B.ABA 
IX)LL MURDERS (PV #17) and FR/\ME UP H (bodi 92), KILLING 
OBSESSION (94), and THE KILLERS WITHIN (95) were all by the late 
writer/director/producer Paul Leder. He also wxs in a Gregory Dark 
erode diriller (.ANIMAL INSTINCTS (92) xs the unlikely named Otto Van 
Home. /Anodier potendally interesdng mini-series GENGHIS KILAN (92) 
hxs not been relexsed. It was filmed over several mondis in exsteni 
European countries but apparently money’ ran out and it wxs never 
completed. But John wxs back in Russia the following year for anodier 
interesting project JONATHAN OF THE BILARS (9.5) widi Franco Nero. 

• Thai wxs a bit off die mark. It wxs like Europeans rhapsodising about 
American Indians and here it was .shot in Moscow. Moscow wxs very 
intriguing and dangerous at die dme. It was the heiglil of the mafia 
wars ami people were shoodng rockets into hotel lobbies and every- 
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thing. It was a wild and crazy' place.” 

John had a return to a big studio production when cast as one of 
tile leading villains opposite Eddie Murphy in BEVERLY HILLS COP 3 

(94) , althougli both John and fans of the series were disappointed in 
the end result. ”1 met John Landis in a restaurant and he stopped me 
and said ‘Em a big fan of yours.’ 1 was quite flattered. We started chat- 
ting and some months later he called my agent saying they had a role 
in BEVERIY HILLS COP 3 " John played amusement park owner Orrin 
Sanderson who was using the park as a front for a counterfeit money 
operation. It was a meaty role in a high-profile film and one John 
describes as fun to work on. “It’s much more lu.xurious and plush in 
every rc^spect. Your trailer is much more luxurious with what ifs stuffed 
with — whether its bottled water, a TV set, a CD player and everything 
else going on. All the perks! It was fun to work on — a very, very big 
budgeted film. 1 think it was a little flat. Now' that ifs bt*en out I can say 
that. I seldom make any comments while a film is yet to come out. If 
anything is successful it benefits everyone. Even if I didn’t like it or had 
a bad experience I don’t wish the film to be a failure just to prove my 
point.” 

Next up was another prominent job, this time taking on a new type 
of role, as him.self. In the well-received WLS CRAVEN’S NEW MGHT- 
M,\RE (95) John gets to play not only his old Elm Street character of 
Lt. Thompson but also appt*ars as himself. ‘‘Ifs not 100 per cent me 
but more me acting as myself, if you know what I mean.” The chance 
to return to work with director Craven and the intrigue of mi.xing tlie 
rc*el and rc^al worlds lured him back to battle Ereddy Krueger. ‘The 
role is a split situation between seemingly 
being myself as the actor w ith the actress 
(Heather Langenkamp) who plays the role of 
my daugliter and this blurring of reality with 
our movie characters. Blurring reality and 
fiction — I find that interesting and I tliouglU 
it was an ambitious idc^a when I first rc*ad it. 

But all-in-all I had some reservations. I 
thouglit some of it did (work) but not alto- 
gether. The things in this one are scary and 
then it gels so far-fetched that it loses its con- 
tact with anytliing that would make you rc*ally 
afraid.” 

His role in the TV mini-series LIZ: THE ELIZ/XBimi TAYLOR STORY 

(95) saw him cast as director Richard Brooks, who had directed John 
in two earlier films. “That’s just a small role in a four-hour biography.” 
The TV pilot CALIEORNIA (95) centered on the t^arly days of the state 
and its Spanish settlers, with John likening it to DR. QUINN, MEDICINE 
WOM^AN. “I play one of the landed vSpaniards who is the head of a fam- 
ily. It might have been an interesting tiling.” John scored a semi-regular 
stint on tlie popular MELROSE PLACE (9^95) as Jo’s lawyer and 
tiimcxl up occasionally on the likes of MIRDER SHE WROTE. John 
took on a cameo role as an EBl agent inteniewed for TV (by Kelly 
Preston) on tlie steps of a courthou.se in EROM DL^SK TILL DAWN (96). 
“That was just a brief tiling. It’s one of those tilings actors do some- 
times for visibility.” John scoured his part iifter a chance mc^eting with 
director Robert Rodriguez and writer Quentin Tarantino at a New York 
horror convention where they were all guests. On the DVD special edi- 
tion, Rodriguez and Tarantino explain their problems in casting tlie 
role before tlie une.xpected Eangoria convention encounter. “He saved 
us,” Rodriguez rereads. “He comes up and actually puts out his hand 
and said ‘hello’ and he said by tlie way, if you need an EBI agent I’m 
right here.’” Tarantino explains John’s impact in tlie role, despite his 
brief screen time. “He is .so loved by genre fans, in tlie tlieatre when he 
comes on they’re ‘ooh, John.’” John remembers being introduced to 
Tarantino. “He was calling me Mr. Saxon so 1 said forget Mr. Sa.xon, do 


you have a part for me? ” 

The late 1990s saw a reduction in John’s once prodigious output as 
he became more selective so he could concentrate on wanting. He 
appeared in several video documentaries — including two about 
Bruce Lee and one about Mario Bava — and he also hosted an 
Internet website film forum. While hoping to encourage a general dis- 
cussion about the film industry and new releases as well as his own 
career, John says he became frustrated with the website when most 
questions were about how to get di.scovered or get an agent. He still 
found time for the odd movie and the term ‘odd’ could easily apply to 
Phillipe Mora’s JOSEPH’S GIFT (98), although the modern-day version 
of the Biblical tie of a young Joseph also has its supporters. “That was 
a Bible story. It was a bit strange and didn’t really work. It was an 
attempt to make a parable from the Bible with children sold into slav- 
ery: The young boy who played my .son was Freddy Rodriguez who is 
now in SIX FEET I NDER.” THE PARTY CRASHERS (99) was more inter- 
esting with its plot about three friends who plot to crash a party and 
kidnap tlie daugliter of a rich publisher (John). Another small but 
well-received horror, LIVl.NG IN FF.AR (01), saw John almost unrecog- 
nizable in old-age make-up. “I was a Bible-thumping father making life 
hell for his children. I played someone really old and finished up 
painted white with my hair cut away. No-one would recognize me.” 

SEDl CED BY A THIEF (aka NIGHT CLASS) (01) was a well-made 
cable thriller about a security guard who falls for a high-class jewel 
thief. John essayed another detective in a colorful role. “That was with 
Sean Young and got .some verv' nice reviews.” OLT OF TIME (aka 

OLTTA TIME and THE COURIER) (02) fea- 
tures John as Professor Darabont who enlists 
a university student (Mario Lopez) to trans- 
port a package across the Mexican border. 
Again the film garnered generally positive 
reviews. While still acting and keeping up his 
average of two or three films a year, most of 
John’s .spare time is spent writing a novel and 
screenplays he hopes to dirc*ct. “I would like 
to direct something I had written because 1 
had already put my mind and soul into it. I’m 
writing and enjoying it very much.” He has 
almost finished a revision of a script he wrote about 10 years ago 
called Zero Tolerance which was at one stage optioned with John set to 
dirc^ct but never got made. John, who has been twice married but is 
now single and has a son Antonio aged in his early 30s, says he’s had a 
“g(X)d go of it” in a successhil acting career spanning more than four 
decades and more than 120 feature films and countless TV appear- 
ances. “It’s a lifestyle tliat has allowcxl me time and freedom, travel 
opportunities and to become acquainted with the world and with 
myself. Acting requires a great deal of fortitude and patience. There’s 
constant ups and downs. The moment you think you’ve got everything 
just the way you want it, it turns out differently. But it’s been more than 
40 years and I have nothing to complain about. 

“My idtml role would be something that involves a deeper under- 
standing of everyday problems — a father raising a son, marriage 
problems, divorce, a love story — I would love to do sometliing like 
that. Tho.se roles don’t come along very often and I would be delighted 
if one were to come my way sometime before I get too old to play that 
sort of tiling. I’d love something truthful and honest, things that are 
presented properly about a dramatic struggle in life. But in movies 
that’s something tliat comes along infrequently. Sometimes you get a 
good part and not such a good script, sometimes it’s not such a decent 
part in a very good script. Either one can be attractive. You try and 
make tlie most of it.” 
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Interview by Tony Williams 

A lthough generally associated with 
action and adventure films, Brett 
Halsey is one of the most articulate, 
intelligent, and well-rounded individuals one 
can hope to meet. A real professional and 
veteran, Halsey is well-versed in the profes- 
sion he has been involved in for the past fifty 
years and his achievements in other fields 
such as writing are also remarkable. 

He was born Charles Oliver Hand on June 
20, 1933 in Santa Ana, California. His uncle 
was the famous Admiral Bull Halsey (1882- 
1959), commander of the Pacific Allied naval 
forces during WWII. “I don’t think I decided 
to act it decided. I think everything began 
when 1 appeared in a church play at the age 
of five. I looked at the audience of adults 
watching me, paying full attention to what 1 
was doing. Being on stage gave me a feeling of power I’d never 
experienced before. I liked that feeling. I did further acting in 
school and also worked on local radio.” He was a DJ for the 
Armed Forces Radio Network. "Then I worked as a page at CBS 
where THE JACK BENNY SHOW was broadcast. Jack and his 
wife, Mary Livingston, took a liking to me. One day Mary intro- 
duced me to the head of Universal Studios. The next day I was 
put under contract to the studio and enrolled in their new talent 
program. He may have felt he was doing Mary a favor, but it was 
a lucky break forme, so I’ve always been grateful. I never wanted 
to be anything but an actor. So through luck 
and circumstance, it happened. But I’ve done 
many other things within the scope of show 
business. In addition to my novels. I’ve written 
some screenplays, worked as a writer at Warner 
Brothers TV, an executive at Paramount TV, and 
directed some documentary films. But every- 
thing has been associated with the business.” 

His first (uncredited) role was in Douglas 
Sirk’s ALL I DESIRE (53) starring Barbara 
Stanwyck. "Barbara Stanwyck was like every- 
body’s mother. She was really sweet. From my 
perspective ALL I DESIRE was a story about 
these high school kids, their relationship with 
the adults, and each other. I appeared in a 
scene with Stuart Whitman which took place in 
a high school play. We were on call to be on the 
set in make-up at 8 a.m. We got there and as far as we were 
concerned nothing was happening. So at 12:30 we decided to go 
to the commissary for lunch. Five minutes later the assistant 
director arrived, his face red with anger. He said, ‘What are you 
doing here!?’ He wasn’t at all satisfied when we replied that we 
were having lunch. We got back on the stage where they were 
shooting the high school play, and Douglas Sirk was there wait- 
ing for us. He stood up on the stage and proceeded to read us 
the riot act. ‘Do you kids want to be professional actors!? If so, 
the first thing you have to learn is be on time!’ He really told us 
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off. So from that time on I was never late 
and never left the set without permission. It 
was a real lesson. But in the end Douglas 
Sirk gave us an unintentional compliment 
concerning the high school play scene 
Stuart and I appeared in. ‘The hardest thing 
for an actor to do is play a bad actor. 1 have 
to compliment you boys on what you were 
doing.’ The truth was, we were really acting 
our hearts out, playing the best actors we 
knew how!” Other small ’53 Universal roles 
were in THE GLASS WEB in 3-D starring 
Edward G. Robinson and WALKING MY 
BABY BACK HOME, a Technicolor Donald 
O’Connor and Janet Leigh musical with 
blackface routines. 

In 1954 he married the German Miss 
Universe contestant Renate Hoy. She was 
one of the international beauties in ABBOTT AND COSTELLO 
GO TO MARS (53) and later had a similar role in MISSILE TO 
THE MOON (58). She and Halsey had two children. Halsey was 
the Kettle who goes to college in MA AND PA KETTLE AT HOME 
(54). "That was fun. It was a real experience because Percy 
Kilbride was such a wonderful man. He told me a story which 
relates to what I’ve just mentioned about being on time for 
shooting. He mentioned that he never missed a performance 
except once in his life. He said ‘One day I had a matinee per- 
formance and got up to go to the theater. When I arrived every- 
thing was down and out. The theater and every- 
thing around it had fallen down. It was due to 
the San Francisco earthquake of 1906.’ So that 
was the only time he missed a performance. 
Percy had never learned to drive a car, which 
made it sad and interesting to learn that he was 
3^ run over by a car, and killed while walking 

across a street near Hollywood Blvd.” Kilbride 
died in 1964. 

Halsey was in THE BUCK SHIELD OF FAL- 
WORTH (54) which starred Tony Curtis. "Tony 
and I have been friends over the years, but I 
didn’t have any scenes with him. He’s really a 
decent man. I think there are two kinds of per- 
formers, stars and actors. I don’t say that stars 
can’t be actors but they fit a kind of niche 
whereas actors can lose themselves in the role. 
Uurence Olivier was such a big personality that he was a star 
whatever type of role he played. Olivier would play characters 
outside of his movie star range. Tony could do that as well, but 
he got little credit for it. He was a brilliant comedian in SOME 
LIKE IT HOT. He was also great In SWEET SMELL OF SUCCESS 
and SPARTACUS. Tony is really a good film actor who has not 
yet, gained the reputation he deserves.” Other small ’54 
Universal roles were in JOHNNY DARK, also starring Tony 
Curtis, and NAKED ALIBI starring Sterling Hayden. In ’55 he 
was in TO HELL AND BACK starring Audie Murphy and 
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REVENGE OF THE CRFJVTURE. The next year THREE BAD SIS- 
TERS (Marla English was one) was from U.A. and THE GIRL HE 
LEFT BEHIND, starring Tab Hunter and Natalie Wood, was from 
Warner. 

“I first met Broderick Crawford on an episode of HIGHWAY 
PATROL (55-9). He was drinking a lot at the time, and wasn’t in 
total control. Just before our first scene together, he unsteadily 
gripped my shoulders, and said, ‘Listen kid, don’t pay any atten- 
tion to what I say. Just start talking when I stop.’ But he was one 
of those rare actors who was very good, even when using a mini- 
mum of his talent. Some years later, we worked as guest stars in 
a television production, where the stars were constantly debating 
acting methods. I watched Broderick Crawford just sit quietly 
observing. Then, when it was time for his scene, he got up and 
acted circles around them. It was from him that I learned a very 
important principle for screen acting - ‘Conserve your energy!’ 
You’re often on the set from 6 a.m. to 8 p.m., and you have to 
make your acting as dynamic as possible, whatever the hour. 
Exhausting yourself with meaningless debate is not helpful.” 

REVENGE OF THE CREATURE (in which he was a teenage 
victim) and William Wellman’s LAFAYETTE ESCADRILLE (57) 
both also had the unknown Clint Eastwood in small roles. “We 
went to acting school together at 
Universal Studios and we’ve remained 
good friends over the years. He’s had a 
wonderfully successful career and I’ve 
watched him grow as a director. In the 
early days I felt he was a better actor 
when someone else was directing him. 

But then he developed his own directo- 
rial skills. He’s very good. Clint also 
has a good sense of humor. He is a 
much lighter person in real life in the 
sense of being easy going. I talked to 
him fairly recently and asked what he’s 
doing. He replied, ‘I’m slowing down. 1 
don’t want to work hard any more. So I’m letting the young peo- 
ple do it.”’ 

HOT ROD RUMBLE (Allied Artists, 57) with Leigh Snowden 
was the first of Halsey’s juvenile delinquent movies. It was fol- 
lowed by HIGH SCHOOL HELLCATS (AlP, 58) and SPEED CRAZY 
(AA, 59), both starring Yvonne Lime and Halsey. Usually cast as 
a romantic or good guy, in SPEED CRAZY he got to play a psycho 
racer. “They were fun to make and also very educational. HIGH 
SCHOOL HELLCATS was directed by Edward Bernds (PV #30) 
who also made RETURN OF THE FLY. I did a western with him 
later, FOUR GUNS WEST (60). He was more of a production 
manager than someone exhibiting the artistry of a director. But 
he really understood production. He was efficient, fast, and 
worked well with his actors. I have good memories of these early 
pictures. When I was learning acting at Universal I would go on 
movie sets and watch. Some directors would just allow you to be 
there. But they could not take the time to stop and teach you. 
Maybe that’s the best way of learning. So the early years were a 
learning experience. B movies were a great form of education 
for me since I would watch people who really knew about econo- 
my and preparation. I always emphasize this to my students at 
the University Of Costa Rica. It was work and it was also fun 
playing in these JDs.” 

Susan Hayward was Oscar nominated for Robert Wise’s I 
WANT TO LIVE! (UA, 58) which was a major release. Most of 
Halsey’s roles at the time were in second feature B movies 


though. “The schedules were much tighter than they are today. 
Most of the B film directors had worked in the silent film indus- 
try, or the Saturday afternoon serials, and were really organized 
and prepared. Edward Bernds was once such example. These 
directors knew the value of economy. SUBMARINE SEAHAWK 
(AIR 58) was shot by Spencer Bennett in eight days. It was very 
successful in Europe. The principal photography of ATOMIC 
SUBMARINE (AA, 59), also by Bennett, was shot in six days. 

Since the budgets rarely exceeded $100,000, the films were also 
financially successful. When I worked for American 
International and Allied Artists during the 1950s, I earned $500 
a week. However, one year I made five movies, and earned 
$5000 for the entire year’s movie work.” 

Roger Corman’s CRY BABY KILLER (AA, 59) starred Jack 
Nichoison in his very first role. “That was fun too. I saw this 
film recently. Everybody assumed 1 was killed in the picture. But 
I was not. It was fun to work with Jack and we’ve remained 
friends ever since. He’s developed, really blossomed, and has 
learned his craft since then. But we would have lost him as an 
actor had not Peter Fonda insisted that Jack play a role in EASY 
RIDER. It happened at a time when Jack decided he was fin- 
ished with acting and just wanted to direct. Jack had definitely 
become a better actor over the years. 

On the other hand, when Robert 
Mitchum was once asked whether he 
believed in the Method style of acting, 
he defined his style as the ‘Smirnov 
method’!” 

Although he was billed after Vincent 
Price, Halsey starred in RETURN OF 
THE FLY (59) from 20th Century. “That 
came at the end of a long string of B 
pictures. I’d worked with Ed Bernds 
before, and Robert Lippert, who was 
head of Associate Producers (who had 
distributed all of 20th Century’s films 
and had produced all of Fox’s B films) contacted me after I had 
refused the role. 1 turned the picture down because I felt it was 
time for a raise in my price. So I stated that 1 was not going to 
make any more movies unless I got more money. We went back 
and forth over this. Then Mr. Lippert gave me a personal call. 

For him to call me was really a big thing. He invited me to his 
office and we talked. Lippert said ‘I really want you to do this 
picture. I think it’s going to be very important for your career. 

But I’m not going to pay you another damn dollar.’ I hesitated. 
But he repeated. “It’s going to be very important for your career. 
You should do the picture. But I’m not going to pay you any 
more.’ So, I agreed. But, for the sequence featuring the Fly they 
used a double who was a circus giant. So I only worked for five 
days but they paid me for two weeks and I got my $5,000 anyway. 
RETURN OF THE FLY was shot in ten days on the 20th Century 
Fox lot, which was a schedule unheard of for a feature film shot 
on the lot. The director of photography (Byron Baker) had prob- 
lems with drinking and was warned about it. So he wanted to do 
the best possible job on the film.” 

“After doing the picture I went under contract to Fox and 
worked in THE BEST OF EVERYTHING (59) which was a much 
bigger, and more higher budgeted project. In the story Hope 
Lange and I were engaged and had been sweethearts since we 
were kids. My character left her to marry a rich girl, then came 
back to Hope and asked her to continue being his lover. What I 
found remarkable about the picture came afterwards. THE BEST 
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OF EVERYTHING was adapted from a Rona Jaffe novel that was 
based on real people. I later met the Hope Unge character at a 
party. She praised my performance, saying, ‘You played that son 
of a bitch so well! You really got him down great!’ Two months 
later I met the real guy at another party and he said, ‘I want to 
thank you. You played me so well.’ He was so complimentary 
that I thought he must be crazy. But, for whatever reason, he 
loved the way I played him. 

“I once appeared in an episode of FIVE FIN- 
GERS (in 59) with David Hedison and my sec- 
ond wife Luciana Paluzzi. Peter Lorre was a 
guest star. I never appeared in any scenes with 
him but he was a wonderful actor. I watched him 
during his scenes because you can learn a lot 
from actors like him. I remember that during 
one scene he was supposed to be having lunch. 

So he ordered a large portion of caviar, which 
cost far in excess of the studio budget. I think 
he enjoyed putting one over on the studio, as 
much as he enjoyed his caviar. Naturally the stu- 
dio executives did not share his enjoyment!” 

Halsey and Renate Hoy were divorced in ’59 
and the next year he married the Italian starlet 
Luciana Paluzzi. They had a son together. 

BLOOD AND STEEL (20th, 59) was a WWII 
movie. DESIRE IN THE DUST (20th, 60), and 
FOUR FAST GUNS (60), his last for Universal, 
followed. In GIRL IN LOVER’S LANE (Filmgroup, 

60) Halsey is accused of a murder and is nearly 
lynched. The killer turns out to be a half wit 
(Jack Elam!). 

The indy release JET OVER THE ATLANTIC 

(60) was directed by Byron Haskin and starred 
George Raft. “We shot that picture 
in Mexico City. George Raft was a 
wonderful character. He was a very 
macho man but very ill at the time, 
at least, it seemed so to me. He had 
to have oxygen since Mexico City is 
located at a very high altitude. I 
remember once at dinner, he got 
into an argument with the producer. 

He just turned and grabbed him and 
growled, ‘I’ll kill you, you son of a 
bitch!’ I don’t remember the issue, 
but the producer quickly agreed to 
whatever Raft wanted, everyone 
relaxed, and the meal continued in a 
calm, pleasant manner. I found it interesting to learn that 
George Raft never drank or smoke. Many people were surprised 
to see him drinking milk with his meals. 

George Raft was really one of a kind. He always insisted on a 
Rolls Royce to take him back from work. We weren’t really good 
friends. But he was a major star in my youth so I was respectful. 
There were other people in that picture such as my old friends 
Guy Madison and Anna Lee, a very fine English actress. I worked 
with her daughter Venetia Stevenson in the film. Virginia Mayo 
was also in the film but she kept very much to herself.” 

He played Mary Astor’s son in RETURN TO PEYTON PLACE 

(61) . “That was a great experience. Mary Astor was such a won- 
derf^ul actress. I remember once when we were about to start 
shooting a scene, the people are all dead so I can tell you this. 


Jose Ferrer brought the whole cast together and was explaining 
how he was going to shoot this scene. After a few minutes, Mary 
Astor put her hand on his and said, ‘No, Joe! That’s not how 
we’re going to shoot it.’ So he dutifully followed her into her 
dressing room, and we shot the scene Mary’s way. I was so sur- 
prised. But I really enjoyed working with her. It was also inter- 
esting that my now ex-wife Luciana Paluzzi played my wife in 
the film. It was also fun to be acting with Tuesday Weld, who 

was a long time friend, as well as a fine actress.” 
In ’62 Halsey and Paluzzi were divorced. 

Vincent Price starred in all three of the 
TWICE TOLD TALES (U.A. 63). Halsey was in 
Rappaccini’s Daughter. “Vincent Price was a 
wonderful man. When I think of the actors I’ve 
worked with, and there have been many - he is 
in the top three of my all time favorites. He was 
a generous actor, helpful, and fun to be with. I 
used to go out with him and his wife and some 
other friends. When I was in Rome, we spent 
some time together doing art galleries and 
shows. I just can’t say enough good things about 
him.” In ’64 Halsey married Heidi Bruhl who had 
been in CAPTAIN SINBAD (63). They had two 
kids and stayed together until 1979. “I was mar- 
ried to a famous German actress Heidi Bruhl, 
who was an accomplished stage and musical 
star. It was through Heidi that I came to under- 
stand and appreciate the attractions and joy of 
working on stage. But even so, it’s not for me.” 
Halsey worked a lot in Europe. He starred in the 
spy movies MISSION LIBOA and SPY IN YOUR 
EYE (both 65), and KILL JOHNNY RINGO (66) 
was his first of five Italian westerns. 

TODAY IT’S ME... TOMORROW 
YOU (68) is considered one of the 
best Italian westerns. Some sources 
say that Mario Bava co-directed. 

“No. I’ve heard that before and don’t 
know how that story got started. 
Tonio Cervi directed it all by him- 
self. Dario was on the set once or 
twice. But he was only visiting as a 
friend of the director.” The cast 
includes Kurosawa actor Tatsuya 
Nakadai, Bud Spencer, and William 
Berger. “The film was shot in 
English. Even Nakadai learned 
English for his role. He was remark- 
able. He had never been on a horse so he had to learn to ride. 

He was professional in so many ways. I was fascinated by the 
way he adapted the use of his Samurai sword in a western. At 
the end of the film when I’m chasing him through the forest he 
was really running. He’d trip, fall down, and then get up never 
going out of character, all the while following his Samurai type 
of discipline. They were all good actors so everybody, including 
Bill, worked on defining their characters and finding ways to 
make them distinctive from each other. The weakest of ^1 the 
actors was the Italian boy. I think this was his first picture. But 
no one took advantage of that. It was a very comfortable kind of 
group. I loved making TODAY, IT’S ME... but the result wasn’t 
what I’d hoped for. 1 don’t think it got a theatrical distribution in 
the states.” 
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Halsey was billed as Montgomery Ford. “That has always 
been a thorn in my side. At first, I didn’t want to do the film 
because I was tired. But they paid me well and suggested 1 could 
use another name. So I thought, ‘Well, it’s only an Italian west- 
ern.’ But I became well known in Italy as a result of that film, 
which was a big disappointment to me because I didn’t want to 
be known as Ford. Even people in Hollywood thought that I’d 
changed my name even though 1 said, ‘No.’ The film turned out 
to be the second biggest gross earner that year in Italy. So I was 
stuck with that. I was contractually obliged to do one other film 
with that name, then that was the end of Montgomery Ford.” 
Halsey’s other Italian westerns relea.sed in ’68 were WRATH OF 
GOD, COWARDS DON’T PRAY, as Jerry Wilson, and IWENH 
THOUSAND DOLLARS FOR SEVEN. 

He was in Mario Bava’s ROY COLT AND WINCHESTER JACK 
(70) and FOUR TIMES THIS NIGHT (71). “Bava was a sweet- 
heart. He was a very talented director. Both films I worked on 
with him were kind of comedies. Although he was famous as a 
horror director he loved comedies. He was ill during both of 
these films, but he was at a serious disadvantage during FOUR 
TIMES THIS NIGHT when one of the producers 
ran off with all the money .so he had to fight for 
money daily to continue the film.” 

One actor HaLsey never worked with was Klaus 
Kinski. “No. But I knew Klaus very well. He’d 
come to my house with his wife. But he was very 
respectful and very nice. You’d never know that 
he was the Klaus Kinski of the reputation. I 
remember going to his house one day for lunch. 

He was very polite but the lunch was rather 
strange. On the table was a very large cut crystal 
bowl of caviar, champagne, and a spoon for each 
of us. And that was it. Once he bought a Rolls 
Royce, but there was .something about it that he 
decided he didn’t like. So he look it back to the 
dealer and demanded another one. It was an 
expensive exchange, but Klaus didn’t care about 
such mundane things as money.” 

The Magnificent Strangers (78) was based on 
his experience in the Italian film industry. “My 
books are fiction but the characters are ba.sed on 
people I knew. Writing fiction is easy because you can take real 
characters and blend them. 1 could use the experience of one 
person and the personality of another and put them together to 
create a more interesting character. I sometimes took real-life 
incidents which happened to one character and assign them to 
another. When I was living in Rome, I was convinced that I was 
living in a pt;riod of motion picture history. Very often I .saw 
something happening and decided to put it into the book. 

What happened to actor William Berger is one example.“That 
was really a tragedy. But I fictionalized that story a lot. Basically 
what happened was that Bill and his wife (Carol lz)bravico) got 
busied for marijuana (in Italy in 1970). She was diabetic and 
they wouldn’t give her insulin. She died in prison. That was a big 
.scandal at the time, and was very hard on Bill. Some years later 1 
spent New Year’s Eve with him. He was O.K. He’d remarried and 
was in pretty good shape.” Berger died in ’93. 

“Before 1 started The Magnificent Strangers I read Two 
Weeks In Another Town by Irwin Shaw. I enjoyed his book. It 
was an interesting story, but I don’t think he really got the feel- 
ing of the place. His novel was set in Rome, but I lived there so 



IV"' ““"-I , 


RirsK 



I’m not a character in my book. I didn’t want to be one because I 
would have needed to do some intro.speclion into myself and 1 
didn’t want to do that. 1 just wanted to write a modern adventure 
novel. The theme of The Magnificent Strangers involves people 
who try to create a sort of island within an island, with varying 
degrees of success and failure. I think it was successful in cap- 
turing it in the way it happened. There were a lot of fun and 
games. But when it was over, it was really over.” 

Yesterday’s Children (84) was another novel. “Yesterday’s 
Children is what you’d call a novel in soap opera form, about 
people working in soap operas. I’m working on another novel at 
the moment. Since it’s based on history, it’s taking me much 
longer than the others because it’s coming out old fashioned 
and I really have to work on writing history in a modern style. 1 
haven’t been concentrating on it lately but it is something I 
have to finish.” 

He was top billed in four movies directed by Lucio Fulci; THE 
DEVIL’S HONEY (86), TOUCH OF DEATH (88), DEMONIA (90) 
and was “the monster” in NIGHTMARE CONCERT (90). “Fulci 
was a madman. But, as a director myself, I learned more from 
Fulci than many of the others. He knew economy 
and could make something out of nothing and 
worked very fast. On THE DEVIL’S HONEY he 
thought he was going to die so he was very slow 
and reserved. 1 also learned a lot from Bava but 
I’ve worked with some directors who have no 
business being on the set - any set!” 

RATBOY (86) was directed by Sondra Locke. “I 
don’t think Sondra Locke was a good director. In 
fact, in my opinion, if it wasn’t for Clint Eastwood, 

I don’t believe she would have ever had the oppor- 
tunity to direct. I recently saw that picture for the 
first time. 1 think it’s poorly directed and a poorly 
conceived project. I’ve worked with other women 
directors. I remember one in particular. I don’t 
think she was a good director either, but 1 can’t 
say it was because she was a woman.” 

Antonio Margheritt directed THE COMMAN- 
DER (88) starring Lee Van Cleef. “He was anoth- 
er old timer who was fun to work with. At the 
time, I was married to a woman who really didn’t 
know anything about show business. She thought we were all 
crazy, which is probably true! She would come on location and 
Lee would talk to her between takes telling her how he had over- 
come his alcoholism while he was drinking beer, all day long! So 
she thought that was a little odd. Gore Vidal had a house near 
where we were shooting so one night he invited us for dinner. 
We’d been friends for a long time but he was a little far out for 
her too. So she became convinced that everything in show busi- 
ne.ss was crazy. Fulci ‘entertained’ her one day when she visited 
the set with one of his horror special effects such as stuffing a 
woman’s head into a microwave or something like that!” 

GODFATHER 111 (90) was the biggest production Halsey was 
in. “I was in Rome at the time, getting ready to start a Fulci film 
while they were preparing the picture. One of the producers 
called me and said Coppola would like to see me for the role of 
Diane Keaton’s husband. So I met him, talked to him, and every- 
thing seemed fine. Then I left to go on location in Sicily for 
Fold’s DEMONIA. When I returned to Rome, I was really tired. 
Since I hadn’t heard anything from the GODFATHER people, I 
booked my ticket home, phoned my wife, and said I’d be on the 
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there were personal things in my book which were not in his. next plane. Then, within a few minutes, the producer called to 
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53 ALL I DESIRR 69 

THE GLASS WEB 
WALKING MY BABY BACK HOME 

54 MA AND PA KETTLE AT HOME (MCA) 

JOHNNY DARK 

THE BLACK SHIELD OF FARNSWORTH 
NAKED ALIBI 

55 REVENGE OF THE CREATURE (MCA) 

TO HELL AND BACK 

56 THREE BAD SISTERS 
THE GIRL HE LEFT BEHIND 
on GUNSMOKE, 20lh CENTURY FOX HOUR 

57 HOT ROD RUMBLE (The Video Beal!) 

LAFAYETTE ESCADRILLE 
on WEST POINT 

58 HIGH SCHOOL HELLCATS (The Video Beat!) 

THE CRY BABY KILLER (The Video Beat!) 

I WANT TO LIVE! 

SUBMARINE SEAHAWK 
GUNMAN’S WALK 

on PERRY MASON, THE MILLIONAIRE, JIM BOWIE 

59 RETURN OF THE FLY (Fox) 

THE ATOMIC SUBMARINE (Sinister) 

GIRL IN LOVER’S LANE (The Video Beat!) 

THE BEST OF EVERYTHING 
BLOOD AND STEEL 
THE SILENT KILL (pilot feature) 
on WORLD OF THE GIANTS, SEA HUNT, BAT 
MASTERSON, FIVE FINGERS 

60 SPEED CRAZY (The Video Beat!) 

JET OVER THE ATLANTIC 
FOUR FAST GUNS 
DESIRE IN THE DUST 
on ADVENTURES IN PARADISE 

61 RETURN TO PEYTON PLACE (Fox) 

FOLLOW THE SUN (TV series) 

THE HUNTERS (TV pilot) 

62 THE SEVENTH SWORD (It) 

CHALK ONE UP FOR JOHNNY (TV pilot) 

63 TWICE TOLD TALES (MGM) 

THE MAGNIFICENT ADVENTURER (It) 

JACK AND JENNY (W. Ger.) 

64 THE MAGNIFICENT CUCKOLD (It) 

AVENGER OF VENICE (It) 

65 LOVERS AND KINGS 
MISSION LISBOA (It) 

SPY IN THE SKY (It) 

THE BURNING OF ROME (It) 

THE HOUR OF TRUTH (Israel) 

66 KILL JOHNNY RINGO (It) 

WEB OF VIOLENCE (It) 

CONGRESS OF LOVE (Ger) 

67 BANG BANG (Fr.) 

ANYONE CAN PLAY (It) 

ONE DAY IN AUGUST (It) 

68 TODAY IT’S ME... TOMORROW YOU (It) (VSOM) 

WRATH OF GOD (It) 

COWARDS DON’T PRAY (It) 

TWENTY THOUSAND DOLLARS FOR SEVEN (It) 

ALL ON THE RED (It) 96 

VICE AUF DER DONAU (Ger) (as selQ 99 


TRUMPET OF THE APOCALYPSE (ll/Sp) (VSOM)/ 
PERVERSION STORY 

ROY COLT AND WINCHESTER JACK (It) (VSOM) 
KIDNAPPING (It) 

FOUR TIMES THIS NIGHT (It) 

COLUMBO; DEATH LENDS A HAND (tv) 

on ALIAS SMITH AND JONES 

LOVE IS A MANY SPLENDORED THING (series to 73) 

WHERE DOES IT HURT? 

on ALIAS SMITH AND JONES 

on TOMA 

SEARCH FOR TOMORROW (series) 

GENERAL HOSPITAL (series to 77) 

on CITY OF ANGELS 

THE CRASH OF FLIGHT 401 (ABC) 

on FANTASY ISLAND, THE BIONIC WOMAN, THE LOVE 

BOAT 

on BUCK ROGERS, FANTASY ISLAND, DUKES OF 
HAZZARD 

THE YOUNG AND THE RESTLESS (series to 82) 

POWER (NBC) 
on HART TO HART 
SCRUPLES (ABC) 

on CHARLIE’S ANGELS, THE FALL GUY 
on FANTASY ISLAND (twice), THE DUKES OF HAZZARD 
83 on KNIGHT RIDER, MATT HOUSTON 
RITUALS (series) 

on THE DUKES OF HAZZJVRD, CAGNEY AND 
LACY, MATT HOUSTON, AIRWOLF, 
AUTOMAN, MIKE HAMMER 
on HALF NELSON (Warner) 

RATBOY (Warner) 

ROSE (tv) 

DEVIL’S HONEY (It) (VSOM) 
on MIKE HAMMER 
THE COMMANDER (It) (VSOM) 
ESMERALDA BAY (Sp) (VSOM) 

TOUCH OF DEATH (It) (VSOM) 

COP GAME (It) 

VELVET DREAMS (It) 

THE BLACK CAT (It) 

BEYOND JUSTICE/THE LION OF THE DESERT (It TV mini) 
THE GODFATHER 3 (Par) 

DEMONIA (it) 

CAT IN THE BRAIN (It) (York) 

BACK STAB 

on SWEATING BULLETS 
SEARCH FOR DIANA 
THE X-MEN (series, voice) 

TO CATCH A KILLER (tv) 
on FOREVER KNIGHT, TOP COPS ' 

GREGORY K (tv) 
on, MATRIX, TOP COPS 

KUNG FU: THE LEGEND CONTINUES (semi- regular, to 96) 
TERMINAL RUSH 
EXPECT NO MERCY 
KISSINGER AND NIXON (tv) 

ALMOST GOLDEN: THE JESSICA SAVITCH STORY (tv) 
on TEKWAR 
FIRST DEGREEE 
FREE FALL (Ger) 
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72 

73 

75 

76 

78 

79 

80 

81 
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89 

90 
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confirm that I was in the movie. Coppola liked me because he 
wanted to contrast Diane Keaton’s husband and A1 Pacino’s 
mafia character. During our first casting session, Coppola was 
talking to the various actors. We were sitting in a cafeteria. My 
friend George Hamilton came in and sal next to me. Then A1 
Pacino arrived. Coppola then talked about our contrasting char- 
acters. I was to play a waspy judge in the film. He looked at A1 
and said, ‘And Al, he’s tall! He’s tall. All’ It made me feel like hell 
because I didn’t want to embarrass Al Pacino who was silting 
right next to me. It wasn’t a very nice 
way to start my relationship with him. Be 
he was good about it, and we got along 
well.” 

Halsey was Secretary Of State Rogers 
in KISSINGER AND NIXON (95) and 
Security Chief Mason in FREEFALL (99), 
and also still acts on television series. 

“The most recent is lA PENSION, where 
I have to act in Spanish so that’s a real 
challenge. I'm playing an old gringo, an 
American businessman, so I have to 
speak Spanish with an American accent. 

Because it’s a new challenge to me, 
that’s the most satisfying I can think of, 
offhand. But the early days of television 
were also important. The least satisfying 
has been acting on a soap opera. I haled 
it. But it paid good money." 

Halsey has also done commercials and directed. “1 was also 
the Old Spice Man for six or seven years and used to get a lot of 
free samples to give away to friends. I also did a Gillette com- 
mercial on television with John Wayne. I’ve never directed a fea 
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lure, only documentaries and short films so far. 

I’m working on a Canadian feature now called INTO THE 
HEAT. I’ve also finished a feature in Costa Rica this year, 
MUJESRES APASIONADAS, I balance film and television. But I 
don’t work in theater anymore since it’s been loo many years 
since my last stage appearance. Frankly, 1 fear I can’t remember 
all the lines as well as 1 used to.” 

Halsey teaches Acting For The Camera al the University of 
Costa Rica. “This is my seventh year there. My connection with 
the university began in 1972 or 3. 1 went 
to Costa Rica to write and direct a televi- 
sion campaign for the Presidential elec- 
tion and made a few contacts al the time. 
When I returned to Costa Rica with the 
idea of living there, I thought I’d love to 
leach since I’d earlier taught some class- 
es at Warner Brothers Television, and at 
a theater in Hollywood. Some friends of 
mine in Costa Rica set up an interview 
for me with the heads of the Drama 
Department. He looked al my c.v and 
said, ‘You’re hired!’ That’s how I got 
started. 1 had to work out a system of 
teaching for Spanish language classes. 
Most of the textbooks 1 found that were 
any good were all in English. 1 have an 
assistant who helps with translation, 
when necessary. But I leach fourth year 
students, most of whom speak English, so language hasn’t been 
a problem.” 

Thanks to Ray Nielsen. HjB 
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1950s TV 

Eivnbody knows about THE LUCY SHOW and THE 
HOSEYiSioOSERS, which never stopped being 
shown, but color ndes tfjese days, so many young 
people must think tlxit tlx)se uere tlx* ONLY 50s W 
slx)ws. / bought three 50s T\' bax sets at a Sam's 
Club. Watching tl)em is almost as fun as visiting 
The Museum of Broadcasting in NYC. Some 
brought hack my earliest T\^ watching memories. 
Some tme tlx? origitud commercials {later edited 
out for syndication repeats), often with tlx? stars 
still in clxiracter on tlx? series sets. Hating no dis- 
tinction at all between tlx? sIxjws and tlje com- 
mercials was common practice until tl)e mid 60s. 

Ixis ALWAYS been about conning us in every 
way possible to buy products. We le all been living 
in a TY'domimited science fiction moiie for over 
50 years now. It was a big deal when my family 
bought an extra (used old b/w) T\^ for my little 
brotlx?rs and / to watch in our damp unfinisljed 
basement in tlje 60s. / never imagined a time 
uix?n T\' sets in kids bedrooms uvuld be consid- 
ered normal. And now tlx?} 're getting popular in 
cars! 

MC - CIASSIC TELEVISION SHOWS 
(Marathon, (X)) 18 show’s on 7 VHS tapes 

ML - THE LOST TELEVISION SHOWS 

(Marathon, 99) 21 shows on 7 VHS tapes 

AV - TV CLASSICS (Alpha Video, 02) DVD box 
wiili 4 episodes each of six shows 

THE ADVEVIIJRES OF FT MANCHL (AV) See 
PV #39. 

( IHE ADVTNTT RES OF) OZZIE AND HARRIET 
(MC, 52-66, ABC) P/D/star Ozzie Nelson 
This long running show starring a real family was 
well worth watching wlien Rickv’ Nelson first 
became a rockabilly singing teen idol, but the com- 
edy was always SO lame and the acting is pretty bad. 
The same very fake canned laughter is heard every 
time the same tired catch phrases are repeated. 

Rick\’ and Da\id get mad because they think they 
haven’t been invited to a birthday parly; then Ozzie, 
acting even more juvenile tlian his kids, gels mad 
for the same reason. Don Defore play’s neighbor 
Mr. Thomberry. The surreal ending has Ozzie 
falling on a cake repeated in slo/mo and another 
scene is shown backwards! The show-biz brothers 
were forced to play themselves from 1949 (on the 
radio) to ’66. Weren’t there child labor laws!? Note: 
All the Marathon releases are introduced by an 
unidentified host. 

THE BETIT HITTON SHOW (ML, 59-60, CBS) 
Goldie Appleby (Hutton) is a former show-girl w-ho 
is executor of the Strickland estate. She encourages 
the older family lawyer Howard Seaton (Tom 
Conway) to go for Beverly (Joyce Jameson), a sexy 
2 1 year old blonde showgirl vv-ho is plotting with a 
camy barker type boyfriend (Roger Corman regular 
Anthony Carbone). Jameson basically does Javne 
Mansfield in THE GIRL CAN’T HELP IT, so even kids 
go bug eyed wtien she walks by. To gel rid of the 
relentless Beverly, Goldie poses as Howard’s British 
wife and he’s an astronaut in a nightmare. Also with 
Gigi Perreau as Patricia Strickland 40s movie star 
Hutton (FJizabelh June Thomberg) acts like an 
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aging cartoon and Conway, who later died in 
poverty from drinking, looks sad, embarrassed, and 
weak. 

BEULAH (ML, 50-53, ABC) P Roland D. Reed 

This one Ls fas- 
cinating on 
many levels. 
Vtlien it started 
as a radio show 
spinoff of the 
popular Fibber 
McCiee And 
Molly show, 
Beulah, in the 
minstrel show 
uadition, was 
played by a 

while man. For TV, Oscar nominee Ethel Waters was 
hired to imitate a white man playing a black 
woman. It was the same blackface radio stars 
copied by blacks on TV situation as AMOS ’N ANDV’. 
She was replaced by Louise Beavers, wto was 
replaced by Oscar winner Hattie McDaniel, but she 
dicxl after 6 episodes so Beavers relumed. Watching 
the interchangeable fat black mammies on repeats 
was a confusing experience for me as a kid. Books 
always say that Beulah solved all the problems for 
the suburban Henderson family, but the nice but 
simple-minded maid actually causes them. To help 
little Donnie with his social life, she (Beavers) fixes 
him up with a girl, w-ho she somehow' has forgotten 
has grown to be a l^nager. Beulah and her handy- 
man boyfriend Bill (Ernest Whitman) leach Donnie 
how to truck to boogie woogie piano music and act 
jive. The old dance teacher is appalled by the “bar- 
baric demonstrations" of a w-hite kid trying to act 
black - but the little girls think he’s cool (Isn’t that 
the main story of American show busines.s!?). 

Beulah sighs, “1 pul my big fool into it again." Ruby 
Dandridge (Dorothy’s mother) is the idiotic neigh- 
bor maid Oriole. The part was first plav’ed on TV by 
Butterfly McQueen (GONE WITH THE mND fans 
must have loved this show-). ALso with David Bruce 
(THE MAD GHOUL) as the stiff lawyer dad and June 
Frazee as his w-ife (the whole family aLso changed at 
one point). Reed aLso produced three early 50s sit- 
coms with Willie Best. 

BLONDIE (ML, 57, NBC) P Hal Roach Jr. 

1 used to like llie movies based on the long running 
comic suip, but this TV’ version sure isn’t funny. 

Three Euro spies, after some microfilm in a hat, try 
to kill the idiotic Dagwood (Arthur Lake from tlie 
Columbia series) several times. The lady spy 
(Genevieve Aumonl) tries to seduce him and little 
old Mr. Dithers (Florenz Ames) gets KO’d several 
times and is stuffed into a file drawer. Pamela 
Britton (later on MV’ FAVORITE MARTIAN ) plays 
Blondie and Ann Barnes is Cookie. 

BOLD JOURNTY (MC, 56-9, syndicated) 

Here’s a great economic idea starring everyday pc*o- 
ple who wanttxl to show- off their vacation movies 
(for no payment I bet). An amateur adventurer cou- 
ple (she’s French) show their silent films of seals 
near Catalina Island, skin divers in Me.\ico, a 
Spanish fort, a village of escaped slaves, and “an 
underwater cinema." The host is John Stephenson. 


Cleveland had a similar local show- (ADVENTl’RE 
ROAD) I used to watch. 

COViBOY G-MEN (ML, 52/3, syn) D U*sley 
Selander 

Sloney' Crockett (Jackie Coogan) is blamcxl when 
some Indians are ambushtxl and killttl while a gold 
shipment is stolen, and he’s pul in jail with a comic 
medicine man. The commissioner is secretly tlie 
bad guy. Undercover agent hero Pal Gallagher (big 
star Russell Hayden) figures it all out. There’s more 
comedy than action. Other characters aa* tlie sheriff 
and Morning Star, an Indian woman. 

THE DANNV THOMAS SHOW (MAKE ROOM 
FOR DADDY (MC, 53-64, ABC/CBS) P/D 
Sheldon Uninard 

I walchtxl this sitcom for yt^rs but it’s not funny. 
When the easily irritated (and irritating) nightclub 
star Danny Williams (whose wife has died) brings 
home a widow (Ann Lee), his kids Terry and 
Rusty (Sherry Jackson and Rusty Hamer) plot 
against her. The laugh track gels louder when 
they say he’s a drunk who beats them. Hamer, one 
of the first sarcastic brat sitcom kids, later shot 
himself. Over the years Thomas had different 
wives and agents. By ’64, this was the last sitcom 
with an old Hollywood style black maid, played by 
Amanda Randolph (from AMOS ’N’ ANDY), and 
before her by Louise (BEl LAH) Beavers. Leonard 
and Thomas were both Arab Americans. 

A DAIT WnH THE ANGELS (ML 57-8, ABC) 
D James V. Kern 

Vickie Angel (Betty While) and husband Gus (Bill 
Williams) find a stuffed gorilla standing betw’c*en 
their iw-in beds. The couple then hires a movie 
stuntman gorilla (George Barrow-s) for a comic 
payback. The two jokers from the office think that 
the very different looking gorilla is the one thc*y 
planted. Their boss Oohn Lilel) calLs it all “a child- 
ish nightmare." At the end of the ridiculous 
Plymouth sponsored Desilu Production the AngeLs 
drive away in a Plymouth. 

THE DEPUTY (MC, 59-61, ABC) D David Butler 
In this two-part story (The Hard Decision) bad guy 
Ahy (Marc Lawrence) lakes the peace loving town 
dc^juty' (star Allen Case) hostage to try and free his 
short laughing killer brother (George Bienner) 
from hanging. The selling point was Henrv^ Fonda, 
who only slaired in some episodes, as the Marshall. 
With John Dennis as Alvy-’s dumb partner and Alan 
Soule as the dentist they- lie up. Norman Lear was 
the co-creator of the series. 

DO YOU TRUST YOUR WIFE (WHO DO YOU 
TRUST?) (ML 56-63, CBVABC) 

Original host Edgar Bergen stars on this comedy- 
quiz show with three of his dummies. (^onleslanLs 
include a mind reader and a Hollywood TV repair- 
man and their wives, and the “faUest model in the 
U.S.” and her husband. The repairman says “Many 
people are buying stx:ond sets. They pul them in 
their bedrooms and their children’s rooms!" A 
black deli owner and his wife (an .NA\CP member) 
win $1 Of) a week for a year. Frank Devol (later on 
FERiN’WOOD TONIGHT) is the conductor and Miss 
America Bess Meyerson does a very contrived 
Fridgidare oven ad. Bergen was a famous ventrilo- 
quist on the radio and in movies, but he was 
exposed as the world’s worst famous ventrilo(|uist 
on TV. He was replaced by Johnny Carson. 
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PLAY TRANSOCRAM'S 
DRAGNET** GAME 


1)R.\CMT (AV. 51-59, NBC) D/slar Jack 

\^cbb, P Micliacl Meshckofl 

This long running series 
seems verv’ familiar to me 
because I loved the color 
(67-70) version. Webb, 
who had total control, 
stuck to even iLspect of 
his winning fonnula, 
w-hich had started on tlie 
radio in '49. Tliese four 
episodes are from ’53-4. 

\ bored rich lady (Peggv 
Webber fn)m THK 
SCRRViMlNC. SKlll) turns 
out to be the kleptoma- 
niac Nvbo is hitting stores 
on Wilshire Blvd. Vtlien a 
bakerv' truck driver (K\ie James), accused of a 
double liit ;uid run homicide, discovers that his 
guilU’ friend (V^iilter Reed) had fnmied him he say’s 
“I hope you get it in the neck! ’’ A lady (Virginia 
Gregg) abiuidons her baby in a bus terminal. Tlie 
last one must have been pretty shocking at tlie 
time. It’s about tlie sexual abuse of kidnapped Urin 
four year old girls (utio are never shown). Friday 
(Webb) and paruier Frank Smith (Ben Alexander) 
accuse a known pedophile (Paul Richards), work- 
ing as a lounge bar organist. They’ eventually break 
down the guilty’ man, an unshaven alcoholic bakery 
truck driver (Jack Kruschen). He sobs and cries, 
ilien figliLs them before being led away saying he 
had plannc*d to kill tlie little girls, llie camera 
lingers on his knife. Virginia ('Jirisline plays tlie 
frantic mother, llie A-f-K BKKiRVPIh of Webb 
revealed tliat he was loved by L.A. cops but was a 
lonely and bitter man. 

I)llFn’'ST.A\T,RN (MU 54, syn) P Hal Roach Jr. 
Arcliie (Ed Gamer), tlie manager of a bar on 3rd 
Ave., in NTC, rents the back room to Sherry (Lola 
Albright) and her mother, so they’ can make greet- 
ing cards, but they’re actually counterfeiters. Sherry 
and Archie phui to marry but he has a domestic 
nighunare with brattv’ kids. Gamer had created tlie 
popular long mnning radio series. Tliis TV version 
has a loud laugh track and insult humor. 

ERROI, mm 'rnFATOE (MU 57, syn) 

Flynn is casual, self mocking, and likable as he 
introduces and narrates a story set (and filmed) in 
Ireland. A single mom (Patrice Wymore) lives in a 
farmiiou.se witli her spoiled brat .son (Sean Flynn). 
She “buy's" the services of a self -educated hobo 
(Errol) at a local auction. He says “I’m a rambling 
man," but .stays around long enougli to teach tlie 
kid to mspect his elders and put in a good days 
work. It’s a nicely done story'. WXmore w"xs tlie 
tliird wife of Flynn, who died in ’59. Sean went on 
to star in some Euro movies then was killed work- 
ing as a photographer in Viet Nam. 

FLASH GORIK)N (AV, 54, syn) D Gunter von 
Fritsch, S Earl Marham, Bruce Elliot, 
P Fxlward Gruskin 

^9 episodes of this .serit‘s were filmed in Berlin 
(and Marst*illes). I)E;VDLINE AT NOON is the most 
interesting epi.sode here. A captive alien just lauglis 
about the fact tliat F-irtli is going to be blown up. 
Flash (Steve llolLuid), scientist l>ale .Arden (Irene 
Champlin), and Dr. Zarkoff (Joe Nash) go way 
back in lime to the (actual) mins of post WW II 



Ik'riin to defuse llie bomb. Police in Volkswagens 
chase them and lliey’ hijack a mini bus. In The 
Race Against Time die heroes have an outdoor 
shootout on Mars with two aliens widi a ray 
machine. Tlie Forbidden lixperiment lakes place in 
a jungle on a pLineloid widi a doctor iuid an ape 
man. Tlie Brain Machine feauires the recurring 
character Zvdereer (Marie Powers), die middle 
aged "mad Witch Of Neptune," direaleniiig to rob 
Z;irkoff’s memory. Dale Ls more of iui eciual diiui in 
die (much belter) serials but looks older dian 
Zairkoff. The sets 
are minimal, die 
FX are non exis- 
tent, :uid the vil- 
lains .sc*em iiimed 
at 6 year olds. 

Henry Beckmiui, 
a familiar 
Canadian actor, is 
uncrediled as 
series regular 
Cnidr. Richards, 
xs are the 
Gemian actors, 
llie muscular 
blonde Holkmd 
wxs die model for Doc Savage, Conan, and Mike 
Hammer paixTback book covers. 

FRONTIER IKHTOR (ML 58, s>ti) 

Charlie (Ted Deixirsic^), a dying federal prisoner, 
cons die warden uilo letting him out so he can 
seek revenge from die "emmmy hallbreed ” Gringo 
Pete who set him up and t(X)k aw-ay his sexy 
woman Margarita. Dr. Bill Baxter (star Rex Allen, 
vviio narrates) sets diings right. Tliis show is child- 
ish and silly but die horse stampede footage (bor- 
rowed from some feature) is amitzing. 

FRONT PAGE DETECnAT (ML 51-3. Dumont) 

David Chxse (Edmund Lowe, who narrates) is an 
NTC gossip columnist wiio doubles xs an amateur 
delecdve. A body is found in the closet of his hotel 
room and gangsters (James Craven and Edie 
Foster), arrive and beat him up. Much time is 
spent with Stooge Joe Bc*sser xs the comic relief 
hotel desk clerk. Widi Jeiui Willis, Paiuehi Duncan 
(star of niE I NDE/AD) xs his blonde secretary; and 
(ieorge Pembroke xs the police Lt. Tlie actors arc 
introduced at die end like in 30s movies. Tliis 
.show is violent and really cheap looking. Tlie edil- 
uig is especially bad. 

THE GE()R(iE BIUNS AND GRACIE ALLEN 
SHOW (MC, 50-58, CBS) P/D Ralph U*\y 
Gcxirge smokes a cigar ;uid talks to die camera (xs 
always) dien a friend Miimie (Sardi Selby) brings 
her diree girls to visit for (^irislmxs. Gracie lelLs 
them a mixed up fairy tale. I’ve always liked Bums 
and /Allen, but what’s notable about diis plodess 
uncut show is that all the commercials are dis- 
gui.sed xs part of die show. Announcer Harry’ Von 
7x*ll arrives widi "a secretary from Ciimadon." She 
mendons Carnation condensed milk (“from con- 
tented cows") over and over, then other women 
gather around and go on alxiul using it for baking. 
/At die end Von ’M ;uid die two .suirs drink some in 
dieir coffee. Widi Fred Clark and Be;i Benaderel xs 
neighbors Harry’ and Blanche. 

THE GEORGE GOBEL SHOW (ML 52-60, 


NHC/CBS) D Bud Yorkin, P Hal Kantor 
/After a long stand up segment, a silly comedy 
sketch stars handsome Fox star Jeffrey Hunter as 
hiiaself. Widi Jeff Donnell xs Gobel’s wife and 
singer Peggy’ King. Ads are for Dial shampoo and 
soap and there’s a big plug for Fox’s ITA'SSES (54). 

I AM THE lAW (ML 53. syn) P/D Jean 
Yarborough. 

S\V[) Ll. (ieorge Kirby (Ge*orge Raft) g(x.*s under- 
cover xs a dock worker to expose a smuggling 
ojieradon and sohe a murder. John Ducetle is the 
laugliing brute foreman and Joan Arnold is a bar 
girl. Obvious doubles do die fight scene's but R:ift is 
cool xs always, and the plot is pro union. Lou 
Cxistello’s brother Pal wxs die executive producer. 

I M.ARRIED JOAN (MC, 52-55, NHC) D Hal 
Walker 

I LOVT Ll'CA' wxs so popular dial odier comic 
movie actresses lande*d dieir own sitcoms. This hxs 
some of die strange's! FV conie'dy I’ve seen and 
Davis, from HOIJ) THAT ('.HOST, overacts so much 
dial she se'ems to be on some bad spee'd. Her 
fem:de friends lie to her about a bridge meedng. 

She arrive's, insults all of diem, dieii discovers it’s a 
surprise party’ for her. Tlie comic pay off is her 
elaborate* suicide niglilmare! She points a rifle at 
herself then tries to hang herself. Jim Backus plays 
her husband, a divorce court judge. 

THE JACK BENNT SHOW (MC, 50-65, 
CBS/NBC) 

I loved this show xs a kid and Benny (Iknlamin 
Kubelsky) and his exst (espe*cially’ Mel Blanc!) 
always made me laugli. Rixhesler (Ixldie 
/Anderson) sings (very badly) xs he shave's Jack 
and puts on his make up dien gue*sl star Bob Hope 
slt'aLs announcer IXin Wilson’s pants. Benny and 
Hope then do a Road To Nairobi spoof on a jungle 
set Blackface white guys widi bones in dieir hair 
sing nonsense songs (one widi a plug for Ikmoys 
sponsor Lucky’ Strike cigarette's in it). The canni- 
bals pul the wise cracking stars in a cooking pot 
and sing the (Campbell’s Soup dieme (“I mm unim 
good. ..’’)! Then to lop it all off, Marlin and lx?wis 
show up and light the fire!! /Al.so widi a few actual 
blacks playing drums, a man in a suit gorilla, and a 
real chimp. This episode (#413) from ’54 is a 
poliucally incorrect irexsure trove. Joke*s concern 
T\ networks, rich pe*ople, gays, and a l>anish .sex 
change. Benny’s show wxs more or less die same 
since it started on die radio in die 30s. By ’65, it 
wxs the Ixsl show' widi a comic black serv-ant 

JIM BOWIE (ML 56-58, ABC) 

Ikivvie (Bril Scott Forbes) wears a fringe jacket ;md 
ruffled sleeves in 1830s New Orleans. He leaches 
his reckless gambling brodier (Pete Hansen) a les- 
son and diey have a big figlil. Tlie violence wxs 
toned down on this series after complaints. W ith 
Minerva lirecal as the modier on the family planla- 
don. 

niE JOE PAI,(H)KA STORY (MU 54, s>n) P/D 
William Berke 

Ixivable cartoon boxer Pidooka wxs die bxsis of a 
.series of Monogram movie's and this old fxshioned 
show. lk)th .starred Australian Joe* Kirkwood Jr. The 
selling is an old neighborhood widi ethnic Italians, 
Irish and Jews. Bullies rob a poor kid and manager 
Knobby W'aLsh (Luts Van Rooleii) unknowingly 
gives a rubber turkey to a poor family. A (Cliurch, a 
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gun and many tears aa* in die Tlianksgi\ing story. 
With blonde Cadiy Downs as Ann Howe and Slapsy 
Ma.\ie Rosen bloom as die trainer Clyde. 

Lm^R TO LOREITA (IHE LORETIA YOlINC 
SHOW) (MC 53-61, mC) D Robert Florey 
This half hour drama of love iuid loss takes place 
over decades and is rehited in flashbacks by a war 
vet (Donald Murphy) in a sanitarium. An everyman 
type vaudeville clown (Robert Strauss) marries a 
blonde actre^ss (Young). Slie becomes a movie star, 
and he goes oflf to figlit in Koreii. Young always 
introduced the storie*s and somedmt*s starred. Tide 
is the spon.sor. This has a new intro by Vbung’s son 
Christopher. 

THE LIFE OF Rim (ML 49-5«, NBC) D Donn 
Hayes 

Rile*y (a sdll thin Jackie (ileuson) scares boys away 
from his dimpled teen daughter Babs (Cloria 
Winters). He’s suspicious of the udl “rich” Jeffrey 
(Jeflf Clark) and die actuidly rich bitch Helene 
(Patde Chapman) conspires to take him away from 
Babs. When comic fat neiglibor Waldo (Bob 
Jellison) stops by he and Rile^ bodi slowly pour 
Pabst beers into tall glasses like it was die best 
champagne and drink it down. Rilev’ declares 
“limm! The finest beer served anywiiere! ’’ There’s 
also a Pabst beer cartoon and die bc*er is plugged 
in die end theme song. There is no laugli track, 
characters still listen to die radio, the phone has a 
party line, and ugly wife jokes are told. Rosemary* 
Dt'Camp Ls his wife. William BendLx, from the origi- 
nal radio version, later took back die role. All IN 
THE FAMILY was influenced by this show. 

THE LONE RANGER (AV, 49-57, ABC) 
D George B, Seitz Jr, S Tom Seitz, P Jack 
Chertok 

This famous show started on die radio in ’39, and 
was repeated endlessly, it wus up diere widi 
SIIPERJVIAN as a much loved kid’s show* widi unfor- 
gettable opening credits. I probably saw* most of 
the 22 1 episodes. These four are all from the first 
season. V^en a man from back east (DeForest 
Kelly) arrives to take over his late father’s ranch, 
he’s beaten and locked up by Devers (Norman 
Willy) and his men. The masked Ranger (Clayton 
Moore) and Tonto (Jay SilverheeLs) help the old 
foreman and his friends attack and evict die bad 
guys. An escaped prisoner kills and impersonates 
Old Joe but the dead man’s sister (Ann O’Neal), 
returning after years away; sees through the dis- 
guise. An ex-con working for a lady Wells Fargo 
driver (Louise Lorimer) is accused of a series of 
robberies but a respected doctor (Charles 
Meredith) is die real culprit The most elaborate 
and memorable episode here opens widi a (very 
warped) history* of how “The Great Wliite Fadier” 
in Washington wisely and fairly* dealt with Indians. 
Actual Indian footage is mixed with old movie 
scenes as the narrator describes “burning!, scalp- 
ing!, atrocides! ” Renegade deserter llnion soldiers 
rob food shipments from reservadon Indians and 
plot to have them relocated. A sadisdc brute killer 
(big Gene Roth) shoves an Indian squaw* and 
whips Tonto. With Ralph Moody* as Chief Swift 
Eagle and Tristan Coflin as an Indian Affairs inspec- 
tor. Bill Ward was the double for Moore’s many 
fight scenes. Silverhc^eLs w*as a Canadian bom 
Mohawk 


LOVE IlUT BOB (ML 55-7, NBC/CBS) D Rod 
Amateau, P Paul Henning 
On tliis Thanksgiving show* glamour photographer 
lk)b Collins (Cummings) flies his own plane to visit 
his grandfather 
(also Cummings). 

Widi Ann B. Davis 
(THE BRADY 
BCNCII) as his 
assistant Schuluy; 

Dwayne Hickman as 
his nephew; and 
Rosemary De(iunp 
as his sister. The 
show* wasn’t very* 
funny (even though 
die laughs are very 
loud) but it was 
sexy, with regular Joi Lansing and other models, 
(kimmings returned in die even sexier MY' LIVING 
DOLL. 

MAM.A (MC, 49-57, CBS) D Ralph Nelson 
A spelling bee causes jealousies among neighbors 
and members of a Norwegian family in S.E in 
1917. With Edward Norton as the rival father and 
young Dick Van Patten looking weird as NeLs. 

Stories are remembered as flashbacks by a daugh- 
ter. It’s a nice enough family* show but the blatant 
cast member Maxwell House ads are incredible. 

MAN BEHIND THE BADGE (ML 53-5, CBS/syn) 
D Paul landrcs 

Charles Bickford (later replaced) hosLs and nar- 
rates this Cold War paranoia episode of an anthol- 
ogy* series. At an Air Force Strategic Air Command 
base, a new* Lt. Ooyx:e Holden) Ls actually a spy 
working with Commies led by Petosky* (Roy* 

Engels), working out of a car repair shop. They* 
plan to blow* up all the B47s with time bombs. One 
ofljcer (Jess Barker) gels suspicious, but it’s all a 
“sabotage test.” 

THE MICKEY ROONEY SHOW (HEY MUUI- 
GAN) (ML 54-5, NBC) D licslie H. Martinson 
MickEy* Mulligan (Rooney, then 34) is an ABC TV 
studio page who still lives widi his cop father 
(Regis Toomey) and mother (Claire Carleton). He 
orders computers from a Government surplus cat- 
alog but gels a large clunky* square head remote 
control black robot that looks like a leftover from 
a 30s serial. Not funny but the laugh track Ls loud. 
Freddie Qoey Forman) is his friend. The sitcom 
was created by* Blake Edwards and Richard Quine. 
Martinson also directed Roonev* in 'THE ATOMIC 
KID (54). 

NAME THAT TUNE (MC, 53-59, NBC/CBS) 

On a highlight show; a British woman and a real 
dumb cow*boy; dien some singing kids, have to run 
to ring a bell and try* to guess the names of (usually* 
very* famous) hit songs. George Dewitt is die host 
and ads are for Black Flag (a cartoon), Dristan, 
Aerow'ax, and Freezone (for corns). 

RAIVIAR OF THE JUNGLE (AV, ML) Sec Pg 62. 

RIVERBOAT (MC, 59-61, NBC) D Sidney 
l^anfield 

This one hour show* is set in the 184()s. Blake 
(.Noah Beery* Jr.), the pilot of Tlie Faiterprise, gels 
drunk and finds himself on the run in the wo^s 
with a wide eyed swamp girl (Stella Stevens, 


around the time she was a Playboy centerfold) and 
her backwoods pa (William Fawcett). Bad guys 
(led by Charles Bronson) are after some loot in a 
mine. Star Darren McGavin has litde to do in diis 
episode. Widi Dick Wessel as the alcoholic engi- 
neer, and Ray Teal as the sheriff. 

ROCKY JONES SPACE RANGER - CRASH OF 
THE MOONS (AV, 54, syn) D Hollingsworth 
Morse, S Warren Wilson, P Roland Reed 
This is a feature made from 3 connecting episodes 
of the kids show* (39 episodes were filmed). 'The 
FX and scripLs were better than on many of the 
similar (but live) kid’s show's of die time. Rocky 
(Richard Crane) and his young navigator Winky 
(Scotty Beckett) discover diat two moons w'ill soon 
crash killing the endre populations of both. 
Buildings on die moon with constant lightning 
storms have lightning bolt decor. Friendly leader 
Bovaro Oohn HOGAN’S HEROES Banner) and his 
wife (Maria Palmer) who w-ear lightening bolt 
clothes, are ready* to evacuate, but the cartoon fas- 
cist rival leader Cleolanta (PaLsy Parsons) refuses. 
She says “Cleolanta needs no help from any man! ” 
Her Ll (Harry* Lauter) discovers diat his wife (Nan 
Leslie) is working for the underground. She and 
the heroes are locked in rooms and KO’d by gas. 
Other United World regulars on die space wheel 
stadon are the old and tiny Prof. Newton (Maurice 
Cass), blonde Vena Ray* (^y* Mansfield), the kid 
Bobby (James Lydon), and Secretary* Drake 
(Charles Meredith). Several actors have strong 
Euro accents. Theremin music is heard. Series reg- 
ular Parsons had no other know-n credits, but 
looks great in ber cape and was probably the main 
attracdon. Beckett, one of the coolest kids in OUR 
GANG shorts, was arrested for passing a bad check 
and carrying a concealc*d weapon during the run of 
this show*. In ’69 he w*as beaten to death. He was 
38 years old. 

SKY KING (ML 51-5, NBC/ABC) 

At a charity* variety show* at a movie theater, seeing 
eye dog Barney* is given to blind blonde newsboy* 
Johnny*. Sky King (Kirby Grant) of the Flying Crow*n 
Ranch flies to the desert after a robbery. The perp 
tries to shoot Johnny, but Barney* stops bim. Gloria 
Winters is King’s cute niece Penny*. It’s a decent 
kid’s show, based on a radio series and is spon- 
sored by* Nabisco (‘“Reach for Nabisco! ”). I used to 
watch it a lot (and eat coundess Oreo Cookies). I 
still like Fig Newlons. 

jnUDIO ONE (MC, 48-58, CBS) D Paul Nichol 
The Willow* Cabin from 1950 stars Priscilla Gillette 
(a very good actress, later on soaps) as a stage 
actress in London who has an affair with a famous 
married surgeon (Charlton Heston, w*ho acted on 
tlus show* many* dmes). Vtlien Vt^ll breaks out 
they* both enlist but he ODs on pills. She smokes 
and drinks and meels his w*ife w*ho was in a con- 
centradon camp. It’s a good grim drama but die 
Westinghouse ads are priceless. One is for an 
“Electro Magnifier ” TV set with a built in antennae 
and a round screen. The one that hypes the first 
atomic power plant for ship propulsion (“Chart 
the padi for the future!”) opens with an actual A 
bomb blast! 

SUSPENSE (MC, 49-54, CBS) D Robert 
Mulligan 

An American reporter (Jay*ne Meadows) convinces 
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a businessman (Waller Mailhaii) lo join her on a 
train from occupied Vienna lo Hamburg lo idenlib’ 
smugglers. This episode of the live from M'C 
drama anlhologv also features Mike Kellin (Polish 
Commie) and Robert Webber (Ameriam diplo- 
mat). Tlie fighl scene's are pathetic and the music 
is improv organ but it’s fun lo watch. /Vn ad fea- 
tures a parade of Auto Lite products. Tlie radio ver- 
sion staruxl in '42 (liela and Boris were both on 
it) and ran for 20 ye*ars. 

TEXACO STAR IIIEAITR (MC, 48-S3, NB( ) 
Hard lo believe that this hour long comedy variety 
show hosted bv Milton lierle was once the most 
talked about and hyi)e*d #1 altracUon on l\ but its 
amazing lo see. The funniest skit fe-atures a giant, a 
dwarf (Billy Curtis) and boxer Primo Camera. 

Berle doe*s drag routines (as usual) luul sings (he 
was a good singer), l^die (auUor backed out as 
guest star so was replace*d at the last minute by 
Danny Tliomas. Several routines and songs deal 
with racial prejudice. They were obviously iniendeil 
for Cantor, lo show llial despite his years ol black- 
face comedv, he was not a racist. One song is all 
about how fair the TIN. of show business" is. 
There’s t-ven a lyric about the seiiaralion of church 
and stale! Also with pitchman Sid Slone, singer 
Fran Warren, some opera, and Fatso Marco. It 
opens with the singing Texaco Attendants and is 
loaded with Texaco plugs (and one for Pel Milk). 

mis IS YOUR LIFE (MC, 52-61, NBC) 

Silciil comedy producer Mack Sennell (from 
Quebec) is the honored celebrity on lliis episode. 
Host Ralph Edwards brings out various Keystone 
Cops and comics including Del D)rd, Vernon Dent, 
Andy Clyde, Chester ('x)nklin, Franklin Pangbom, 


Phillis Haver, Sally Eilers, ;uid finally, Harold Uoyd. 
This show (which started on the radio in ’48) was 
sometimes awkward or contrived, but Sennell 
seemed genuinelv surj^rised iuid touched. .\ds arc 
for Prell luid Crest. 

TOPPER (MC, 53-55, CBS) D U*w liinders 
My first favorite fanutsy sitcom, lliis was bxstil on 
the (much belter) Hal Roach produced movies. 
Henrieiui (U*e Patrick), the wife of biuiker ('z)smo 
Topper (le*o G. Carroll), sells llieir house lo a 
colonel (Don Beddoe). Vilien he moves in willi his 
loud kids and a screeching parrot it’s up lo the 
charming gliosts Mariiui and George Kerby ( real 
life married couple /Vnne Jeffries and Robert 
Sterling) and ilieir gliosl dog lo chase them away. I 
remembered tlie objt'Cts floating around but forgot 
about all the drinking. Tlie ghosts are often drunk 
and their Saint Bernard is alcoholic. One cigarette 
commercial features the stars and two liave 
(actual?!) newscasters on actual new’s sets reiiort- 
ing breiiking news about Camel winning popularity 
polls (brilliant!). With regulars Kathleen Freeman 
as tlie confused maid luid lliurslon Hall as 
l()p|K*r’s boss. Lets all have a drink and a smoke in 
honor of Jeffries, one of the sexiest women on 50s 
1 \. 

THE TROUBLE Wnil FATHER (THE ST’II 
ERWIN SHOW) (ML 50-53, ABC) P Hal Roach 
Jr., Roland D. Rc*ed 

High school principal Slu Irwin (Slu Erwin), is 
home on vacation but his nerves are on edge 
because of all the noise. He and wife June (June 
Cxillyer, his real life wife) book a hotel room but 
falling down drunk conventioneers and a loud 
repairman (Gene Roth) intrude into tlie room. Stu 


yells at handyman Willie (Willie Best) at home, 
then deals with inept waiter W illie at the hotel. 
(k)nfused moonligliiing W illie asks ‘‘Is we home or 
is we ain’t?’’ Ann Todd and Sheila James play the 
daughters. James (Kuehl) was perfect as Zelda on 
IX)BIE (ilLLIS and she was impressive as a little 
girl loo. 30s comedy star Erwin resembled an 
unhappv Curly Howard as he got older. Best (aka 
Sleep ’V Eat) also plaved basically tlie same dumb 
black servant role on ND LIITU: MVRGIE and 
WATERFRO.Vr (bolli also from Roach) at the same 
lime, which must be a 1\ trivia record. I remem- 
ber this show from reiK*als. The best part is the 
lack of a laugli track. 

I-WEN’IY-ONE (MC, 56-8, NBC) 

This is the famous quiz show willi glass isolation 
boollis (and twin lady assistants) llial was can- 
celled after being exposed for being fixed and was 
tlie topic of Ql IZ SHOW (94). On lliis episode 
winning answers about bones in human spines on 
a previous show had been (|ueslioned by e.xperts, 
so the coniestaiiLs relumed lo play the whole game 
over! Host Jack Barry also does tlie Gerilol ads. 

YOl BETI YOl R LIFE (MC, 50-61, NUC) 
Groucho Marx was a childhood IV comedy' favorite 
of mine, up lliere wifii Jack Benny and ('leorge and 
(iracie. His familiar comic quiz show started on the 
radio in 47 and was repealed for years. The 
celebrity guest here is opinionated songwriter 
Sammy Caihn, who sings part of "All The Way. 
Announcer (ieorge Fenneman does a Desoto car 
ad and Groucho pnimoles tlie ’58 Desoto with a 
push button transmission (a bad short lived idea). 
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NECROPOLIS 

AWAKENED 

It is up lo one fnan to 
rescue tne small town 
of Skyhook after it is 
taken over by zombies 
Filled with adrenaline 
pumping action, gut 
wrenching horror and 
high-octane car 
chases’ 


Schlock\ Takes you behind 
the scenes of the legendary 
American Exploitation and 
Sexploitation films of the 50’s 
and 60 s. Rare film clips! 
Shocking images! Interviews 
with Peter Bogdanovich and 
Roger Corman and Maila 
Nurmi ' Vampira". 

This Limited Edition DVD also includes. 

• Exclusive behind-the-scenes footage 
with sexploiteers Harry Novak. Dons 
Wishman and David F Fnedman 

• Nuclear propaganda short 'The Atom 
and Eve’ • KPCC Radio Interview with 
director Ray Greene 

• Exploitation art gallery • Cast and crew 
b»os • Unreleased soundtrack music 

• Audio commentary with director Ray 
Greene and co-producer Wade Major 


rr; MASTER OF THE FLYING 
\ GUILLOTINE 

Finally available after 25 
years the restored version 
of this nTartial arts classic 
returns to delight and 
dazzle audiences of every 
age A Rung fu expen The 
One Armed Boxer, must 
take on his arch-enemy, tne 
blind Master of the Flying 
Guillotine 


The French Erotic Collection 



In the tradition of ‘Emmanuelle' and ’The Story of 0 . 
a series of eight classic French erotica films from the 
197Q s and 1980’s, all available for the first time evert 

Titles also available individually _______ 
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BLONDE 
EMMANUELLE 

The DVD premiere of 4 of the top 
grossing j-D cult films of jH^time^ 


















CAMERON MITCHELL 

NIGHTiMARE IN WAX (Interglobal, 66) D Bud Townsend, S Rex 
Carlton, P Martin B, Cohen 

Paragon Pictures’ chain smoking make up expert Vincent Reviiard (Mitchell - 
PV #19) plans to marrv’ star Maria Morg:ui (Anne Helm). After jealous studio 
head Milx Black (Berr\' Kroeger) sets him on fire at a part}' he acts meiui, craz}' 
and pitiful while b:indaged up in the hospital. Vincent, now a ranting psycho 
with an eye patch and wearing a cape, opens a museum (the actual Movieland 
Wax Museum) with a bubbling vat of w:lx in a large secret room. A dumb police 
detective (Scott Brady) and a dumber Sgt. (|ohn *‘Bud” Cardos) are shown life- 
like new ‘Xvax figures” of four missing Paragon stars. Vincent doesn’t actually 
kill his victims or cover them with wax. He injects them with a serum, which 
makes them stay still except when they move and blink. He talks to a blonde 
female head modeled after Theresa (Victoria Carroll, later on ALICE), an idiot- 
ic lovesick blonde go-go d:uicer from Gazarri’s night- 
club. He chases her around his miLseum yelling for her 
to "Screiim! Scream!, then t:ikes her body for a drive to 
the beach, kissing her :uid going “Oh baby!” Tlie it’s all 
a (repeating) dream ending is DEAD OF NIGHT 
inspired. Ilie (white) touring version of the (black 
Libert}’ Records studio group) The T- Bones, play one 
song as another pop song is badly dubl)ed in. With Hollis 
Morrison (alcoholic tour guide), Kent Oslx)me (bar- 
tender), flashbacks, a nightmare, and a GONE WITH 
THE WIND wiix display, lifts w’:is picked up by Crown 
Int. and released on an M rated double bill in ’69 with 
Al Adamson’s BLOOD OF DRACL'LA’S CASTLE, which 
used tlie same dungeon set. Both were executive pro- 
duced and written by Carleton. In his PV (# 19) interview; 

Adamson said that Carlton killed himself because he 
couldn’t pay back the mob mone}' he borrowed to make 
these stupid movies. I’ll bet that Carlton w:is murdered 
(as was Adamson). 

THE DEMON (Sinister, 79) P/D/S Percival Rubens 

(MIDNIGHT CALLER) After teenage Emily is kidnapped and killed in the w’oods 
her parents (Peter Elliot and .Moira Winslow) call in retired Marine Col. Carson 
(Mitchell), a ps}'chic. Carson shudders, sweats, and seems be having orgasms 
while ripping up her pillow and having visions of the big super strong nnster}' 
killer/rapist. He wears black gloves and a featureless face mask, cuts up sex 
magazines, and also kills random people outside Boobs Disco (where "Ring My 
Bell” is heard). Meanwhile blonde M:ir}' (lennifer Holmes) and her cousin Jo 
(Zoli Marki) are niinier}' school teacher roommates. Cute 18 year old Jo takes a 
shower, sings while naked, :uid has sex with her new rich Pla}1x)y bo}friend 
(Craig G:irdner) from Delaware. Mar}' is stalked by the killer and is ev’entually 
chased idl over the house wearing only panties. Tlie HALLOWEEN inspired 
South African movie has David Soul pictures on Emily’s wall, an AMII’VVILLE 
HORROR marquee, a skeleton in a tree, POV stalking shots, frequent cuts to 
ocean weaves, and a stupeft ing end. Mitchell mid Holmes retunied in Rubens 
RAW FORCE (82) and Marki w:is in his SURVIVAL ZONE (83). 

TERROR ON TAPE (Continental, 85) D “Roberts A. Worms II,” 
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S Phillip C. Clarke, P Michael Schwartz, Eric Parkinson 

Cmiiemn Mitchell working behind the counter m a (probably long gone) indy 
video store, cheerfully shows video clips to thra* customers. Only the last one 
(Michelle Bauer) is into horror and says “I want to lose my mind in fear!” The 
three 11. G. I/Avis “Blood Trilogy” movies are well represented as are NIGHT- 
.VIARE, SIAVTR, and Ted Bohans’ DEADLY SPAWN. You get several clips each 
from VAVIPIRE HOOKERS (with John Carradine), SCALPS (with Kirk Alyn) TO 
1TIE DEVIL A DAl^GHTER (including Niistassia Kinski’s nude scene), CITY OF 
THE WALKING DEAD, and HIE EERIE MIDNIGHT HORROR SHOW. Some 
other obscurities are MVDHOUSE MANSION, FROZEN SCREAM, and ALIEN 
PREY. I saw some of these on 42nd St. mid was working at a (now long gone) 
video store on L^iivereit}' Place when tliis horror trailer comp (from a long 
defunct company) was released. 

1945 

THE HORN BLOWS AT MIDNIGHT (MGM, 45) 
D Raoul Walsh, S Sam Heilman, James V. 
Kern, P Mark Hellinger 

Athanael (a quiet Jack Benny), in a radio studio band, 
falls asleep and dremiis that he’s in the huge Heavenly 
orchestra. The chief of Heaven (Guy Kibbee) orders him 
back to earth (filled with “persecution and hatred”) 
where he is to blow his tnimpet to announce the end of 
the world (!) during a New' Year’s Eve party in a 
Manhattan hotel. Decadent fallen iingels Osidro (Allyn 
Jos}ln) mid Doresmus Qohn Alexander) try to stop him 
so tliey can continue to enjoy “swing music mid beauti- 
ful girls! ” and he’s distracted by cigarette girl Fran 
(Dolores .Vloran). Note: Blonde pin up Moran looked 
like Morgan Fairchild. In her sexy suicide attempt (!?) 
scene her clothes are ripped and pulled off as she hangs 
from the side of a high rise. Secretary of Heaven Elizabeth (Alexis Smitli) is sent 
down to help Athanael mid little Robert Blake calls him a fink. Frantic charac- 
ters dangle over tlie edge of a sk}’scraper penthouse and Athanael falls into a 
giant stemiiing cup of coffee billboard. An impressive large scale model 
Manhattmi was built for this fun (but not really funny) Waniens fantasy. Some 
actors play different characters in realit}’ and the dream world. With Reginald 
Gardner (main bad guy), Franklin Pmigbom (exiisperated house detective), 
Margaret Dumont, Mike Mazurki, Dudley Dickerson (porter). Jack Norton 
(drunk), Wliit Bissell, wild jitterbug dmicers mid jiv'e talkers. The score is by 
Franz Wtanan (plus Carl W'. Stalling mid William Lava) and the cineniatog- 
riiphy is by Sydney Hickox. 

ZOMBIES ON BROADWAY (Tapes of Terror, 45) D Gordon 
Douglas, S Ben Stoler, P Lawrence Kimble 

1 loved tills when I first saw it on TV’ as a little kid. Press agents Jerry (Wally 
Brown) and Mike (Alan Came}') are forced to go to San Sebiistian to bring back 
a real zombie for the opening of a NTC niglitclub owned by gangster Ace 
(Sheldon Leonard). Tlie}’ and the blonde dancer/ singer/knife thrower Jean 
(Anne Jeffries, later of the TOPPER TV series) arriv'e at the mansion of Dr. 
Renault (Bela Lugosi). He creates zombies by injecting a semni, orders Jerry 
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and Mike to dig their own graves, and has a funny scene with a cute monk^. 

Jean is bound and gagged, and she and the agents are all canied around by *e 
tall bug ey-ed zombie Kaloga (Darby Jones) who stays in a flip top coffin. The 
local blacks look and act like tliey're in Tarzan movies (which RKO w^ pro- 
ducing at tlie time). Tlie high priest (Rudolph Andrea) and one of his frantic 
followers are white actors in full body blackface makeup. Mike hides amon^ 
the natives in blxkface. Nick Stewart is a janitor and Martin Wilkins (also in 
THE VAMPIRE'S GHOST and AFRICA SCREAMS) is a boxer pretending to be a 
zombie. Tliese actors are not credited even though whites with much soldier 
roles are. Tlie studio was spoofing its own I WALKED UITH A ZOMBIE (4.i) by 
bringing back Jones ;uid Sir Lancelot (who sings "Blood On De Ground ). 1 1 
bet I WALKED producer \’al Le\Mon wiis not amused. The cast includes Joseph 
Vitale as Bela's scared assistant, Ian Wolfe as a professor, Louis Jean Hcydl ^ a 
Walter Winchell type, and Frank Henkins and ^ ^ 

guards Brown, Carney, Jeffries and Lugosi all returned in GENIUS AT 'AORK 
(46) then the comedy team split up. Botli later found work in Disney movies. 
They’ weren't as funny as Abbott and Costello but they weren't as irritating 
either. ZOMBIES runs 68 mins. The tape quality is excellent. 

fay SPAIN - JD 

TEENAGE DOU. (Englewood, 57) P/D Roger Corman, S Charles 

^fdi^n this stark JD gang war movie is loaded with dread ^d mise^'. Hel 
(Fay Spain), leader of the Black Widows girl g ang, lives in a filthy slu m hou^. 
Her alcoholic father brings home young 
women. She threatens her pathetic starving 
ciying little sister and calls her a "dumb 
broad brat!" In sharp contrast Barbara Qune 
Kenny), the new girl at school, lives in a nice 
house with both parents. Blamed for tlie 
death of a gang member, she's on the run, all 
because she had fallen for Eddie (John 
Brinkley), leader of the Vandals. The Widows 
talk tough, fight, wear jeans, smoke ciga- 
rettes and all look very sexy. Lori (Sandy 
Smith) mocks her older sister (Barboura 
Morris) for trying to escape by going out with 

a rich older man and asks "Why should I give ; 

a flvirm flip!"'" Squiiell (Zia Rodann from Israel) robs her own hard working 
immig^t Mexican parents. Tlie others are Betty (Barbara Wilson 
OF DRACL'L\), whose father is a cop (Richard C. Cutting) and May (Colette 
lackson who died young). Hie Widows hang out at a power phint and a secret 
elevator (!'■') descends to the Vandals hideout under a junkyard. One character 
that makes no sense is Barbara's weird mom (Dorothy Neumann, the wtch in 
THE TERROR) Witli Bruno Ve Sota (alki wiUiess), Richard Devon (Police Lt), 
and Ed*Nelson (cop and a crazy blind man). The jazzy score is by Waller Gre^. 
■nie cinematography by Floyd Grosby Ls fine, but the shadow of a cnw niemter 
is visible in a mirror. The 71 min. Allied Artists release was produced by the 
Woollier brothers. 

DRAGSTRIP GIRL (57) D Edward L Cahn, S Lou Rusoff, P Alex 

Young people who hiuig out and dance to tlie juke box at a Pizzeria next to a 
» race old customized jidopis. Louise (Fat Spain), the nw 18 jear old 
blonde in town encourages tlie life time rivaliy between tlie working ckis Jim 
(Steve Terrell), and smug rich guy Fred Oohn Ashley) by racing with ^id dating 
bolli. She taunts them on with "l£an on it!" and "Don't be a Creep! Her own 
fatlier (Don Shelton) bought her hot rod for her and is proud that She knows 
how to bait a man trap." Fred becomes more bitter and reckless, resulting in a 
bin figlit a chickie ran, ;uid a deadly accident. The Police U. (Russ Bender) 
warns "you'll laugh yourself riglit into the morgue!" Louise is enough to r^nvo 
any guy over tlie edge hut busty blonde Rhonda Oudy Bamber. also in A BUCK- 


ET OF BLOOD) is even sexier. Fred and Rhonda's boyfriend Tommy (Frank 
Goishin) sing tlie comic "Drag Strip Baby. " Bender, Tonun^vo, ^d toi T^'ter 
(the one with glasses) relumed in THE GHOST OF DRAGSTRI P HOLLO (59) 

Also with Dorothy Bruce as Louise's mother, and a fat comic 
and Papa. Tlie 69 min. AIP release was a follow up to Calms MOIOKCiLLb 
GANG (57) with tlie same male leads. Tlie title was re-used for a 9^ cjible movie 
(PV #23). Terrell quit acting and became a minister, Spain died at 50, and tlie 
late Ashley eventually became a millionaire TV producer. 

THE SMART ALECS 

SING AND SWING (63) P/D lance Comfort, S Lyn Fairhurst 

(LIVE IT UP) Tlie Smart Alecs, four messenger boys, are Dave (stiu David 
Hemming^), lead singer and guitarist Ron (Heinz Burt), drummer Ricky (Steve 
Marriott) and bassist Phil (John Pike). Ricky, who lauglis and jokes a lot, wants 
to call the band Tlie Maggots. Tliey luck into a 1\ spot which is prremted by a 
soccer match and llieir demo tape is lost. Eventually they have a hit ( "Don t Vou 
Undeistiuid "), then find it was all a dreimi - !"> Most of the time is taken up by 
one act after anotlier, produced by the legendary Joe .Vleek. Gene Vincent, oMy 
dressed all in white, polishes a train while singing "Temptation Baby Hie 
Outlaws (with Ritchie Blackmore) do an instrumental (" Lavv Aid ) 

dressed like Dev'o (!?) then disappear. Sounds Incorporated and Aidy Cavell Aid 
The Saints also do great instrumentals and Kenny Ball (the most famous n^ 
at the time) does ttvo. Heinz and Tlie Tornados provided the Smart Aecs 
music. Other song? are by Patsy Ann Noble, Kim Roberts, and Jennifer .Vte, 

who plays the singing neighbor Jill. Also with 

Joan Newell (Dave's fomier singer mom), Ed 
Devereaux (disapproving dad), and Paul 
Han.'ird (publicity mad director of DON'T 
TOUCH MY BIKINI). Mary Quant dsigned 
the costunis. After SING... wus released 
Heinz made it to #5 with "Just Like Eddie." 
Universal released the fun luid iiisiiirational 
movie here in "64 during Beatlernania. 

BE MY GUEST (64) P/D Lance 
Comfort, S Lyn Fairhurst 

The sequel to SING AND SWING has more 
plot, more comedy and more dancing, but 
less songs (and no Heinz). Dave 
(Hemmings) gets a new office boy job at a newspaper imd tlie odier two 
becomes waiteis on a train. Ricky (Marriott) does a whole conveisatton as two 
women. Tlie Smart Alecs refomi for a battle of the hands at the Hippodrome 
iudaed bv a clap-o-meter. Dave has an on/off romance with Erica from Texas 
Aidrea Monet), is tricked out of song riglits by the sexy blonde Wanda Ooyce 
Blair), and exposes a music business scandid. Jerry Lee Lewis is in top fomi 
doing "My Baby Loves Nolxxiy But Me." "Slash Wilde Aid the Cutthro^ 
(acluallv Tlie Zeiihyis) do "She Laughed," an excellent B side. Kenny Aid The 
Wrangleis do "Somebody Help Me," Tlie Nashville Teens do "Whalcha Gonna 
Do';' " Tlie Nightshades do the theme song and Joyce Blair does Gotta Get 
Awav" (by John Barry). Scenes at Brighton Beach and a band member reduced 

tobeingabellbov will make vievvers think of QUADROPHENlAShelTalm^^^^ 

duced the music, including Tlie Beach Boys-style opening song. 'TIik had no 
Aiiericaii release. Witliin a year after playing a struggling rock drummer, 
Marriott was on the charts fronting Tlie Small Faces, who appeared in DATE- 
LINE DIAMONDS (65). 

MORE RECENT 

MACHINES OF LOV'E AND HATE (Cinema Image, 02) P/D/S 
loseph Parda, P Joesph Zaso, Richard Barbadillo Jr. 

lohn Charlffi (David Runco), a tall long-haired, bearded hilchhiker who has 
flashbiicks but no memory, recovers from a wound at an isolated home occu- 
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pied by a British couple and their daughter Erika (Tina Krause). He’s seduced 
by Erika, then her insane seeming mother Cynthia (Eileen Daly). Alexander 
(Rohmd Johnson) the crippled voyeur father yells, swears, rants, and scieiuiis a 
lot. Characters have overlapping cannibal nightmares and whole scenes :ire 
repeated in a ver\’ disorienting way. The niN-sterious old man (Milton Hayes) 
who picked Up john also kills a black rasta hair guy. A long talk with a priest 
brings out the religious ispecls of the semi-art}’ letterboxed exploitation movie. 
\X'ith solarized gut removal, sex with g;is masks on, incest and a satanic cere- 
mony. It w:is filmed around Lake /\riel. PA (ne:ir Scranton), and in NT State. 
Runco seems to he a prett}’ good actor. Daly (wiio also takes a shower) starred 
in the British PERVlLUaiid R,AZ()R BL\DE SMILE (both P\ #31). Krause (wiio 
alwav's looks good naked) wjis also in Parda’s segment of FAIL STREETS (PV 
#29). Seecinemaimages.net 

RETRO GIRL (New Phoenix, 02) P/D/S/ edit Andy Rodriguez 

Tills release (probably inspired by the DARK ANGEL show) is three IS min. 
shorts edited together. Jessica (a different actress each time) is given the powers 
to become Retrowoman. She wears a m:isk and tights, can lime travel, fights 
bad guv’s with her fists, and narrates. She also is tied up :uid has a nighunare 
inside a flashback. Tie Retrowomen are (I think) Meliss:i Brady, Tawanya 
Gentleman (with huge breasts) and Aigelino Del Rio. It was filmed in Temjie 
and Phoenix, AZ. Oultakes are included. 

HOUA! IF I KILL YOU (Sub Rosa, 02) P/D/ S/edit John Polonia, 
P/D/edit Mark Polonia, S Jeflf Carroll 

Tliere Is currently a large market for new black cast D\T)s. Just as in the era 
(30s/40s) of product for segregated llieateis, and 
70s blaxsploitalion. most are produced quick and 
as cheap :is possible by profit minded white guvs. 

Holla (Mike Troy Smith) thinks he should be a 
stand up comedy star but is so bad that evervone at 
the l(x:al comedy club boos and insults him. 

.Meanwhile a mvslery jisycho calls him on the 
phone and cluiraclers are killed. Much lime is 
taken up by phone conversalioits, a TV talk show, 
and lots of verv' unfunny comedy. Mia Davis co- 
stais as I lolla’s large cute would be girlfriend Rose. 

Tlie actual stand up comics hvped on the cover are 
seen in brief unrelated interview' clips filmed out- 
side NTC area clulis. Exiras include bloopers and 
interviews and commentarv' from tlie twin PA 
based director, who got their start back in ’87 
starring in SPIATTER FARM (P\’ #20) and have 
since directed at least nine horror movies. This will sell better than all of them 
combined. 

THE ABOMINATION: EVILMAKER II (Pipedreams, 02) D/S/act 
John Bowker, P/ed it Jonathan Scott 

Blonde Katliy (Kylene Wetlierell) and Charles (Jon Wilmol), a big long haired 
alcoholic gay fomier cop (who resembles Silent Bob/Kevin Sniitli), both have 
similar nightmares. Tliey rclum to an old remote house, the site of the axe 
murders in EVILMAKER (00). Kathy’s dead sister Rachel (Felicia Pandolfi) 
ap|x?ars as herself aid as a black leather goth look killer phantom who declares 
“1 am the spawn of evil!" The good and evil Rachels :ippear in ai alternate 
world parking garage and a possessed psychic fucks sev'eral character who 
become red eyed zombies. Shannon, the origiiud silicone breast blonde star, 
appear in b/w flashbacks. Tlie Brimstone Media production w-as made in Alse:i, 
Oregon. 

1977 

RABBIT TEST (Embassy, 77) D/S/act Joan Rivers, Sjay Redeck, 

P Edgar Rosenburg 

It’s iKird to remember that Rivers (Molinskv') was once considered an edgy comic 


who directed a (much haled) movie. Lionel C:irpenter (Billy Ciystal), a virgin 
who still lives with his overbe:iring mother Marv’ (Doris Roberts), is seduced by a 
blonde (Sherec Nortli) on a bowling gjuiie machine in a \W hosiiital. Vilien he 
lieconies pregnant, his lyper Nan vet cousin (Alex Rocco) insists on lieing his 
manager, wiiicli leads to lieaLllines aid a world tour. Tlie pregnaicv' aigle is just 
an excuse for non-stop pre-AIRPLAN’E comic aiarchy aid offensive ethnic and 
religious humor with a c:ist of faiiili:ir comedians. African cainibals sing ai 
R-i-B version of “Frere Jacque, there’s a Plav-boy "Jungle Bunny,” and Jimmy 
(Dv’iio-mile!) W’alker as a native ventriloquist with a dummy (Billy Bat}' in 
blackface!) telling minstrel jokes. If G}’psies had an anti- defaiiation league, 
they would have Ixiycotted this movie. Hie large G}ps}’ faiiily of his new girl- 
friend (Joan Prather) woRliip Lionel. Tlie father (Nomiai Fell) Is a fake blind 
man aid the mother (Iniogene Coca) spra}5 L}'sol on their dinner (haiister). 
The funniest comics for me were Paul L}iide as a gj’iiecologist and Alice Ghostly 
as his nurse. With George Gobel as tlie idiot Soudiem president in a pig niaslc 
female ini|ieisonalor Charles Pierce as Queen Eliziibeth, Tom Poston as a priest, 
and a puppet pojie. Tlie Wailing Wall (of China), Nazis, sex dolls, incest, alxir- 
tion, ba|ilisni, Christmas. Aiita Biy'ait, Johnny Ciusoii, Mexicais, India, aid 
NETWORK :ire :dl referenced. Also with Keene Curtis, Charlotte Rae, Rodd}' 
McDovvall In two roles (one in drag). Rosie Grier, Peter Marsh:ill (on the HOL- 
L^AX’OOD SQUARES set), Richard Dejicon, Fainie Flagg, Haiiilton Caiip 
(uncrexlited), and somewhere in there, Valerie Curtin, Michael Keaton, and 
Linda Tliompson Lucian Ballard was the cineniatogni|)her. Crvstal was in SOAP 
at the time aid Roberts was on MARY I l/VRTMAN. Redeck produced HOLIA'W(K)D 
SQL’ARES. Rosenburg w'as River’s hiLsIiand. 

THE MANITOLi (Shocking, 77) P/D/S 
William Girdler, S/act Jon Cedar, 
S Thomas Pope 

This wacky but enjoyable horror movie based on a 
Graliaii Nhistenson novel, lakes place in S.E, where 
Harr}' Erekine (Tony Curtis) is a chamiing hike 
sjiiritualist who cheats old ladies. Sonielliing is 
growing on the back of his liosjiilalized fomier 
girlfriend Karen (Susan Slrasberg). One of his 
clients (Laureen Tlmlc) chaits, then floats aid 
falls to her death. Wlien Dr. Hughes (Cedar) tries to 
operate on what he thinks is a tumor, laser beams 
attack. Wlien another spiritualist (Stella Stevens) 
conducts a seance, a head emerges from a Uible, a 
great t}pe of effect, later common in ELM ST. 
movies. After some research, Harry convinces 
Singing Rock (Michael Aisara) to exorcise tlie aicienl evil spirit. Tlie Indiai 
medicine man eventually confronts the spirit (seen as a bloody naked muscu- 
lar dwarf) in a cosmic alternate world of FX, tlie hospital freezes, and doctore 
exiikxle. Slrasberg doesn’t have much acting to do, but she has a topless scene. 
With Burgess Meredith (eccentric bearded professor). Am Sotliem (at the 
seance), Jeanette Nolan (another client), Paul Mimlee :uid Grefe regular 
Charles Kissinger (doctors), :md Felix Sila. Tlie makeup FX are by Tlionias R. 
Bumiiui and the score is by Lalo Schifrin. Avco Embassy released this in ’78 
after Girdler died. With a $3M budget, it was the last and by far the most expen- 
sive of his nine features. 

SIDEWINDER (jmi!, 77) D Earl Bellamy, S Nancy Voyles 
Crawford, Tliomas A. McMahon, P Elmo Williams 

The brooding J.W'. WVatt (Michael Parks), is an independent motorcross dirt 
bike racer. WVatt neluctiuitly agrees to let Pacluird (Alex Cord), a wealthy cor- 
jioratc manufaclurer. sponser him as long as he c:m design the bikes he rides. 
When Pachard dies in an jiccldenl his bitchy PR. dqiartnient head sister Chris 
(Susiui Ihmvard) takes over. Friction and insults ("Up yours creep!") eventual- 
ly turns to an on/off romance but she w:uits to sell out to Japanese businessmen. 
WValt has no resfiecl for the reckless womanizing racer Digger (Marjoe Gortner) 
but they become friends on the road together. Also witli Bill Vint as a trouble- 
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COMMIES 

I Vl/\s A COMMUNIST FOR THE F.B.I. (51) 

D Gordon Douglas, S Crane Wilbur, 

P Br>an Foy 

Slovenian Aniericui Matt Cvetic (Frank Lovejoy, who 
narrates) works in a PitLsbnrgh steel foundry, and Ls 
the chief Party organizer for the wealthy well organ- 
ized l(x:al American Comninnist cell. Cvetics own 
hnrtheni hate him ;uid his confused tanageson Dick 
(Ron llagerthy) Is :Lsh;uii«lof him. Brother Joe (Paul 
Picemi) even lieals him np at their mother's hineral. 

Incal party bossjim Blandon (hlonde jiuiics Millcan) 
gives a speech to a hall full of cheering hlack men. He then lauglis "Tliose 
Niggeis ate it up!" Rec;dling Hie Scotshoro Boys, he boiisLs "Tlie party raised 
ne;irlv two millions dollar; jast to defend tliose six nigg^n. We made a 
ta-mendoas profit! " laical EB.l. chief Crow-ley (Richard Wehb, TVs CAPTAIN 
.\1ARVEL) and agent Mason (Phillip Carey, now a soap opera st;tr) pkuit bugs 
and tape conveisatioas in a secret room behind a record store (!) Dick's pret- 
ty- school teacher Eve (Dorothy Mart, a model from Cleveland), is one of "30 
female Caimmunist pkmt teachers, just in PitLsburgh!" Tlie seductive "tasty 
little dish" hardliner wants out tliough after seeing how the party orchestrates 
violence at strikes so tliat jews will be bkuned. Cvetic helps her hide out. goes 
to j;ul. is heaten up, :uid eventually testifies :U H.UAC. hearings iu D.C. Tliis 
extreme jiaranoia feature ends with a shot of a bust of Eincolu as Tlte Battle 
Hymn Of Tlie Republic" plays. It makes it clear that race riots and strikes are 
alw-avs started by Commies (wiio are tlien protected by tlie silly First 
Amendment), welfare is a Commie plot, and tbe eisiest Americans to dupe 
into being traitors are school kids, blacks, women. Union members, and in a 
plot angle cut after preview screenings, jews. Also with Konstantin Shayrie .as 
Gerhhardt ELsler from Moscow, unbilled blacks Ernest Anderson, Sugarfixit 
Anderson. :uid Blue Washington (|ohn Wayne's sidekick in .30s westerns), and 
Rilss (xiriway :utd Fnuik Gerstle. Cvetic w-:is a real person whose tales of nine 
years working undercover were serialized in Tire Saturday Evening Post (the 
largest circulation magazine at the time). ELsler, also a re;d person, tried to 
sue. The score Is by M;l\ Steiner. Countless 
Ariiericruis read the stories, saw this major Warner 
release, listened to the radio series version (star- 
ring Dana Andrews), then watched the extremely 
similar hit TN' series 1 LED 'HJi'O LIVES (53-6) 
starring Richard Carlson. It all adds up to a very- 
effective Republican backed mass propaganda 
campaign. It w;ts no rrccident that 1 WAS... 
opened while Gen. Elsenhower and Nixon were 
campaigning (against :ui "egghead " Democrat) to take back the Vtliite 
House. It was aired on Tire Mystery Chiuinel. 

RED NICHTIVLVRE (VCI, 57) D George Waggoner, S Vincent 
Fotre, P^ost Jack Webb, P William L. Hendicks 

Suburban father of three jerry- Donahue (the always lilrable jack Kelly, then 
on MAVERICK) misses PTA Amiy Reserve and Boy Scout meetings. After 
showing Its a fttke propaganda Anerican town in the liSSR, jack Webb (who 
appears like Rod Serling on THE TWILIGHT ZONE) says "Let's give jerry- a 
real Red Nighmiare ' jerry- wakes in a Communist st.ite, shocked and con- 
fused Inrt defiant. His teen daugliter Linda (Pat Woodell) leaves to work on a 
collective and her firuice' Bill (Peter Brown) Ls a soldier who barges into their 
home, lerrv is put on trial for smashing displays in Tlie People's MiLseum 
(formerly the ftunily church). Even his now cold wife Helen Oeanne Cooper) 
testifies agairest him. Sentenced to death, he's strapped to a chair and shot in 
the head bv a soldier (Peter Breck). He then wakes ready to appreciate his 
Anericrm freedoms. As on DRAGNET, W'ebb gets the last words. He w;ls right 
about the holes in the Iron Curtain leading to the system's downfall. Tlie 
Donaliues live on the Warner Studio back lot suburb familiar from many TV 
shows. With Aidrevv Dugan as a judge, Robert Conrad, and Louis Quinn. 


THIS IS THE RAW NAKED TRUTH OF THE 
COMMUNIST PLOT TO ENGULF THE WORLDI 


Tliis Dept, of Defense short (which was re-released in 
62) is prettv effective considering that Fotre also wrote 
MISSILE MONSTERS (59)! Supposedly an hour long 
version exists but this runs 29 mins., as do copies 
from other companies. The print used as an extra for 
INVASION U.SA (PV #.38) looks better than tills 
jumpy one from the FOREVER 50s Box. Woodell was 
later in tlie adults only- GABRIELA (71) ;uid drive-in 
movies shot in tlie Philippines. 

THE FEARMAKERS (58) D Jacques 
Tourneur, S Chris Appley, Elliot West, 
P Martin H. Imicer 

Korean War Capt. Alan Eaton (Dana Aidrevvs) is seen being lieaten and 
brainwa.shed in a Chinese prison camp. The weakened, depressed, and trau- 
matized Eaton (who has flashbacks), returns to his Washington D.C. PR. 
fimi only to find that McGuinniss (Dick Foran), a stranger, has taken over. 
Ai old friend, now a famous Senator (Roy Gordon) convinces him to go 
back to work undercover to help expose the now Communist front compa- 
ny. McGuinniss' secretary Lorraine (Marilee Earl from THE LOST MISSILE) 
helps him and he discovers tliat his partner was murdered. A cluise/fight 
scene ends at the base of The Lincoln memorial. A (Jewish) nuclear scien- 
tist who warns "Science has brought us to the brink of world extemiina- 
tion! " and heads an anti-nuke group — is exposed as a Communist (a 
word never mentioned here). Eaton says "Figures can be made to prove any- 
tbing" and part of the plot is "selling candidates like products " using devi- 
ously worded phone polling. Tliat now very common and effective practice 
has been perfected in recent years — by- Republicans. With Mel Tomie as 
bookkeeper Barney, and Veda Ann Borg as the flirty wife of a dmnken brute 
(Kelly Thorsden) who beats Eaton (just as the Chinese had). Tlie U.A 
release based on a novel, was .shown on TCM. Andrews had also starred in 
THE IRON CURTAIN (48) and THE RED DANUBE (49) and the 1 Was A 
Communist. . . radio show. Tourneur's CURSE OF THE DEMON (56) is con- 
sidered a classic now but Aidrew-'s more important anti-Communist roles 
are pretty much forgotten. 

(Sinister, 62) 
S Bruce Henry, 
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TWO BEFORE ZERO 
D William D, Faralla, 

P Fred A Niles 

(RUSSIAN ROULETTE) A man (Basil R.atlibone) 
is sarcastic and demanding as he narrates a spir- 
ited and surprisingly detailed history of the hor- 
rors of Communism from ,Marx and Lenin to 

. Castro. An everywoman (Mary Murphy from THE 

VtlLD ONE) stands in a gow-n on a barren set, questions his facts, gets con- 
fused and angry, cries and says "1 am a woman. 1 do not understand any- 
thing!" He calls her a "Naive little child" and yells at her to repeat "Wrong is 
right! Evil is good!" 1 have no doubt tliat some of the footage here was used 
out of context, and tliat some facts were tweaked to prove points, but the 
many actual scenes of sobbing peatants, public hangings, mass graves and 
decaying bodies is powerful stuff. Footage of starving and dead babis and 
children ("middle cLass Russians") isespeciallydisturbing. Attention is given 
to die Russian Revolution, disasterous five year plans and purges, Tlie 
Spanish Civil War, the Stalin/Hitler pact, die massacre of Polish officere, Tlie 
H bomb, Mao and Tlie Korean War, Hungary, Tlie Berlin Wall, and Kruschev 
ranting at the U.N. Russians citizens are shown welcoming die Nazis. Stalin 
statues are smashed in Tlie Ukraine. Crippled American Korea vets play bas- 
ketball. After making a jayne Mansfield joke (!), he reads a long list of 
Communist countries. She finally gets it, but declares that she is not afraid 
and recites Tlie Lord's Prayer. Rathbone also hosted MYSTIC PROPHECIES 
OF NOSTRADAMUS (PV #37). Editor Robert L. Sinise (father of actor G^) 
also tut H.G. Lewis gore movies! Director Faralla later worked with Sam 
Peckinpidi. The 78 min. feature was released to dieateis by Ellis Films. Can 
you imagine watching it during The Cuban Missile Crisis!? 
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making racer, Charlotte Rae as tlie comic mother of young racer Willy (Barn' 
Livingston), and Digger's groupies. Eddie Rabbit sings the end tlieme. Much of 
the Avco Embassy feature, filmed in New Mexico, is stunt doubles racing. Ilie 
produccr/screenw'riter teiuii did CARAWNS (78) in Iran ne\1. Hayw:ird, from 
Texas, beciuiie a llMUS regular. Parks, still wearing his THEN CAME BRON- 
SON series wool cap here is in tlie KILL BILL movies. 

DLATII BED - THE BED TRAT EATS (Cult Epics, 77) P/D/S 
George Barry 

An old four poster canopy bed with a purple becL^read is in a stark one room 
brick w:illed building on the grounds of a remote mansion. When trespassers 
use the bed yellow foam bubbles up, tliey’re pulled deep inside and come back 
up :\s skeletons. Meiuiwhile young Jirtist Aubrey Beiiriley (Cneem magazine 
editor Dave Marsh!) talks away with a Brit accent as he helplessly watches, 
imprisoned lx?hind one of his paintings. It seems serious except when an apple 
becomes a core, fried chicken becomes bones and the bed “drinks” an open bot- 
tle of Pepto Bismol. Tliese items and people are seen floating in a tiuik of water 
representing the other dimension acid bath. Suzan (Julie Ritter) has a flash- 
back, is serv'ed bugs in a nightmare luid seems to fear that tlie two femides (one 
is black) that she arrived with are lesbiiuis. They just w'alk jiround in die woods 
though. A fliishback starting with a reverend :md a crippled servant girl explains 
the lied's long histor\' Wlien Susan’s long-haired brother’s (William Russ) arms 
become bones he feels no pain (diis cartoonish part made me laugh). Tliere’s 
a bit of nudity but no sex :uid parts are too dark. Some music is backwards. This 
odd little Detroit area indy wjis shot from 72 to 74 but a 
(l6mm) print wasn’t ready until ’77. It was bootlegged 
and later reviewed in England. lAST HOUSE ON DEAD 
END ST. (PV #38) had a somewhat similar history but 
DEATH BED (not to be confused with the ’85 movie of the 
same name) is ver\' different. The modest Barrv' gives a 
brief talk on the D\i). 

REAL OLD 

THE REINGVRNATIO.N OF K.\R\fA (Grapevine, 

1912) D Van Dyke Brooke, S Eugene Mullen 

Tlie long haired Kaniia (Brit Courtney' Foote) presides 
over a temple filled with w'onien in robes with torches. 

Villen Quintreea (Rosemary' Theby) tries to get too friendly, he cries out “Great 
Buddah! Save me from tliis woman who tempts me!” They' argue, she turns into 
a large snake and he dies. In modem day India, Leslie (also Foote) visits tlie 
now ancient temple and we’re told that “every hundred years Quintreea 
resumes human fonn.” She gives him a deadly magic amulet for his fiance 
(Lillian Walker). Tlie first part of this riue Vitagraph silent seems to be Leslie’s 
dmg induced dre:un and part is rqieated iis a flashback. Tlie long forgotten 
Brooke (from Detroit) directed 185 (!) silent films, most, like tliis one, running 
nvo reeLs. Mullen wrote L^NCLE TOM’S CABIN (10). 'Hieby’s long movie career 
went up to ONE MILLION B.C (40). 

WELCOME DANGER (29) D/S Clyde Bruckman, D Malcolm Si. 
Clair, S Paul Girard Smith, P/ star Harold Lloyd 

Harold Bledsoe (Lloyd), a nerdy but clever botanist, travels west (by tniiii and 
car) to San Fnuicisco where he is expected to follow in tlie footsteps of his late 
police chief father. Using fingeqirints he eventually captures the Dragon, whose 
minions deal opium out of a flower shop. The villain, aka reformer John Tliome 
(Charles .Middleton) , wears a robe, hood and mask during ceremonies in a secret 
chiunber Dr. Gow (Jiunes Wang) who Ls to treat tlie crippled little brotlier of cute 
Billie Lee (Bariiara Kent) is kidnapped Ikirold tejuns up witli big dumb street 
cop Clanq (Noah Young) wiio hates the Chinese “Philipeeneis.” Chinese men 
in tliis unusually long (115 min.) P:iramount comedy brawl witli each other, 
rob (leople (or each other), sell dmg^, or nod out in a Chop Suey restaurant. T\v'o 
of them lieat each other on the heads with boards until tliey botli pass out witli 
help from Harold, who also puLs Tliome’s head in a vice. In a long surprising 


scene tliat should be noted in any study of sadism in movies, tlie Dragon’s big, 
angry' black serv'ant (Everett Brown) takes off his shirt, declares “Now I’m gonna 
give you a good heatin’!” and proceeds to w1iip the cowering Hiirold mercilessly. 
Also with Edgar Kennedy (desk sergeant), Tetso Komai and Blue Washington. 
LA.’s origiiiid old Chinatown st:uids in for tlie one in S.F. Tliis was shot silent (by 
St. Clair), tlien partially re-shot (by Brucknimi) witli sound. Some dialog was 
awivwardly dubbed in and one long part is simply a blank screen with voices 
heard in tlie dark. Tlie print (restored by UCIA :uid aired by TCM) looks great. 
Bruckman directed Lloyd’s FEET FIRST (30), also with Kent and Young, next. 
Brown \m Big Sam in GONE VtlTH THE WIND. 

LAURA GEMSER 

EMANUELLE IN AMERICA (Blue Lnderground, 76) D/cine Joe 
D'Amato (Aristide Massaccesi), Donatella Donati, S Maria Pia 
Fusco 

After widking around niidtown .Manhattan, undercover reporter Eniaiiuelle 
(Laura Geniser) goes to the California nuuision of millionaire amis smuggler 
Eric \'an Daren with a camera in her bracelet. Members of his harem lounge 
around the pool naked. After sev'eral lesbian scenes (one underw'ater) guests 
watch smiling as a woman jiicks off a horse (an inspiration for Tom Green’s 
career). Enianuelle leaves witli Italian art forger Duke (Giibrille Tiiiti) and his 
wife (Paola Senatore). After an orgy' party she goes to a hotel in Jamaica where 
rich women live out sexual fantasies. She sees a woman getting off while watch- 
ing a movie of torture, rape and murder. Tliis horrifying- 
ly believable footage (shot by 2nd unit director Donati) is 
miles beyond the fakery' of SNUFF (released the same 
year) and is said to have inspired Cronenberg to make 
VIDEODROME (83). In Washington D. C. a Senator 
(Roger Browiie) slips her LSD and shows her more of the 
Slime footage while they' fuck. She shows photo proof of 
the “scoop of the century'” to her newspaper editor, but 
he’s a pro-war patriot who kilLs the story'. She declares “I’d 
like to blow the whole place (America) up!," then goes to 
a tropical ishuid were her boyfriends sells her to natives 
just for fun. Tliis extreme subversive exploitation movie 
(partially shot during the Watergate hearings) clearly 
blames the U.S. government for the atrocities that viewers around the world 
(expecting only hot sex) were tricked into viewing. Three sex scenes include 
hard core footage (not with Geniser). Several Winston product placemenls offer 
the strongest possible proof that cigarette companies are ICKyYi shameless. Tlie 
score (including nice orchestrated pop songs) is by Nico Fidenco. Until rea'iit- 
ly tlie only complete tajie wiis from Venezuela. This restored and uncut (at 1(X) 
mins.) DVT) includes an interv'iew with D’Aniato and an audio interview with 
Geniser. Fusco idso w'rote BLUEBFARD (72) starring Richard Burton. 

THE WAILING (Sinister, 80) D/S/ edit Riccardo Freda, S Antonio 
Cesare Corti, Fabio Piccioni 

(L’OBESIONE CHE UCCIDE, MURDER OBSESSION, FEAR, DELIRIUM, 
UNCONSCIOUS). Young movie star .Michjiel Stanford (Stefano Patrizi) drives to 
the country with his girlfriend Deborali (Silvia Diaonisio from ANDY WARHOL’S 
DRACUIA), to visit his jealous mother Glenda (glamorous looking Swedish 
blonde Anita Strinberg). HLs co-star Beryl (Laura Geniser) from Martinique 
(who has practiced voodoo), director Hiuis (Henri Garcin) and assistiuit direc- 
tor Shirley (Martine Brochard) aLso arrive at the old house as the electricity 
keeps going off. In a slo mo niglitniare Deborali (in an open gown) encounters 
bleding skulls, real bats, and a very' fake big sjiider and is tied up topless for a 
Satanic ceremony. She later wears a see through gowii as she runs in tlie pour- 
ing rain. Characters are killed off by an unseen psy'cho juid conflicting child- 
hood trauma flashbacks put the blame on Michael, his motlier, or her sleep- 
walking chainsaw carry'ing servant Oliver (John Richardson). It’s a sexy' movie 
(Diaonisio, Strinberg, and Geniser all have nude sex scenes) but parts are very 
ridiculous. Footprints suggest an invisible man and the recreation of the 






famous Pieta statue is beyond belief. Tlie was the hist feature by tlie director of 
THE DEVIL'S COMMANDMENT (S6). 

TRISTANO 

THE FEAST (Dead Alive, 92) D/FX Mike Tristano, P/S Charles 
Rojas. S James Holliday 

LA iwni i)roducer U-Roy (Cliuck Gavoian) lias auditioning women killed by 
black lawyer Peter (Al Troupe from MICROViAVE MVSSACRE - 83). Tliey then 
dismcintx.‘r the bodies and enjoy elaborate cannibal feiisls. 1 he confused Peter 
tells his shrink, Dr. Brenda Viliitlock (Sharon Mitchell) that he has dreiuns of 
lieing a cannibal. She consults with (iiuy (Neal Dehuna), an anthropologist 
w'ho "studied cannibals in Nevv Guinea." Peter removes guls while Leroy (wiio 
looks and acts like Joe Mantegna) sings alongwith an opera :uid kisses a decap- 
itated head. This is intercut widi Brenda and Gaiy fucking. Leroy offers his sec- 
retary Misty (Margaret Romero) a role in a car cluise scene just .so sniper Peter 
can shoot her. Brenda has Peter whip her :md takes G;uy to an S-t-.M cluh. She 
then blackmails Peter into killing Gaiy w ith an axe and videotapes herself with 
the body. Ilien the ciuinibals tie her up naked and start slicing her hreasLs off. 
Movies just do not get much more hrainless than this. Tlie sex is soft core, the 
gore is minimal, :uid there s a lot of dialogue and acting going on. Long time 
pom -Star .Mitchell is naked - a lot. William Smith (who has a hard time talk- 
ing) plays Det. Brodelli. lie and Dekuna look “ 

and sound so much alike tlKit I wonder if the 
younger actor Is Smith's son. Also with Ron 
jeremy (doing comedy) and j:uie Ikunilton 
(aka Veronica Hart) at a [lool party, and Titus 
Moede (PV #12) and his little pet dog. ’Hie tiqie 
opens with a trailer for Peter Jackson's MEET 
THE PEEBLES. 

WASTELAND JUSTICE (99) P/D/S/act 
Mike TrisUino. S Chris .Sinernes, 

P Randy Bueniiflor 

In tlie post nuke future, .Matrix (Neil Dekuna), a 



THE FEAST 

grizzly long Inured Ixiunty hunter "Irom The Bronx ;uid Jena (Loridawii 
.Mesiuri ), who had lieen rajied, meet various clnracters on their way (by foot) to 
confront a b;uid of slavers led by the laughing lord Tamak (Vernon Wells) who 
has a red mohawk :uid an eye patch. He ;uid the enthasiastic Shanna (Kira 
Reed) both get naked as they rape Jena's innocent sister Jill (Zet Sullivan) :uid 
later have a threeway with a willing hlonde (|ill Tompkins). Moon (Williiun 
Smith) mns a sakxin where silicone stripixirs diuice and hunuui flesh is seix’ed. 

Dan (Peter Brown) isa weiqions maker based in a junkyiu'd. lord Dnix (Michael 
Christian) is an amis dealer who buys Jill :uid Raven (Julie Strain, PV #33) is a 
warrior wlio joins in the final machine gun shootout. 1 his extreme macho c.ir- 
loon of a ROAD WARRIOR copy is alove all a gun fetish movie with details of 
Uuget practice luid a close up of (.harlton Hestons favorite cold dead h.uids 
quote. It also features burning men, women in cages ;uid probably enough sex, 
nudity and ra|x- for an NC-17. The c:ist includes Roliert Zdar and Strain's mil- 
lionaire Mutant Ninja Tulle creator hnshiuid Kevin Pkistnum. David Kowals 
simple but effective rhylhm guitar soundtrack is like Neil Young's music for 
DFAD MAN (%). I think it was shot in Mexico. Christiiui starrexl in P(X)R PRET- 
TY EDDY aka IIIARTOREAK MO'IT.L (73)! Trlstiuio has directed 11 features 
(most starring IXilama) and has many more credits as a wea|xjns handler. 


and beat die mayor, sheriff, judge. . .. These officials are seen plotting in the 
barlieishop, drinking beer and laughing while watching Ibiiini pom! Jonas' 
followeis are searched, busted, arrested, chained and hosed down in jail. It does- 
n't help that |onas has secretly married Eva (Gayle Hemingway), die daughter 
of the sheriff (R. N. Bullard) and the fomier girlfriend of the jeidous deputy 
(Chiise Cordell). This 75 min. BILLY JACK (71) inspired Doomsday 
Production " could have been ;ui iaspiring political kuitasy^ encouraging 18 
year olds to use dieir newfound rights to vote but Jonas' big bmte friend Cowboy 
(Beau Gibson) is a psychotic killer junkie so slo mo blfxxl squib violence frames 
the storv A black mail calls Cowboy a nigger but racism is not really an issue. 

It oiieiis with a quote about die benefits of (leaceful revolution from JFK. Jody 
.McCrca, who had been in biker movies produced by Smith, has a small role. 
Some of the (pretty good) songs sound like Delaney /\nd Bonnie. One goes 
"when Kent State and Asia doesn't faze ya. . . " The biuid joy is seen playing out- 
doors Steve Rossi (of the Martin and Rossi comedy teiuii!) was the exec pro- 
ducer. McGregor also directed GENTLE SAYAGE (7.3) (also with Hemingway) 
and THE KILLER MACHINE (88) and wrote A MISSION TO KILL (92). All three 
starred W'illiiuii Smidi. 

WICKED PI RSllITS (York, 0.3) P/D/S Timothy Taylor 

Richard (Rodney Pickel), a Southern writer, takes his black fiance Helen (Mary 
.McCallum) and their young mutual live -in lover .Maya ( lllona Grinlierg) to a 
local club and tells them to dance close together. 
Some yahoos at the bar naturally start the insults 
("carpet niuncheis" "nigger lover!...") then 
Richard is nin through by a Confederate sword, 
llie big local cop (Rob Vi'ilds) is less dian help- 
ful so the bi lovers vow to find the mystery killer 
(who had arrived on horseback) by interviewing 
KKK members, skinheads, bikers, Richard's other 
loveis, and Helen's fomier husband, who plays a 
Confederate in civil war raMiactments. The 
women are haras.sed, threatened and even 
fnuiied for murder. Having them exiierience 
racist luid patronizing attitudes from whites and 


MORE SOUTHERN JUSTICE 

NiGHT.MARE COUVn (.Shocking, 72) D/S/star Sean .McGregor, 
P Maurice .Smith 

Clean cut Nam vet Jonas Smith (McGregor) returns to his small Southern home 
town on Ills motorcycle and uses a legal Iwiphole to defeat the entire local gixxl 
old Ixiy political system. Various hippies and young iieople working as migrant 
fmit pickers move into a commune on his fami. run for office, vote as a bkxk 


blacks is realistic enough, but this movie Is still exploitation complete with a 
ridiculous surprise ending that will not please blacks or lesliians. Did I mention 
that .Maya is a traumatized Russian orjihan artist :md fomier stripper? 
McCallum Is shown topless and nalaxl posing in the dark but sex scenes are 
minimal. With flashbacks (one to Russia), .some S+M, a Lynryd Skyiiyrd sound 
band, and a visit to The First Amendment adult store ( ")00(ercise your 
rigliLs!"). It was made near Nashville. Tlie DVD is letterlxixed. 

JUNGLE 

HELLS HEADQI ARTERS (Sinister. 32) D Andrew L. Stone, 
S Norton S. Parker, P George W. Weeks 

Rich New Yorker Mr. Cameron (Phillip Smalley) is tricked by Phil Tidbot (Frank 
,Mayo) into rinancing :ui ivory expedition to the Congo. On a riverixiat 
Ciuiieron's daughter Diiuie (Baibara Weeks) nieels huiioas "King Of The 
Congo ole|ihant hunter Russ King (star Jack Mulhall). lliey all head for die 
notorious I led I lole :uid wild imimals intrude into die safari ciunii. A native w ho 
is blackmailing the cowimlly alcoholic killer Tallxit Is eaten by laughing hyenas. 
Tallxit smacks his cowering serviuit ;uid calls him and other locals "black dog!,'' 
"Iving black devil!," "slinking halfbreed!,":uid "ignonuit scum!" King'sservant 
Kuha (Everett Brown) .acls as a double agent to help him solve a murder. Hie 
gag ending has Kuba in w'estem dress on the ship home. CiUiieron notes th.it 
slavery ended but how could King actually "bring a savage!" to America? Hie 
last shot is Kuba laughing. Hie Mayfair Production is 63 mias. long. Hie cute 
Fay Wray look Weeks (the produa-r's wife) was in several Eddie Cantor movies 
and was'later the mom in Ed Woal's IHE VIOLENT YEARS (56). Brown was also 
in KONGO (.32), TARZ,\N AND HIS MATC (34), HIE LOSTCITY (35). :uid many 
others, often without credit. Stone later directed STOR.MY WIAHIER (43). 





TARZAN’S PERIL (VSOM, 51) D Br>on llaskin, S Sanuiel 
Newman, Francis Swain, P Sol Lesser 

Steely eyed sneariiig Radijeck (George MacReady) trades guns and alcohol to 
Yonuigo trilx? King Buhun (Frederick O'Neal) for diiunonds. Vorango warriors 
tlien attack the ix.*acefiil Ashiiha trilie with rifles and machine guns. The defi- 
ant Queen Melmendi (8th hilled Dorothy D:uidridge from Cleveland) is tied up 
while the Vorango go on a dmnken rajx? spree. Native kid Nessi (Runes 
Moultrie) heljis her hut Tar/an (I^x Barker) has to rescue her. then Ruie 
(\’irginia Houston from FLIGHT TO M\RS) who is lx‘ing slaiijxxl around in 
Tarzan’s trechouse by Radijeck. Vilien Tiirziui picks up a native and throws him 
other natives fall like bowling pins. Cheeta gels too much comic screen time, 
Buhun Ikls what looks like a Christmiis wreatli :iround his face, and f{K)tage of 
real Africans contrasts sharply with the Hollvwood natives (including women 
with obvious bald head caps). There's also a big elephant grabbing plant and a 
(hike) giant snake. The other bad guvs are a bearded Doughis Fowiey and Glen 
Andrews. Alan Napier and Rdward Ashley are commissioneis. 'Hie RKO release 
was #3 of S starring Barker, akavs with a different Jane. It wus shot hy Karl 
Struss with location scenes by jack Viliitehead (TVtT) BEFORE ZERO!) and 
seeius to have lieen taped from AMC in Brazil (it has Portuguese subtitles). 
O'Neal later starred in FREE, WHEIT AND 21 (63). 

Newman went on to write jungle Jim Movies. 

MAN-EATER (Sinister, 57) P/D Compton 
Bennett, S Don Mullavly, Norman Hudis 

John Hunter (Rhodes Reason) talks to the cmnera to 
introduce his sioT)' which he narrates. He reluctantly 
agrees to lead a saf:iri for Ikttv' (Magda Miller), a spoiled, 
scandalous sarcastic blonde Manhattan millionaire 
“pkiygirl ” big game hunter who is the man eater of tlie 
title. She brings idong her useless alcoholic husl)and 
George (Lee Paterson, later a soa|i opera star). /\fter 
George's ciise of booze breaks he cries ‘ I'm sick!" Wlien 
John refuses another of Betty's advances, she yells “1 hate 
you!," and ships him. She even tries hhickmail to get in 
John’s p:uiLs then settles for Rick (Patrick Holt), the sar- 
ciistic rival hunter who takes over the safari. George pass- 
es out and hallucinates and a lion kills one of the native 
"bovs." Doubles were filmed from the back for whenever 
the lead characters are seen in real African locations. A 
lengthy sequence of actual topless native women diuicing 
was shot in Kenya. Tlie 6l min. feature seems to be an expanded qiisode of 
Reason’s .syndicated VtlllTE HUNTER TV .series (58-60), which must have been 
like a more adult vmion of JUNGLE JIM or RA\l\R OF THE JUNGLE. Tlie 
British Bennett wus known for KING SOLO.MAN’S MINES (50). 

RAMAR OF THE JI NGLE (AV, 52-3) D Sam Newfield, P Rudolph 
Flothow 

Dr. Tom Reynolds (Jon Hall) and his dull assistant Prof Ogden (Ray 
Montgomerv ) stop bad people in the jungle of Kenya. The real co-star is serv ant 
and tnuislator Wily ViMy (Nick Stew:u1) who bus a cute pet monkey. In Dark 
\’enture Dr. Tanya (Veronika Patakay from Romania), who is “hard us nails, 
but not hard to look at,” experiments on local tribesmen. They line up to be 
injected witli a test .serum and she plans to test Atomic gus (!) on them. Natives 
are also mowed down with machine guns. In the confusing \’oice Of The Pust 
yelling natives with s|ie:irs attack :uid a fake ghost (a floating sheet) apjieiirs. 
Series semi-regular Vi’oodrovv Strode is big Chief Nahu and Linda Dawson is 
Helen. In King Of The Watusis the missing husbuid ( William Tannen) of Laura 
(Darlene Greenfield) uses tricks he learned in the circus to become tlie white 
king of a native tribe. Screaming characters are tied up for gator food. In Lady 
Of The Leopards, evil hypnotist Aniiand (John .Myland from ROBOT MON- 
STER!) convinces his wife Yvette (the French Suzanne Delbert) that she’s a 
deadly Leopard Woman. She hi.sses and claws at people from her biuiibix) cage. 
It’s a wonder there’s any time for plots with all the old stock footage, ilie syn- 


dicated scries later relocated to (a backlot) India. Aiother episode (about gun 
smuggleis) is part of THE LOST TELEVISION SHOWS (See pg 53). 

CHRISTOPHER LEE 

UNCLE \IAS A VAMPIRE (Tapes of Terror. 59) D/S Sleno (Pio 
Angeletti), P/S Mario Cecchi Gori, S Eduardo Anton, Sandro 
Continenza, Marcello Fondato, Dino Verde 

(LES 'IT.MPS SONT TURS LES VAMPIRES) Seven yeiirs lieforc he played 
Dracula again, Ii?e sjioofed his most hunous character in this colorful and sexy’ 
comedy. Baron Osvvaldo (the very’ short comedian Renato Puscale) loses his sea- 
side custlc and is forced to work there as a bellboy when it becofiies a resort with 
a crypt bar. His uncle Baron Rodrigo (Lee) shows up from Gemiany in a cas- 
ket. Lee looks great wearing a red lined cape, is in several atmospheric horror 
scenes, and has more (heavily echoed), dialog here than in most of his Dracula 
movies combined. Dsvvaldo botliers a Gemiiui pmfessor (Carl Wey) to translate 
his uncle’s diary' and prepares gjirlic and stakes, but becomes a vampire. He 
talks to himself and puts the bite on some gorgeous actresses; Kai Fischer 
(singing blonde gardener Lellina), Sylvia Koscina from HERCULFii (visitor 
Carla), Lia Zoppelli (her mother Letty' who wears a see 
through nightgown), and tw’o very sexy models (a blonde 
and a redhead) who get drunk, wear skimpy bikinis, and 
teuse tw'o guys. Ollier characters are Carla's pop star 
boyfriend Victor, her comic fat father, luid Oswaldo’s mean 
boss. Lee gels the lust laugh as he leaves with tlie models. 
The Italian/French production wus filmed in Genoa. 
Americans couldn’t see it until executive producer Joseph 
E. Levine’s Embassy released it direct to TV in '64, the 
same year that Lee played a horror actor on HITCHCOCK. 

BLOOD OF RI MANCHII (Blue Underground, 
68) D/S Jesus Franco, P/S Harry Alan Towers, 
S Manfred Kohler 

(FLI MANCHU Y EL BESO DE L\ MLIERIT) Fu (Lee) and 
daughter Lin Tang (T^ai Chin), in new Bniziliiui jungle 
temple headquarters, have captive women bit by snakes, 
so they can spread tlie venom to Fu’s enemies by kissing 
them. Wlien dmnken fat biuidit chief Suiclio (Ricardo 
Palacios) and his men attack a village it's like a spaghet- 
ti western. Safari leader/socret agent Carl (Gotz George) 
and blonde nurse Ursula (Maria Rohm), in a red cowboy costume are e\'entu- 
ally joined by Nayland Smith (Richard Greene), who bus been blinded by a 
deadly kiss in London, and old Dr. Petrie (Marion Crawford). Fu's (non Asian) 
“Dakoit" warriors battle the bandits, chained up (sometimes topless or naked) 
w'onien iire tortured in cells, and a dancer wears a see through gown. With Loni 
Van Freidel us Celeste, Frances Klian as the red haired Carmen, :uid Shirley' 
Eaton in an outtake from FUTURE WOMEN/SUMARU (PV #32). 
Cinematographer .Manuel Merino used some imaginative camera angles. Chin 
bus a bigger role than usual in #4 in the series w'hich followed VENGEANGE OF 
FU. . . (PV #35). It wus filmed around Rio and Madrid, and wus aka KISS AND 
KILL or AGAINST All ODDS. Franco also made THE FACE OF EVE (with Lee), 
SLLVIARU, and 99 WO.VIEN (PV #35) in Bnizil around same time. Interesting 
conflicting inler\'iew’ segmenls with Franco (speaking French), Towers, Lee, 
Chin (who talks about Yellow Peril movies), uid Eaton ("I was furious!”) lire 
on the extnis menu along with trailers, posters and stills. This is part of a Lee 
Collection DVD box with CIRCUS OF FEAR (PV #31), 'IDE BLOODY JUDGE iika 
NIGHT OF 'IDE BLOOD MONSTER (PV #29) and CASTLE OF FU. . ., all uncut 
and Iellerlx)xed. 

1970 

THE YIN AND YANG OF MR. GO (llAV, 70) D/S/act Burgess 
Meredith, D Phillip Yordan, P Thomas I. Ross, P/S Dick Randall 
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(THE THIRD EYE) Nero Finnegan QelT Bridges), a writer who is AWOl. from tlie 
Amiy, lives off cynical bar girl Tali l.ing (Irene l^u) in Hong Kong. To raise 
some money he goes to work for the Fii Manclui tyix; Mr. Go (|;imes Mason), 
"tlie emlxidiment of evil." Go blackmails bi-sexual Americ:ui Professor 
Bannister (Peter Lind Hayes), by secretly filming him having sex witli Nero, 
who complains of "rough trading faggots!" Agent Leo Zimmemian (|;ick 
MacGowran from FEARLESS VAMPIRE KILLERS), ajamesjoyoiscliolar, Lssent 
to befriend and deceive Nero. Tliey bar hop, get smiished, talk literature, and 
piuty with three Chinese liookets. Tali Ling is kidna|iix’d, drugged, and nearly 
raped by Nazi like dyke Zelda (Clarissa Kaye). The Dolphin (Meredith) is Gos 
eccentric double dealing iicupuncturist. A ray from the third eye of a large 
Buddah statue changes Go's personality' :utd he fakes his own death. It ends 
with Go and Tali Ling making out inside the Buddidi during his big street 
funeral while a Star Wars type Ixser defense system is demonstrated. Did I men- 
tion that Buddah ii.irrates!':' Tku, who looks gre:U, has several topless scenes. Also 
with big brawls, chases, a Chinese giant, a monkey, and a (white) drag singer. 
Tlie light jwp songs are by Rolxirt 0. Ragland. Tliis odd comedy was shot on 
location except for CIA Iwardroom .scenes with Broderick Crawford. Co-cine- 
matograjiher Nichohts Carnes worked on Ted V. Mikels movies. Kaye (Mason's 
last wife) played Mickjagger's mother in NED KELLY (70). Meredith also direct- 
ed THE MAN ON THE EIFFEL TOVIT.R (49). Note: Ttie print does not credit 
Yordrui (whose n;une ison the box) or Riuidall. 

SKULLDUGGERY (Shocking, 70) D Gordon Douglas, Richard 
Wilson, S Nelson Gidding, P Saul David 

Cigar smoking mecbanic Douglas Temple (Burt 
Reynolds) and his alcoholic friend Prof. Otto Kreps 
(Roger C. Carmel) are hired for a safari in Papua, 

New Guinea. Tliey encounter Ixine through die nose 
black cannibals, dozens of topless female ciuioe pad- 
dlers, and eventually find die lost Tropi tribe of peace- 
ful cuddly little monkey people. Temple spends the 
first night with his new anthropologist lioss Dr. Sybil 
Greaine (Sus:ui Clark) but her lover Vancruysen 
(Paul Christiane/ Hubschid) and a law'yer 
(Alex.inder Know) show up. Temple puts the Tropis to 
work but the corporate men start to breed the crea- 
tures for slave labor. Tliey re given numbers. Baptised 
by an AiLstralirui fatlier (Chips Rafferty), and studied 
in labs. After one (Pat Suzuki) gets pregnant, Kreps 
claims to be die father ;uid confesses to the murder of the baby in a convoluted 
plot to bring world attention to die Trqii. A very theatrical trial in Sydney fea- 
tures a black prosecution attorney (Willirun .Marshall), a South AfriCiUi zoolo- 
gist (Wilfred Hyde Wliite), black iniliLanls ;uid a confused judge (Rhys 
Williams). Also with Edward Fox, Booker Bradshaw, :uid Janies B.-icon. Tlie $4 
1/2 million G P rated Universal release, based on a novel by Vercors. but inspired 
by the success of Pl/VNETOF THE APES, was fibned in New Guinea .and jrunaica 
— with Indonesirui students as the Tropis. It was cut by five minutes after test 
screenings :uid did not do well. Wilson was fired after one week. Vtlio better to 
replace him to direct art allegory about evolution, racism, apartheid. :uid capi- 
talism than the riiiui who made GENERAl. SPANKY (PV #38) and ZO.MBIES ON 
BROADWAY!'^! Tliis panned .and scanned video has Dutch subtitles. Reynolds 
had just starred in SHARK! (PV #-.34). Japanese singer Suzuki later stiured on 
MR. T AND TINA (76). 



the spoiled, angry’, demanding, sadistic childish heir to an old sugar cane plan- 
tation in Venezuela. Juan, who has flashbacks of his father with a naked black 
woman, raises biuizi trees and plays with marionettes. He hunts a woman wear- 
ing hunnv ears .-uid watches dogs tear her apart. Wlien new maid Lola (the 
Gennan Andrea Ran from DAlTiHTERS OF DARKNESS) rejects his advances, 
he locks her up, stiuves her, offers her food covered with insects, and rapes her. 
Ilian's mother Iziuise (Alida Valli, who was Croatiori, by the way) protects him. 
His sleazy uncle Tio (Fnuicisco Ralial) has a psychiatrist (Galeazzo Benti) 
exiunine him. Tio threatens to evict them if he cim't have Lola for himself. Lola 
eventually gets revenge. It was filmed near Caracas ;md was released here by 
Jose[)h Brenner in 1980. Uic Spanish Forque also made AUTOPSY (73). 

WlirrE SLAVE (Retro Shock A Rama, 86) D/S “Roy Garrett" 
(Mario Garia/zo), S Franco E. Prosperi 

(SClllAVE BLANCHE VILOLENZA IN AMAZONIA AMAZONIA - THE KATHERINE 
MILLS STORY) On her 18th birthday, Kadierine Miles Armstrong (blonde Elvire 
Audray from IRONS.MASTER - 82) sees primitive natives in loin clotlis kill tlien 
decapiu-ite her rubber plantation owner parents on their boat on the Anazon 
River. Tlie naked girl is put on display, exchanged for a pig, raped, escapes, and 
is raped some more. Uniakai (Aluard Gonzales), a flute playing native who is 
taller (and more Euro looking) than the others fights for her and liLs sister who 
speaks some English tries to help her. Katlierine's first triumph is managing to 
bury her parents heads which were on display. Crocodiles attack, animals are 
shown devouring animals, and natives are tortured and killed. Tlie natives 
(most seem to be re:d) have Ramones hair cuts. It 
ends in a murder trial where a l6nim fibn proves that 
Katherine's aunt and uncle were the real culprits. 
Everything is told in narrated flashbacks by Katherine 
(a different actress) in London and her story is said to 
be true. The dubbed in voices sound American. 
Prosperi is famous for .MONDE CANE and otlier suspi- 
cious documentaries. Cinematographer Silvano 
Ippliti also shot SALON KPH' (76) and CALIGULA 
(79). 

CANADA 

GAME OVER (York, 01) D Jason Bourque, 
S Keith Shaw, P Maryvonne Micale 

^ (.maximum SURGE MOVIE) Video game designer and 

wanted hacker Steve Hunter (Woody Jeffries) is tricked into being strapped down 
and experiencing his own virtual reality giunes w’hile Elaine (the Polish 
Dominika WoLski) his ex. Is held hostage, /iter too much studio bound plot, this 
kid friendly movie really opens up with a large (mostly uncredited) cast in five 
distinct and fairly elalmrate segments with characters in pril talking to the 
camera. Jo (Yasniin Bleeth) is a LARA CROFT type blasting evil aliens in a post- 
nuke town. One of die space ships battling above contains the main virtual vil- 
lain Drexel (Walter Koenig with a dubbed in female voice). Professor Roswell 
(Alvin Sanders) warns that he "could make Gary Colennan president!" A rasta 
(Jeremiah Birkett) fights zombies and a zombie master (Vincent Schiavelli - 
PV #37) on a tropical isbuid. A female kung’ fu master in .an ancient Chinese 
village battles a bLack African villain. A boxing match includes Dick Miller as a 
trainer and PJ. Soles in the audience :uid Mike Ditka is the coach of a football 
game. The DV'D has optional Spiuiish subtitles. Jeffries was also in VALENTINE 
rpv #Aqi 


SOUTH AMERICA 
(where life is cheap - 
for Eure filmmakers) 

BEYOND EROTICA 74) P/D/S Jose Maria Forque, 

S Hermogenes Sainz 

(NO ESMAMA SOLO UN JUEGO LOU) Argento's DEEP RED (75) is lietter 
known, but David Hemniings has a much more complex role here. He's Juan 


FEAR.com (W'B, 02) D W illiam .Malone, S Joseph Coyle, P Moshe 
and Limor Diamont 

Tliis very dark (in every way) and pretty senseless movie has that now common 
7EVliN look, with non-stop rain, autopsy coqises, quick flashes of horror and 
violence, and dreary’ music. A deadly plague is causing victims in M.inhattan to 
die in 48 hours. Or are die deatlis c.aused by an internet snuff web site or the 
ghostly little girl Iwuncing a ball (copied from Bava and Fellini)? Det. Mike 
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Riley (Stephen Dorf) investigates witli Dept, of Health agent Terrv' (Natascha 
McElhone) who has a huge loft apartment. Jeanine (Gesine Cukrowski), tlie 
girlfriend of a Gemian punk dies in a video and computer expert Denise 
(Amerlia Curtis) is attacked by roaches. It tunis out that a mad doctor (Stephen 
Rea) who tortures women in a nuke plant during a thunderstomi is responsi- 
ble. Tlie underwater steel mill swim scene is just like in Argento’s INFERNO 
(80). With Udu Kier (first victim in a subway tunnel), Jeffrey Combs (disposable 
cop partner), luid .Michael Sarrazin, who 1 didn’t recognize. It was filmed in 
Montreal and Luxembourg. Tlie D\T) is letterboxed. Malone made the HOL^SE 
ON lUrNTED HILL remake (99). 

GEORGE ZUCCO 

THE MAD MONSTER (Retromedia, 42) D Sam Newfield, S Fred 
M>1on, P Sid Newiield 

.Mad doctor Lorenzo Ciuiieron (George Zucco) living in an old phuitation, 
claims he will create “an army of wolfmen, fearless, raging, everv' man a 
snarling animal!" He imagines his professor critics at a table like transparent 
ghosts and lectures luid threatens them. He injects a serum into his big idiot ser- 
vant Petro (Glenn Strmige) who he controls with a whip. Tlie snarling “mad 
monster" kills a little girl (offscreen) and becomes known as the “ni\sterious 
Night Prowler" of tlie swamp. Professor Fitzgerald (Gordon De Main) is tlie 
next victim. Meanwhile Cameron tries to get rid of young reporter Tom (silent 
era OUR GANG star Johnny Downs) there to see his daugliter Lenora (Anne 
Nagel). Also with Reginald Barlow and Robert Strange as 
professors, Mae Busch and S:irali Padden as the little girl’s 
mother and grandmother, Henrv' Hall as a doctor, and tlie 
DEVIL BAT (40) lali set. Strange manages to imitate Lon 
Chaneyjr. as Lenny from OF MICE AND MEN (39) tlien iifter 
traasfomiing, as THE WOLFMAN (41). This minimal 72 
min. PRC move w:is biuined in England for ten years. The 
DVD includes a fun and infomial Don Glut audio inter- 
view' with Striuige speaking with his real Texas accent. 

.M\ton also w'TOte HARLEM ON THE PRAIRIE (37) and TER- 
ROR OF TINT TOWN (38). 

THE BLACK RAVTN (Retromedia, 43) D Sam 
NewTield, S Fred Myton, P Sigmund NewDeld 

The bridge is out and vjirious people (all with something to 
hide) arrive at a remote inn near the Ciuiadian border dur- 
ing a rain stonn. There isn’t much of a plot but characters 
interact in unlikely wa\s. Ow'ner Aiios Bradford (Zucco), a known border 
smuggler of people, has an awkward dumb comic relief servant Andy (Strange) 
who scares easily. Horace (Byron Foulger), a nervnus bank cashier with stolen 
loot, moans about hLs tough nowhere life in Manhattan. Bardoni (Noel 
Madison) is a headline making wanted racketeer and Wliitey' (1. Stanford 
JolleyO Ls an escaped convict. Winfield (Robert Middleniass) is a comipt New 
York state politician trying to stop tlie elopement of his daughter (Wanda 
McKay) to her boyfriend (Robert Randall/Livingston). Tlie sheriff (Charles 
Middleton) shows up and tries to figure out what’s going on and tlie overlong 
end is played out in the dark. .My favorite line (from Zucco) is “With your imag- 
ination you could see the Statue Of Liberty^ do tlie Conga." The 64 min. PRC 
feature is on the s;uiie DVD as THE MAD MONSTER but tlie print is jumpy. 

70s SEX 

MISS WMPHETS ZAP IN (SW, 70) P/D/S/music “Sheldon 
Seymour" (Herschell Gordon Lewis 

Lewis made three nudie movies in Hollyw'ood. Hiis one is comic skits patterned 
on the L\UGH-IN show. Blonde Dixie Donovan is featured in a series of cheat- 
ing wife gags. Sonora is a topless native woman who gets into the cannibal pot 
witli her new' “Trader Horn’’ lover and makes a black power joke. Christine 
Murray is like the brainless Goldie Hawn character. It’s all light and silly except 


for schoolgirls who enjoy being raped in an alley. Other gags involve a psychi- 
atrist, the Russian ambassador, wife swapping, a coin slot peep show, gays, and 
crabs. Jokes are superimposed over the visuals. Most of the women (including a 
young Asian) have nude or topless scenes. The cast includes Phyllis Stengel 
(THE STEWARDESSES), and the stars of SCREENTEST GIRLS (PV # 25). The 
three female leads were all also in THE NOTORIOUS CLEOPATRA (PV #l6) and 
production manager Bethel Buckalew used some of them in his hillbilly nudie 
movies. Lewis wrote luid conducted the music, perfomied by "Tlie Zaps." The 
print is worn but the tape comes witli seven trailers and several good nudie 
shorts. Tlie one with a njiked blonde in a hammock is especially good. 

PLEASURES OF A WOMAN (Seduction, 72) P/D/S/cine. Nick 
Phillips 

After a funeral, a young woman (Lynn Harris, who narrates) comes to spend the 
night with her late uncle’s model widow Marline (Uschi Digarl). Her laughing 
aunt (who masturbates with a shoe) says "We both came from tlie same gut- 
ter!" and soon they’re lovers in several imaginative top notch breast fetish les- 
bian scenes. In one they' leave tlieir boots on. They take breaks to walk on the 
beach and drive across the Golden Gate Bridge. The niece (who belongs to the 
“Sexual Freedom League") returns to an old boyfriend for some gasping 
screaming sex in many positions. The soft core sex is hot for the time and the 
music is cool jazz. One line is "I’m quite happy in our dark, ugly, degenerate 
world!" Ikirris and Uschi were also in THE ONLY HOUSE (71) written by Ed 
Wood Jr. Tlie PLEASURES. . . DVT) also includes a remake (see pg 69). 

THE PLAY MATES - IN DEEP VISION 3-D (Asterix, 
73) P/D/S Stan Gelsen 

In this sex comedy. Dr. Jane Kinsey (Becky Sharpe) and a 
bearded pipe smoldng shrink interview people and narrate 
tales of wife swapping and free sex. The (Anaglyphic) 3-D 
depth vision works very well during a half dozen sex scenes 
featuring Sandy Dempsey' and some cute young unknowns, 
and e\'en better when a tennis racket, then a broom are 
thrust at the camera in Jane’s dream. Rene Bond, who talks 
to the camera as she strips for a virtual sex scene, brag^ 
about her body being "all real" but in fact she’s the only 
woman here with silicone. In a tinted parody of silent serials 
the villain ties Gloria (Suzanne Fields) to train tracks and by 
a buzz saw. Wlien a nerdy patient imagines himself a caped 
superhero he meets a woman warning of a UFO invasion. 
Jane appears on a political TV talk show interrupted by a 
commercial for Molotov cocktails, along with a pro war general and an angry 
black man. She finally has sex in a brass bed in a field with tlie TV host. 
Meanwhile Titus Moody, two drunks, and others tell LAUGH-IN type break in 
jokes (some are about abortion). Also witli William Margold, Con (Covert in 
drag, a large topless black woman with a whip, a Frankenstein monster, and 
some not bad pop songs. The DVD release is paired with M-3D - THE MOVIE 
(76) and includes glasses. Sharpe was also in THE BOOB TUBE (75) and IF 
YOU DON’T STOP IT... (79). 

80s 

DEAD AND BURIED (Blue Underground, 81) D Gary Sherman, 
P/S Ronald Shusett, S Dan O’Brien, P Robert Fentress 

I didn’t like this dreary, slow moving movie much when I first saw it on 42nd 
St. and 1 haven’t chmiged my mind. E.C. horror comics make more sense. Most 
of the population of the misty New England fishing town of Potter’s Bluff are 
zombies. They' go through the motions of being normal, but kill visiting out- 
siders, always mutilating the bodies in one way or another. Old coroner J. 
William Dobbs Qack Albertson, who died after filming) uses photos to flawless- 
ly restore tlie corpses, tlien voodoo (?) to create the living dead. Zombie Janet 
(Melody Aiderson) is leaching witchcraft to elementary school kids but her 
sheriff hiLsband Dan (|ames Farentino) seems to be the only one who doesn’t 
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have a clue. Lisa Blaiinl is tlie topless blonde teach model and the nurse with 
a syringe. Victims include Ron (Dennis Redfield). his wife (Nancy Ixicke) and 
daughter, a teen girl hitchhiker (Lisa .Marie), and a phnlogra]iher (CJiristopher 
Alport). Also with Barry Corliin and .Michael I’ataki. Hie gore FX are by Stan 
Winston. It wils filmed in .Mendocino, (j\. Avco l-mbassy released this, 11 IE 
flOWlING, SfAN'NERS. FIN/VI. EXA.M, FFIAR NO EVIL, and ESfjVPE FRO.Vl NEW 
YORK all in the stuiie year, then went out of husines.s. 1 ilAI) was late'ksl a Video 
Nasty in England. The deliexe letterlxixed Nvo disc overkill DVD te)x has threr' 
separate commentaries (O’Bannon, Shu-sett :ind the cinematogni|)her). and 
shorts featuring O Bannon, Winston, and Robert Englund (who has a small 
role). I wonder why Farantino, who .started his earner in PSYCIIOVLVM.V ((h). 
Anderson, from FIASII GORlXtN (HO), :uid Shennan, who 1110X1x1 on to VICE 
SQUAD (82) weren’t also interviewed. 

AMAZON WO, MEN OF THE MOON ( MCA, 85) P/D Robert Weiss. 
D/act Peter Horton, D Joe Dante, Carl Gottlieb, John laiidis. 
S Michael Barrie, Jim .Miillholland 

Tliis bigger and tetter all star follow-up to KEN1I CKl FRIED .VIOVIE (PV #38) 
Ls filled with video, TV show iuid commercial, and old movie gags and axrre- 
ations. I first saw it in a theater when lliiversal barely released it in '87. Gottlieb 
(fAVE,VlA\ - 81) did Son Of Tlie Invisible Vlan starring Ed Begleyjr. not realiz- 
ing that's he’s both visible and nakal and Moni que Gabrielle as an airhead 
Penthoase Pet. Seeing her nake'd in an art 
gallery tlien a church are favorite images. Dante 
did Bullshit Or Not (with I lenry Silva intnxiucing 
The Dx:h Ness .Vloaster as Sherlock Holmes), a 
great Siskel and Etert panxly, and Revkless 
Youth (with Carrie Fisher, Paul Bartel, and Mike 
.Miizurki). Die funeral roast (also by Dante) is 
like a tragi-comic TWILIGIITZONE eiilsote. Die 
body of a guy who was a totid fai lure .as a human 
being Ls insulted by host Steve Allen and a panel 
of comics (Rip Taylor, Slappy White, llenny 
Youngman. Charlie Callas, and Jackie Vemon). 

Belinda Bidaski is the widow Weiss did the SOs sci 
fi spoof segments with Steve Forrest, joey Tavolta. Sybil Danning as the queen, 
Forry Ackemian as the president, and the late Luia Clarkson, and Video Pirates 
with William Marshall and his men laughing at FBI copyright warnings. 
Landis did the blacks with no soul ads (with David .Alan Grier and B.B. King) 
and Russ .Vleyer renting an interactive sex ta[ie (.starring Corinne Alphen) to 
Marc .VtcLure. Morton directexl the kid try ing to buy rubliers at a dmg store (with 
Ralph Bellamy, llow;ird llessituut, Kelly Preston, and Steve Cropiier) and Griffin 
Dunne as a fake doctor treating the pregiuuit .Vlichelle Pfieffer, Liu Jacobi teing 
zjqiped into vimoiLS scenes (and a Huey Lewis video) while in his underweiu' 
and yelling for his wife ("llielma!") still cracks me up and some political 
humor (alxiut the Declaration Of Independence, black Republicans, and 
Reagan) seems relevant now. Also with Arsenio Hall, Rosanne Arquette, Steve 
Guttenterg, Andrew Dia- Clay, Joe P;uitoliano, Philip Proctor, T.K. Carter, .Angel 
Tompkiivs, Al Franken, and Phil Hartman and cliiis fmin KING KONG and 
ISLAND OF LOST SOULS. The longer but censorexl IN version had Gabrielle in 
lingerie and added Dante's ventriloquist segment with Dick Miller. 
Cinematographer Daniel Pearl shot Tl^vAS Cl IAINS.AVV (74 and 0,3). 1 he writers 
went on to DAVID LETDvRMAN. 

ANGEL OF H.E.A.T. (Vestron, 82) P/D Myrl A. Schreiberman. 
S Helen .Sanford, P Hal Kanl 

(DIE PR01ECT0RS B(K)K #1) Albert Shockley (Danjcs.se). a nerdy looking 
ranting mad scientist watches everylhing in his castle on an island through 
closed circuit crutienis. He takes 12vD, listens to punk rcKk :uid hxs created 
androids. Meanwhile Angel Harmony (.Vlarilyn ChamteTS) can disa|i|X!ar at 
will :uid create holognuns. She seduces curly hairtxl blonde stud Wong (|X)rn 
star Randy West speaking broken Chinese), then has him killexl during martial 
arts training witli the bald master Hans (Gerald Okamuri with a (lemian 
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accent). S;uii (.39 year old .Alary VVoronov), is a seductive fun loving bi-sexual 
exliibitionist. She and her "brainy" partner Mark (Stei)hen.|ohnson) .are secret 
agents .sent to retrieve stolen computer micro chips In a nightclub Sam and 
.Altert’s wife .Andrea ( Remy O’.Neill) striji down for mud wrestling. Woronov ( PV 
#27) smiles, laughs, and jokes throughout this (MODESTRY BLAISE inspired?) 
sci fi sex comedy, and is naked a lot, as is Chamteis who was muscular tlien 
and still had her natural breasts. .-Vn in joke has Chambers singing part of "Die 
Green Door." Also with Milt Kogan. Harry Townes, and a dwarf. It wus made in 
and around Lake Tahoe. Cinematographer Jazques Haitken later shot NIGHT- 
MARE ON ELM ST. and other New Line movies. Ch:uiiters returned in the much 
hyjied .X rated UP N CI’MING (8.3) with.lohn Holmes. 

SKINHEADS (New SUir, 89) D/S Greydon Clark, S David Reskin 

A small group of skinhe:id N;izi kids ride around in a white van with a big 
swastika painted on the side. From the first scene when they shoot an old 
Dauchau survivor (Michael Fox), then have a slo mo battle with black guys, 
they kill or try to kill every single person they meet. Leader D:uiion (Brian 
Brophy) nibs his shaved he:ul while quoting Hitler :uid ordering around the big 
idiot Brains (Dennis Ott), the naive new kid Randy (James .A. Studndee), and 
his other follovveis. who all die. Jeff (Jason Culp) :uid Amy (Liz Sagal), who sur- 
vived the slaughter at a roadside restaurant (nin by Baibiira Bain) go on the 
run in the vvoikIs but stop to talk, joke and sleep before die sun even sets. Diey 
~ then hold up for a while with a \XW 1 1 vet (Chuck 
ConnoR) in his cabin. Amy has a catfight with 
skinhead Liz (Lynna Hopwood) :uid is raped by 
Damon. Besides all the shootings there are deatlis 
by knife, strangulation, snake, tear, and crucific- 
tion and one victim (Cydiia Cheston) has a top- 
M less scene. If real skinheads were this mindlessly 
violent there wouldn’t be any left. Nichohis 
Joseph Von Sternberg was cinematographer 
Clark's first kxik at racism w:ls NIGGER LOVER 
(73). Fust punk songs are by Elvis Hitler. Sagal 
(Katey’s younger sister), and Culp (son of 
OF THE MOOS Hotel!) had brief acting careens. Connons died in 

'92. ;uid Ott died from AIDS. Only Duane Davis (from Cleveland) who plays the 
big main black victim Tiny, stiil has much of :ui acting caiwr. FLshpit sent 
this in. 

OTHER COUNTRIES 

PRIVATE POPSICLE (.MGM, 82) D Boaz Davidson, S Eli Tavor, 
P Mchahem Golan. Yoram Globus 

(SAPIHES) Now I know where the idea for PORKY'S came from. From '78 to '88 
eight of these Israeli Ciuinon LEMON TOPSICLE period ten sex comedies were 
verv popular overseas. #1 (aka GOING ALL DIE WAY) was remade here as DIE 
lAS'F AMERICAN VIRGIN (82). In #4 regulars Benji (Yftach Katzur), Hughie 
(Zachi Noy) :uid Momo (Jonathan Segal) have to leave home to serve in the 
,Aniiv. On their last night as civilians, a sexy blonde Gemian woman (Bea 
Fiedier, naked as she was in DRACl 'lA BLOWS HIS C(K)L) offers to fuck all three 
of them next to her pas,sed out dninken hasband. She tells Benji "You're the 
atomic Ixmib! ” At ciuiip Benji falls for soldier Rene (Sonia Martin) who has a 
topless teach sex scene. All tliree friends impeisonate officers and hide out in 
drag (several times) but it’s the fat Hughie who is humiliated over and over. He's 
given a Mohawk haircut and falls into a toilet. Both the comic Indian drill Sgt. 
Shiuiiish (Joseph Sliilocah, :ui Arali in RAMBO HI) :uid a gay dcKtor try to fuck 
him. "Oy Vey! ” Die other officers are English or Euroiiean. Most soundtrack 
songs are SOs originals (Jerry Lee, Bill Haley..,) or remakes or early 60s Brit liiLs 
(Clilf Richiirds, Gerry And the Pacemakers) . A later Tremeloes hit and a pot ref- 
erence makes the time 1967 though, when the six day Arab/Israeli war (which 
is never mentioned) was fought. I've lieen told that the IDF would not still have 
had foreign officers by then. When tlie Hebrew dialogue was dublied into 
English the |xis1 synch director was Mel Welles! Davidson liad just directed HOS- 
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PITAL MASSACRE (81). Cinematographer Adam Greenberg went on to shoot 
TERMINATOR movies and other Arnold hits. 

TUSK - UNE FABLE PANIQUE (Vid Vortex, 79) D/S Alexandre 
Jodorowsky; S Nick Niciphor, Jeflrey O'Kelly, P Erich Rochat 

In early 190()s India, the daughter of the wealthy John Morrison (Anton 
Diffring) and a baby elephant are both bom at tlie exact same time. Tlie grown 
up Elise (C)Tielle Claire), teaches Indian children, confer with a snake 
channer magician (who can become a chicken), and protects the elephant. 
Tlie grown elephant frees Indimi prisoners and battles representatives of British 
colonization. In one memorable scene it stops, then topples a Christian mis- 
sionary train. Tlie insane seeming Greyson (Serge Merlin) and his scraggly 
assistant Shakley (Michel Pevrelon) mn tlie local general store. They also 
cheat, fight, enslave and kill locals, go after the elephant for its tusks luid kid- 
nap Elise. Christopher Mitchum (PV #22) has one of his best roles as tlie hero- 
ic hunter hired by Morrison. TUSK is a beautiful looking movie with a large cast 
of locals, huge palaces, and lots of elephants of all sizes, doing hard hibor or 
painted and decorated for elaborate p:irades. It was shot on location in My^re 
and Kani Ataka. TUSK should be subtitled on DVT) and tlie 
soundtrack, a great mbcture of traditional Indian sounds 
and psych rock, should also be released. Niciphor is the 
guy who directed DEATIiSPORT and had a feud with David 
Carradine, played out in the pages of PV! 

DOCS 

EUROTIKA! (VSOM, 99) P/D/S Andy Strake, 

Pete Tombs 

This letterboxed five part Brit Ch 4 doc. series opens with a 
look at Spanish horror with the most attention given to 
Paul Naschy. Tlie chapter on the Michael Reeves is the best 
one and features commentary^ from his childhood friend 
Ian Ogilvy who starred in all three features by the late 
director, and producer Tony Tenser. The Italian horror film 
chapter deals with too much including the main expected 
directors and has interviews with Fulci, Margheritti, Cozzi, 

Michel Lemoine, Erica Blanc (DEVIL’S NIGHTMARE), and 
Renata Posseli (VAMPIRE AND THE BALERINA). The 
chapter on Jose Larraz deals mostly with his VAVIPYRES. 

The last chapter is on Franco who speaks in English. With Caroline xMunro, 
Monica Swinn, producer Daniel Leseour, and Lemoine. Tlie main camera per- 
son was Merrill Aldighieri. 

MAU MAU SEX SEX (7th Planet, 01) P/D/S/edit Ted Bonnitt, 
P/S/edit Eddie Muller 

This 80 min. doc. is partially similar to SEX AND BUTTERED POPCORN (89 - 
PV #8) with scenes from roadshow exploitation movies from MANIAC (34) to 
MAU MAU (54) and some later nudies and "roughies,” (some described by 
Frank Henenlotter). It concentrates on David F. Frieinan and Dan Sonney; seen 
at home, talking to each other, remembering, complaining, joking, and just 
being tw'o old guys. Friedman talks about BLOOD FEAST vomit bags but the 
name of H. G. Lewis is nev^er mentioned It’s noted that all of Friedman’s adult 
movies had lesbian and whipping scenes and that the two men owned tlie 
Pussy-cat theatre chain, but pom is otlierwise avoided. Friedman is shown at his 
carnival in Alabama and gives an-anti Clinton rant (shot around ’98 or earli- 
er). At one point they visit Mike Vraney' of Something Weird Video and notice 
that their old LA studio is now a Korean Presbylerian church! Sonney^’s daugh- 
ter and the wives of the two showman also appear. The DVD includes commen- 
tary tracks and trailers. Sonney' (see P\’ #37) and Mrs. Friedman have both since 
passed away. 

SCHLOCK! THE SECRET HISTORY OF AMERICAN MOVIES 
(Pathfinder, 00) P/D/S/edit/nar. Ray Greene, P Wade Manor 

Three rambling chapters, all with good footage and interviews, make up this 


DVD. I^. 1 deals with post war paranoia, THE BRAIN THAT WOULDN’T DIE, 
CARNIVAL OF SOULS and BUCKET OF BLOOD, and Maila Nunni talks about 
being Vampira (seen in PLAN 9)- Pt. 2 is about road show movies and nudies, 
with David F. Friedman, Doris Wishman, and the expressionless Harry Novak, 
and clips from NUDE ON THE MOON, LUCKY PIERRE, KISS ME QUICK, and 
BOINNG! Rilss Meyer is only mentioned. Pt. 3 discusses the major changes in 
60s screen violence, ratings, dmg movies, and Friedman’s roughies. BLOOD 
FEAST is said to have no nudity' (it does) and William Rotsler’s AGONY OF LOVE 
is said to have been copied by Bunuel for BELLE DE JOUR, one of the most 
ridiculous statements I’ve ever heard. Also witli Sam ArkofT (a man who 
believed his own hype), Roger Comian, Peter Bogdanovich, Dick Miller, Forry 
Ackemijui (who calls gore movie “god awful’’), Michael Copner, and others. 
Extras include audio commentary, more footage of Novak (at his warehouse), 
Friedmjin (at his carnival), md Wishman, and ATOM AND EVE (66), a won- 
derfully disturbing glossy' color short made to promote Tlie Ct. Yankee Atomic 
Power Plant. 

W OMEN OF THE WORLD (Sinister, 63) D/S/cine Paolo Cavara, 
Franco E. Prosper!, GualUero Jacopetti 

(LA DONNA DEL MONDO) Peter Ustinov (who had just 
directed the excellent BILIY BUDD - 62) narrates this sub- 
versive mondo hit. Some of the many topics are a skinny 
old Scottish guy with 84 topless island native wives, topless 
New Guinea natives who worship white nuns, a Swedish 
female priest, and American woman actually running 
companies (!) In Tahiti we see huge native women, then 
topless underage girls at the beach. They party witli U.S. 
navy men then we see the result (many mixed race babies). 
Ustinov comments on Paris nightclub lesbians (“one can 
only regard their parody with sadness’’) then gays (“the 
men however are merely ridiculous”). Chinese women in 
see through beach suits are said to have skin “as yellow as 
a lemon ” and Hong Kong lady police try to control prosti- 
tution on streets and boats. In Japan (“a nation of nudists 
untroubled by obscenity”), nude street signs and topless 
seaweed divers are shown. Cute little half Japanese kids are 
said to be “the children of 20,000 ex-servicemen.” Next we 
see Japanese women having unnecessary eye and breast 
surgery (temporarv' paraffin injections) to look more western (“Chest a la 
Mansfield and ey'es a la Lollabrigida”). Obviously staged parts include naked 
Israeli Amiy women, a naked Japanese model cleverly obscured by cameras, 
and a domi of free love Swedish students, shot just like the famous READ W'lN- 
DOVi^ set. TVpically, odd or cruel third world practices are contrasted with the 
insanity of western Europe and America. Black workers are shown making 
white falsies. Would be Hollywood actresses work as models, all night gas sta- 
tion attendants or drive in waitresses for $2 a night. A neon lit Vfegas offers 
instant weddings and divorces. Euro women having bloody skin removal plas- 
tic surgery is still pretty horrifying but here’s a serious warning: if you do not 
want to have the sight of many Thalidomide babies burned into your memory 
— do not watch this movie. Ustinov claims tliere “are 7700 in W. Gemiany 
alone” (!?). After examining a Belgian woman w'ho killed her deformed baby, 
the end message is pro-life. Joseph E. Levine’s Embassy released the 1 10 min. 
doc. in America with a major old style publicity hype campaign. 

MORE 70s 

THE NORSEMAN (Tropic Twilight, 78) P/D/S Charles B. Pierce 

This historical adventure teaches us that deceitful primitive Indians started 
slavery' in Nortli America and that a small group of heroic righteous respectful 
family value Europeans could easily defeat a whole tribe in violent but blood- 
less slo mo battle scenes. In 1006 AD. young Eric (Charles Pierce Jr., who nar- 
rates) joins his older brother Tliorvald Tlie Bold (Lee Majors) on a long ship to 
Vineland to search for their fatlier the king (Mel Ferrer with long blonde hair). 
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'lliorvalcl claslios with his second in coinmand Ragnar (Cornell Wilde - PV 
#29) :uid is warned by a luinclibacked wizard (the lalejack Rhuii!). l liLshbacks 
fmm siwal characten; ivwal that Viking warrior; of an earlier ex|iedition were 
hiLsT i)ar1>ing hani with the local Indians, until one of them tried to get friend- 
ly with Wineta (Susie Coelho). The jealous jisv'chotic Kilonga (Jerry Daniels) 
tiien started a sneak attack miLssacre and the sunivor; (including the king) 
wea- tortuad, blinded and foaed to work as slaves in a small hut. Other \ ikings 
aa Rolf (Christopher Connelly), Raurk (Denny Miller), and the hlack Thrall 
(NFL star Deacon lones) who wear; a tongue around his neck that he had cut 
fmm the hig lovable (now mute) a>d haiaxl Olaf (Pierce agular Jimmy Clem). 

I enjoved the Al P PanovLsion alease (shot in Florida) hut parts made me laugh 
and it s aallv biz;ira to see the familiar comic actress Kathleen Faeman :is a 
hig scar\’ old Indiiui woman. Pierce, known for his I,F;GEND OF BOGGY CREEK 
(73), didn't Ixither to change his son's Southern accent. Coelho marrietl Sonny 
Bono and is now Caingresswoman Bono! 

FORBIDDEN ZONE (Media. 80) P/D/act 
Richard Elfman, P/act Marie-Pascal 
(Elfman), S/act Mathew Bright 

Tliis b/w set Ixiund would lie midnight movie cult nuLsi- 
cal is surreal and amazing but often so irritating that 
the fast forward button us a billing. It copies the look of 
dqiression era Fleischer Brother cartoons (and 
Residents videos), lltea aa ses’eral blackface charac- 
ter; and a black stercotsiie cartoon opening (by John 
Muto). Real blacks play giunhiing killers, Jews aa 
cheap Inix’r rapists, and Aralis :dl fuck each other in ;r 
cage (!) SiLsiui lYrall (PV #6) is lunazing, singing, cry- 
ing, whipping people, and acting up a storm as Queen 
IXiris of lire Sixtli Dimeasiou. She's jealous of little 
King Fausto (Hers’e Vlllachaize) who falls for the captiw 
Fanchy (Marie-Pascal). Pascal, also the production designer (a major accom- 
plishment), sings, imitates Josephine Baker, and gqts tied up and naked. Tlie 
best singing is bv her then brother in law Diuiny Elfman who pla\s Satan as a 
white Cab Calloway. The dancing frog servant fuck s the topless blonde princess 
(Giselle Lindlev) and Squeezit (Bright) mastur- ' 

bates non-stop while relating flashbacks. With 
Viva as the imprisoned original queen, Joe 
Spinell (PV #2) as a dronken s;iilor, Tlie Kipper 
Kids in jock striqis, a Tlira' Stooges song, a Hell 
scene copied from HEl.LiM'OPPlN, character; in 
drag, :md a big Bettie Page S-i-M picture. Tlie 
original music is by (Tlie M\stic Knights Of) 

Oingo Boingo, a group whose leader Danny 
Elfman Is now a top muiie in soundtracks (SPl- 
DERMAN, MEN IN BUCK...). Brother Richaixl 
also used bUick stereotviies in bus SHRl'NKEN 
HEADS (PV #21) and MODERN VAMPIRES (PV 
#33). FORBIDDEN ZONE definitely inspired the 
pom movies of Gregory Dark (PV #26). 

NYC AREA 

CARLITO'S ANGEIS (Seduction Cinema, 0.3) D/S/act Augustin. 
PAtar EIvy' Pacheco. P Michael Weiss 

llirce Latinas in Spanish H:irlem have to answer a phone in a Ixidega to take 
order; from Carlito who is in prison. The\’ go undercover as strippers in a mob 
club and discover that their fat landlord Big Lou (Rasinond Ressiiosa) is a loan 
shark. Roxy (Elv\’ Pacheco) has ten kids including a dwarf (Glenn Forster) that 
her tattooed boyfriend has to care for. Tlie cute Marisol (leni Garcia) brings out 
pot at every opportunity. Most of the time they iuid Tina (Alessiuidra R.inios) 
enjoy theniselves getting high, dissing each otlier, mnning around :uid danc- 
ing at (actual) street parties. Tliere’s some nudity (not the stars), a guy in drag, 
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a mud fight, some goofy' violena*, :utd an "it's only a movie break. The ®iu^ 
opixirtiinity neighborhood comedy also has several physically hiuidicapi^ 
people in it. Hie Seduction Cinema guys were producers. Tlie R rated DVD (in 
English or Spanish) includes a doc., outtakes, and stills. Pacheco also stared in 
Augustin's L0VE=ME3 (00)- 

MKOS THE IMPALER (Schnaas, 03) D/act Andt«a.s Schnaas, 

S Ted Geoghegan, P Christian Bclka 

During a Homirs Of Romania art show in NYC, blood revives Nikos (Schnaas), 
an 1 1th Centuix' barbarian in full body amiour. People (including black, gay. 
lesbiiuis, old jieople and cops) in the museum, a movie theater and a video store 
are dicapitated :uid diseriibowled in gory cartoonish detail. More realistic car- 
nage is now seen on TV cop shows every day, hut this almost works as a mind- 
less gore comedy. Darian Caine gvts naked and takes a shower before being 
bashed to a pulp and :ui overweight Hitler (Steve Montague) Is revived along 
with Eva Braun (Tina KraiLsc), a succubiis (Leslie 
Soren), and a pair of ninjas. Lloyd K.aufm:ui shows up 
with Debbie Rodion and basically docs a Tronia com- 
mercial. A college teacher (star Joseph Zaso) has a 
teacher girlfriend (Felissa Rose from SLEEPAWAS CAVtP) 
who notices that "Tliis makes no fucking sense!" 
Mmihattan locations (Times Sq., Astor Place...) are 
shown but it was mostly shot on Long Island. The music 
is heavy metal. Tlie Gemian Schna-is is known (to 
some) for his VIOLENT SHIT movies. 

DADDY (Black Cat, 02) P/D/S P. Diapaolo. 
P Christopher K. Philippo 

Sylvia (Celia Hansen wiio resembles Pia Zadora) is a 
l(x;al sheriff wiio has nightmares and b/w flashbacks set 

^ , in a gravey;ird with a POV stalker. One of her best friends 

after another are found in states of shock after a big bald white face zombie bru- 
tally rapes them. Hie dead rapist leaves dirt, slime and womis behind. Sylvia 
lias' a one-night suuid with a chubby guy who then stalks her. She angrily con- 
fronts the long- haired family doctor (D.ivid Shepherd) when he confesses that 
he knew all along that her father (Aaron 
Renning) had nqied her. With Marc St. Antliony 
as lier sensitive deputy. Katherine Petty, Cynthia 
Polakovich. and WONDERGDY (PV #19) director 
Munid Gumen. Hie badly lit shot on video fea- 
ture uses effective creeiiy violin masic by Lev 
Zliurbin. Diapaolo, who worked for the Brooklyn 
DA, also made TRANSGRFiiSIONS (PV #18) 
and other features. 310 W. 49th St, NYC 10025. 
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EROTIC? 

My VAMPIRE LOYTR (Seduction, 02) 
D/S “George Freeway” (John Bachus), 
P Michael Beckerman 

A depressed "v.-uiipire " (P;uge Richards) "from Hie Bronx" yells and cries and 
stars in six lesliiiui sex scenes. TVvo of them ate with the same unattractive 
woman ("Svii Devil") with large fake breasts .and badly died ted hair. Hie oth- 
ers fe.ature Darian Caine (on the kitchen floor), Mistv’ Mundae, Katie Jordan, 
and Ruby LaRocca. For a change of pace a stripper (Alhuiah Rhodes) docs a 
naked lap dance for some guy, wiio wastes much time talking to other guys in 
an office. Extras include behind tlie scenes shots. Seeing Richards, star of BET- 
TIE PAGE — DARK ANGEL (04), laugh, smile, and act goofy all while n.Tked 
and being told exactly what to do for her paycheck is much more interesting 
and sexier tliiui luiything in tlie "movie." 

VAMPIRE OBSESSION (Seduction. 01) D/S John Bachus, 

PjosephNeo, “Christian Wright" . 

Wendy (Anoushka) is a lesbian wlio falls under the spell of "vampire .AlexLs 
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(lade Deboir, a dark skinned woman with h;ird silicone breasts). Wendy leaves 
behind her girlfriend (Darian Caine) who cries, sobs, rants, swallows pills and 
flops around on tlie floor while jerking off. Wendy rapes ,V|. Khan who is then 
killed by Alexis. After several lesbian duo :uid threesome scenes (one includes 
Allanalt Rhodes), Wendy also cries, sobs, rants, and flops itround on the floor 
while jerking off. Tlie Polish Anousbka looks great with her short cropped 
hlonde hair and natural body. Too bad sona* assholes convinced her to have 
massive silicone work before her other Seduction roles. 

pleasures of a woman (Seduction, 02) D/S Ted W. Crestview 

This 30 years later lesirian “remake” adds drugs :uid a third female to the min- 
imal plot. Blonde Julian Wells (from WITCHBABE), Darian Caine, and large 
breasted Syn Devil all take pills, get naked and have yelling writhingsex togeth- 
er. As in the original, the soft core sex cinematography is top notch. The PliiA- 
SURES. . . D\D also includes the original (see pg 65) and a booklet. 

COMPS/SHORTS 

INFLATION (42) D Cyril Enfield, S Gene Pilar, Michael Simmons. 

The devil (Edward Arnold) sits in a modem office and talks directly to the ciuii- 
era. Me laughs at (actual) footage of VtWIl and has a picture of Hitler on his 
desk. Vicky Line (from JUNGLE f,AlTIVT.) is his sexy assistimt with a pet raven. 
Factory worker Joe Smith (Stephen McNally) makes his wife (Esther Williams) 
go on a spending spree but comes to his senses when a shopkeeper actually talks 
him out (!) of buying a new state of the art radio. Hie devil declares ' Tm poi- 
soning them with the urge to keep on buying things!” and encourages 
Americans to cash in their war bonds and support the black market. Mis great- 
est and most devious plan though is to convince citizens to use installment buy- 
ing (aka credit cards). Tlie dim future, if easily duped Americans follow his 
plan, is shown to include a huge depression, our soldiers overseas lieing aban- 
doned for lack of funds, and the implied victory of the Fascists. FDR is heard on 
the radio and gives a talk on film. Arnold, who had just been in THE DEVI L AND 
DANIEL WEBS1TR (42) is perfect in his role. This 17 ruin. Oscar nominated 
MGM short has lieen on TCM. Would following it's anti spending and anti cred- 
it message during our current war be considered treason'i' 

INDUSTRIAL TELEVISION - In this Staten Island public access Saturday 
rnidniglit show, two guys (Edmund Varuolo and Brian Powell) in a WAYNES 
WORLD type set show old TV toy and snack ads, exploitation movie trailers, clips 
from industrial shorts, some Harrison M.irks nudie fooLige, and an anti 
Reagan/Bush cartoon. Tliey sometimes intrude during the clips or show parts 
backwards. Most of the material is from Something Weird. I saw two one hour 
shows. The hosts like to try to he shocking so their “black history month " spe- 
cial has them both in blackfaa- showing tlie blackface minstrel segment from 
Ed Wood's JAILBAIT (54), blaxploitation trailers, ;uid black lesbian (rxiLige, 
mixed with scenes of Martin Lutlier King, riots and civil rights marches. New 
ads are for tattoo parlors and a church. Box 020206, Staten Island, NV 10.302. 

FRANK WANG: THE VENGEANCE (Sub Rosa, 00) P/D/S Chris 
Grega 

Tliis fun b/w kung fu siioof from Seattle conies free with CHRISTMAS SEASON 
MAS.SACRE. W:utg (Akiyiiki Sakai) leaves Asia for America to avenge the death 
of Ills black m;irtial arts nnister (Tim Stamps), who reiippears as a ghost. He 
battles many ninjas with sticks led by a corporate bad guy but is distracted by 
watching TV. A goofy kid show host has his three female .^ssistarlLs repeat tlie 
secret word of the day, Napalm. When Wang is KO'd and tied up he imagines 
he's the star of a color musical dreiuii sequence in a bowling alley (including 
Ixjwling and diuicing ninjas). 

WEED: OR A CANCER TO THE COMMUNITY (0.3) D/S/edit 
Brandon Kirk 

In tliis stark narrated b/w parody of old dmg scare films, paslier Leon lures 
Johnny to his place with video games and shows him how to ase bongs to get 
high. Johnny is scared by D:trtlt Vader, arrested in a video store and ends up in 


a padded cell. It's from Chicago, vvww.cosmisccontrol.com 

STILL MORE RECENT 

SHREDDER (.MG.M, 01) D/S Greg Huson, S Craig Carlson, P Rory 
Veal, Geof Miller 

Six college students go to a haunted abandoned ski resort to snowboard in this 
tiuiie FRID.AY niE 1.3TH clone. After skiing frxitage. false scare, PD\ stalking 
scenes, and some alcohol ;utd pot, they re killed of by a masked mystery killer 
who u»5 an axe, a spear, an icepick, and a scarf as weapons Could the killer 
be the Euro stud (Brad Hawkins), tlie sheriff, the snowmobile driver, or the 
father of the sexy local blonde (Candace Moon)'/ Hie payoff scene is the killer 
king shredded and spewed out in a bloody puree. Cole (Scott Vieinger) is the 
boyfriend of the rich blonde Kimberly (Lindsey McKeon), Skyier (Billy 
O'Sullivan) is the virgin with a video ciunera, Robyn (Holly Tovvne) has a brief 
topless sex scene, and Pike (Juleah Weikel) is !iccu.sed of being a lesbi:ui. It was 
filmed in Kellogg, Idalio. .McKeon was a regular on SAVED BY HIE BELL - HIE 
NEW CLASS. Hawkins starred in V.R. TROOPERS, and Weinger is the voice of 
Disney's Aladdin. 

KILLER WEEKEND (MTI, 01) D Fabien Pruvot, S/act Jennifer 
Farrell, P Marem Boot, Kevin Khalili, Klary Pucci 

(THE WEEKEND) Hiis slick hut boring movie screams tax shelter. Hirce 
wealthy couples who argue and drink gpt together for a weekend at a maasion 
in the itills overlooking the sea. After corporate president Jack (Eric Rolierts) is 
killed, an aging (oluniki type detective (Robert Mi:uio) arrives and tlie other; 
relate flashbacks of what we've already seen. When Jack's cheating Euro wife 
(Cyrielle Clair from Jodorowsky's TUSK) has a sex scene, the back of a body 
double was used. Also with Ajiril Fissell, Al Sapienza, :uid John Castellanos. 

BLOODY BENDER (Combs Pictures, 01) D ‘Tad Remihs,” P/S 
W illiam Combs, S/ star Gary Halsten 

You know that John Bender (Halsten) has escaped from a mental ward and is 
crazy kcause lie wears a shirts that says ' incurable inmate,” sniffs panties, and 
talks, rants and laughs non-stop, 'lire middle aged psycho chains up. tortures 
and kills a blonde, a missionary, and a drunk, then goes to the trailer of two 
female hitchhikers. Hiey- strip for (badly shot) lesliian action, but he leaves to 
drink at a b:ir. The end - except for the outtakes. Hie t:qie c:une with a small 
Itome-made comic book. Urn sorry to report that BUXlDi BENDER RETl'RNS 
(03). co-directed by Stephanie Beaton (of ZOMBIE NINJA GANGBANG fame) is 
now availalile. Box 1259. Clearlake, CA 95422. 

EROTIC? 2 - GLUT 

THE EROTIC RITES OF COUNT DRACULA (Seduction, 01) D/S 
Donald F. Glut, P Kevin M. Glover 

(SCARLET COUNTESS) In the late 60s, a red haired rock band singw (Brick 
R:uidall) is bit by Dnicula (guest "star" William Smidi). She returns naked to 
hite her dope smoking bhick guitar player, who seems to be doing Mimtaii 
Morehuid asjinii Hendrix. Hie long haired Renfleld (Dec Howison) brings her 
blood through the decades, and she dreams of being a rock star. Hiree naked 
virgin slaves (Mereditli Rinehart, Nicole Liberty and Julie Ante Thunnan) cir- 
cle the naked countess on their hands and knees several times to worship ;uid 
kiss Riuidall's large unreal breasts. Hiis is a very strong image - of how totally 
insane our culture h.as become. You could almost substitute anyliodys pre-teen 
daughters around Brittany Spears. Pom star Charlie stripping and leasing the 
camera outdoors has nothing to do with anything but she looks great. Hie Dv 
are terrible and the outtakes and bloopers are a re.il waste. A least the seLs ;uid 
original rock songs (Glut had been in tlie 60s pop band Penny Arcade) are 
good. Howison, who resembles Alo Guthrie :uid owns the Dark Delicacies store 
in Buriiank. returned in COUNTESS DRACUIA'S ORGY OF BLOOD (03). 

THE MU.MMY'S KISS (Seduction, 03) D/S Donald K Glut, P Kevin 
M. Glover 
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A iinunniy re\ived al a college c:uiipiLs (iictually Holluvood High), re\Teris to her 
luicienl lesbiiui queen self (Ava Niche) and poses as a student. She consults witli 
the spirits of a Pharoah :uid the naked blonde Isis (Katie Lohnian) luid turas a 
watchmiui (David Je:ui Thomas) into a ‘ nubiiuT' zombie slave who huts her. 
She and .^na (Sasha Peralto), the re-incaniation of her lover, have lesbiiui sex in 
the p:ist and the present. .Meiuiwhile students Helena (Regina Ritssell), a red 
head, and the blonde Yvonne (poni star .A[uil Floweis) try to seduce Ana's pro- 
fessor bo\friend Carter (George Thomas) but settle for a lesbian scene with 
squeezed grajies. Tliey become slaves of the mununy and grope the brcasts of 
C:irter s adoring student Tina (A\sia Lee from Korea). Egvptiiui flashbacks, com- 
plete w ith an embalming scene and black slaves w ith spe:irs. look good, as does 
the criLsU' mummy (created by John Carl Buechler). Guest star Ricluird Lynch 
(!) has a lot of diiilog as .Anna's blonde professor uncle. Tlie young w’omen all 
look great to me except for Nich (aka Mia Zotoli) and Lohman (a Playboy cen- 
terfold), who have large silicone bre:ists. Commentary includes how many 
female cast members backed out aid had to be rephiced at tlie last minute. 
Villen three other studenls strip in the school hallway. Glut talks about how IucLt 
the black one (Rhoda Jordan) was to meet him aid land a "co-starring” (!) role 
iis we see a close-up of her haids lifting her breasts. Extras include bloopeis, 
behind the scenes shots, and a long expaided sequence w ith ^vo topless daiceis. 
Can you imagine a sex movie being sliot in your high school!? 

XMAS? 

SATAN CLVIS (Sub Rosa, 96) P/D Massimiliano Cerchi, 
S Siinoneta Nostarda 

A killer in a Santa suit uses an axe to decapitate the wife of the police chief aid 
uses her head for the top omaiient of his Christmas tree. Steve (Robert Hector), 
a young actor who has a nightmare, aid Lisa (Daisy Vel), a police detective, 
investigate and Sandra (Jodie Raftv ) is the girlfriend of a victim. Vt'ith a friend- 
ly black lady who knows voodoo, a blonde victim who showers before dving, and 


Itsanigntmare getting what you want! 

Exciting, 
rude, banned, 
thrilling, 
non-politically 
correct genre 
movies!!! 

...Until you try 
us!!! 1,000s of 
low-priced, 
great-quality 
features! 

New releases 
constantly being added to our inventory in 
updates regularly mailed to your habitat! 

PLUS: Buy 4 and get the 5th FREE! No limit! 
For a shocking illustrated catalog 
send $2.00 to: 

UNEARTHLY VIDEO 

Dept. PV, P.O. Box 681914, Oriando, FL 3286M914 


some vigilantes. The police department is one tiny room, the gore FX are bad, 
the editing is bad, and evervihing is so dark that it's liiird to see that a few actu- 
al S\C locations are used. 1 enjoyed seeing the Old Homestead restaurant in the 
meat packing district with the big bull statue. The D\D includes PSYCHO SANTA 
(below). 

CIIR1ST.\IAS SEASON MASSACRE (Sub Rosa, 01) P/D/S Jeremy 
allace. S/act Eric Stanze, P Mark W. Keiter 

Six fomier .students, the hist survivors of a series of gore murders, get together 
in a cabin in the woods. Tommy (Michael Hill) is the ps>'cho witli an eye patch 
and a chainsaw who thev' had humiliated in school. Eniie (D. J. Vivona) is the 
leader but the fat exlreme nerd Dorkus O^tsoii Christ) is tlie main chiiracter. 
Abby (Joy Payne) screiuits well luid massages her large breasts in a shower, and 
an odd sex fl:ishhack features a guy with a giant watemielon slice on his head 
(!?). Victims include a skinhead (whose dick Ls ripiied out), and a folk singer. 
The soundtrack (punk songs, electronic sounds, and an Irish end theme) is 
much better tlian this stupid 70 min. comedy with a misleading title deserves. 
It vv:is made in .Missouri, luid yes, the DVD includes extras and commentary^. It 
also includes FRANK WANCi: IDE VENGEANCE (see Shorts). 

PSYCHO SANTA (Sub Rosa, 03) D/S Peter Keir, S/ad Jason 
Barnes, P Rene Riordon 

\Xliile driving to a ChrisUiKis partv’ at night, a guy tells his wife about a series of 
local murders committed in a cabin and in the woods. A seriously pierced red- 
head takes a shower and her cute friend dances in her nightie. TVvo guys break 
into a house and drown a woman. TVvo men (cops?) talk endlessly and relate a 
fliLshback inside of a flashback. A kid is killed by someone in a Santa suit with 
a big knife who then stalks a girl tlirough a junk yard. I have no idea where this 
useless movie wits rmide or who plays who but Michele and Jeff Samford and 
Eric Spudic are top billed. Tlie DVD includes SATAN CLAUS (above). 



WHAT WE DID 

CD Available from GTA Recorda 
through BOMP.com 




ALTERNATIVE CINEMA (#22, $5.99) has articles on diverse indy 
features like 1 GIANT I.EAP (shot in 20 countries), KILLER KLOVi^'S FROM 
KANSAS (from Virginia), MASTER OF THE GAME, a WII movie from 
Austin, and Brett Piper’s SCREAMING DEAD. And then there’s 6 pages on 
the making of Seduction Cinema’s SEXY AMERICAN IDOL. 

ASIAN CULT CINEMA (#41, $6) has good interviews with Jade Leung 
(by Art Black) and Ronnie Yu (FREDDIE VS. JASON), articles on The Shaw 
Brothers’ COME DRINK WITH ME (66), UZHMAKI, and Why Korean 
Movies Kick Ass. Columnist Max Allan Collins compares The Fox Movie 
Channel deciding not to air Charlie Chan movies (after protests) with 
book burning. It’s a 64 pg. digest. 

BLACK TO COMM (#25, $10) is a large (l68 pg.) bound issue filled 
with New' York rock (Dolls, Dictators. . .) Simply Saucer, with a list of every 
gig (they once opened for Pere L’bu), an interview with J. D. King, music 
fanzines of the past, the MC5 movie, and lOOs of always 
interesting and opinionated reviews. It’s easier to read 
than some earlier issues (and has a vaudev ille beauty Eve 
Tanguay on the back) but still h:is some really bad car- 
toons. Editor Chris Stigliano is at 714 Shady Ave., Sharon, 

PA, 16146. 

BONANZA GOLD (#1, $4.50) h:is photos, memories, 
reviews, trivia, and fiction, and a good interview with 
Lloyd Bochner (by PV lawyer Aidrew J. Klyde). There’s 
more here about Ben CartwTight than I can handle 
though. I was very glad when America’s S0s-70s glut of TV’ 
w’esterns finally ended, but with all the crap on TV’ now, 
some good new old fashioned w^estems w'ould be wel- 
come. Meanwhile BONANZ/V repeats are on PAX. 1317B 
Central Ave. #135, Albuquerque, NM 87123. 

CARNOPOLLS (#1, $6), subtitled Cosmic Horror 
Illustrated, is all original b/w' comic strips and panels. 

Some of the art is good but it’s the usual Heavy Metal sort of big tits meet 
ghouLs stuff. Box 2391, Windemere, Fl, 34786. 

CELEBRITA’ SLElTni (#30) This Hard Rock issue opens with a quote 
about today’s young female singers being “marketed like pom stars’’ and 
proves it with longer than usual photo sections (with personal facts) of 
Christina Aguilera, Ashani, Beonce, Britney, Avril Lavigne, Lil Kim, Jennifer 
Lopez, Pink, Shakira, and others that your teenage daughters probably 
copy (it all started with Madonna). Most of them are petite but then there’s 
porn actress turned blues singer Candye Kane. After many years of publi- 
cation Sleuth started with issue #1 all over again. 

CULTCUTS (#2, $5.95) has interviews with directors Stuart Gordon, 
Ted Mikels, Paul Bunneil (THAT LITTLE MONSTER), Mike Watt (DEATH 
ISLAND), Dante Tomaselli (DESECRATION), and many reviews. It’s 68 
pgS. from 13742 12th Ave. SW #94, Seattle, WA 98166. 

EXPLOITATION JOURNAL (Vol. 3, #2, $4) has interviews with 
Robert Martin Carroll (SONNT BOY), Sylvia Villalobos (PACTO DIABOLI- 
CO), Patty Breen (of the William Girdier web site), George Stover, John 



Carradine in Mexico, OPEN CITV' (45) the first Nazi atrocity film, LIschi, 
and Bathroom Cinema by Jim Knusch. I think editor Keith J. Crocker for- 
got to print his address but see cinefearcom. 

FILM GEEK (#9, $1) is a 24 pg. digest with reviews that looks at dis- 
aster movies, actors from New Jersey (Mel Ferrer, Michael Gazzo, John 
Amos. . .), and Nazis on ROCKV’JONES, SPACE RANGER. Editor Alan Fare 
is at Box 501113, TMlsa, OK, 74150. 

HAIZMAN’S BRAIN (#2, $2) is 20 pgs. with thoughtful stuff about 
ATACK OF THE MUSHROOM PEOPLE, WINDWALKERS, Destroy All 
Monsters, Rudolph Grey, ;md Rocket From the Tombs. Editor Mr. J includes 
some very' real stuff about his traumatized VvWH vet father who died when 
he was only three and his wife Cindy writes a very’ personal review of I SPIT 
ON YOUR GRAVE. 372 Grant St., Franklin, PA, 16323. 

THE HUNGOVER GOURMET’ (#7, $2) is a 36 pg. digest with a visit 
to the last bar (on Malta) where Oliver Reed got drunk 
(it’s now called Ollie’s last Pub!), recommended restau- 
rants in Baltimore and around the country, Jersey diners, 
places to eat on 42nd St. area in the 80s by Bill Landis, 
and the Selwyn Thejitre by Steve Pulchalski. Editor Don 
Taylor is at Box 5531 Lutherville, MD 21094. 

THE JOHN AGAR FAN CLUB (#12), THE JUNE 
WILKINSON FAN CLUB (#8) Each issue is 12 pgs. of 
photos, letters and news about the late Agar or tlie very 
active Wilkinson and are $2 each. Write John Hughes at 
7901 Iroquois Ct., Woodridge, IL 60517. 

MAGNET (#58, $3.50) This issue of the large glossy 
alt music publication is nearly a year old but it features 
an excellent 7 pg. article (witli quotes from me) on 70s 
Cleveland bands (Mirrors, Eels, Rocket...) by Paul 
Clements, and reviews of Cle CD releases. 1218 Chestnut 
St., Phil, PA 19107. 

PUSSY MAGAZINE (#12, $4) is a large (ll6 pg.) issue with recom- 
mended places in Manhattan (including the witchcraft store 1 used to live 
above), movie reviews, editorials, fiction, (bad) cartoons, nudity; and a 
statement ("America’s nationalism is a form of psychological war- 
fare. . . ’’) said to be from Dick Clark. Female editor P 51, is at 287 Bedford 
Ave. #12, Brooklyn, N^^ 11211. 

RABIES (#1, $7) includes articles on ZAAT (complete with an interview 
with the director), ATTACK OF THE BFj\ST CREATURES and DEMON OF 
PARADISE, zombie movies, Frank E. Stein LP covers, and some horror 
comic covers, all in 52 pgs. Editor Randal Phillip is at Box 2217 Phil, PA 
19103. 

ROCKTOBER (#37, $4) is 88 pgs. long and includes Simply Saucer, 
Disco Demolition Night at Comiskey Park, a detailed look at the confusing 
discography of Joe Tex, lots more about Chipmunks records, many reviews, 
and the usual (mostly bad) comic strips. Write editor Jake Austin at 1507 
E. 53rd St., Chic, III 60615. 
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niE SECOND GR.\DER (#29, $1) is a 40 pg. digest with Saniantlia 
Fox naked, wrestlers, attempts at liunior, some stay higli pictures and 
reviews. Editor Citizen Balls is at 5 Haele Pi., Makawao, Hawaii, 96768. 

SHE.MP (#34) is a 24 pg. digest with CANAD1A.N BACON, indy music 
reviews, and an anti Busli editorial. Editor Larrs' Yoshida says the 
Raveonetes are lietter than The Vtliite Stripes. He’s at 593 Waikala St, 
Kahului, Hawaii, 96768. 

SNACKBAR CONFIDENTI.AL (#25, $2.95) is a 20 pg. digest with 
DRACULA VS. FR,A\KENSTE1N, Jack In The Box restau- 
rants, and many 70s movie and TV show ads. The 
unnamed editor is xsluuned of liking Nick Gilder's LP. Box 
1359, Huntington. NT, 1174.3. 

UGLY THINGS (#21, $6.95) is another great BIG 
issue featuring The Yarbirds with Jimmy Page, Metal 
L'rhain (the French punk band). The Minah Birds (with 
Rick James and Neil Young!), Eater (their "Thinking Of 
The L'.S.A." was one of the greatest punk 45s), the brief 
Shangri-Liis munion of '77, The Treniers, many many 
reviews (including The Mirrors and Electric Eels), :md an 
interx'iew with Love drummer .Michael Stuart! 37077 5th 
Ave #145, S:m Diego, CA 9210.3. 

UTTER TRASH (#1) has interviews with Cheetah 
Chrome (Rocket From The Tombs), John Petkovic (Cobra Verde), Akron's 
J. R. Bookwalter, and movie and music reviews, on 28 pgs. Editor Bob 
Ignizio is at Box 200496, Cleveland, Ohio, 44120. 

VIDEO CRASH (#2) looks at Franco's 99 WO.MEN, Tobe Hooper's 
EATEN ALIVE, VANISHING POINT, and some bands. It's .32 pgs. from Blake 
Carlisle, 606 Copeland, Austin, TX, 78704. 

VI'iSEBLOOD (#28) is a 24 pg. digest with editorials about a she devil 



PSYCHOTRONIC editor wants copies of THE ATO.VtlC KtD (54), BAD 
CttARLESTON CHARLtE (73). CHA CHA CHA BOOM (56), COUNTRY BOY (66). 
COUNTRY MUSIC QRAVAN (64), DARK VENTURE (56), DAVTONA BEACH WEEK- 
END (65), DEVILS 8 (69), FROM NASHVILLE WITH MUSIC (69). FURY ON 
WHEELS (71), THE GOD.MOTHERS (73). ITS YOUR THING (70), THE JOINT IS 
JUMPING (' 18 ). JIEE BOX RACKET (60), .MAI LIN VS. SERENA (81), RECORD CITY 
(77), THE REUIRN OF MR MOTO (65). RICHARD (72), SAVAGE! (73), TEN- 
NESSEE JAMBOREE (64), TARGET HARRY (69), TWO TICKETS TO PARIS (62), 
VOODOO HEARTBEAT (72). ;uid WE WIU BURY YOU (62), 

PSYCHOTRON 1C editor needs diese issues of Cteem: April '69, Nov. '69, Feb. 70, 
Nov., Dec. 85, and Jiui., May, Aug. 88. 

Will buy or trade. 

4102 Main St., Chincoteague, VA, 23336 

PHONE (9am to 5pm) (757) 336-0048, 

FAX# (757) 336-0049 E-MAIL pvzine@intercom.net 


ex, and tlie de-manning of society. Editor Fishpit is at Box 3158, Redmond, 
WA, 98073. 

FOREIGN > 

THE DARK SIDE (#107, 3.25 lbs) features inteniew'S with Jack Hill 
and Luigi Cozzi. Mondo movies, film festivals, and lols of rcviev\’s, as 
always. See darksidemagazine.com. 

JOHN STEINER (#8) is a 24 pg digest dedicated to the star of VIOLENT 
ROME, hut also has non Steiner movie reviews and obits. Cranston 
McMilhui, 6E Clavton Park, Caiton, Ghtsgow, 940 2114’ 
Scotland. 

MOJO (#121) h:is a special Frank Zappa Tenth 
Anniversary (of his death) cover story. Chic, PIL, a section 
that looks at the first post punk acts from England 
(Siouxsie, Slits, Throbbing Gristle. . .) and N4’C (Teenage 
Jesus, Mars, Glen Branca. . .). a guide to solo Beatles LPs, 
and iiKUiy reviev\s. Most issues ($8.75 at Barnes And 
Nobles) have free CDs, but I didn’t get one this time. 

SOCRAMAGEE! (#15, $2) features the late Peter Duel 
and a look at westerns (movies. T\’ and comics). I liked the 
Pasta On the Prairie cartoon strip. It’s 12 pgs., from Steve 
Richards, 2037 Stainsburv’ Ave., Vancouver, B.C., Canada 
V5N-2M9. 

TRASH TIMES (Vol. 2, #11, $6.50) This is an older issue but 1 
somehow missed giving it a write up. It’s a great looking 52 pgs. (en 
Francais) with David W'arbeck, the fantastic films of 'Ilirkey, inter\iews 
with Ted Mikels (with great frame blow ups) and Jesus Franco. luid many 
reviews. Editor Richard Guillaume is at RSD, Le N’oltaire, rue de Siizon, 
#270, 33^00 Talance, France. 
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OHIO: 

APARTMENT ONE - Beady Eyes - This is 25 piLstoral psych rock 
tracks (sonic mere fraj;mcnLs) by a 5 pirn* b;uul led by Peter Bid!. A 
few reiiiind me of The West (xKLst Pop Ai1 IL\ix*rimenUd Band or a (jiii- 
eter Ji*sus And Mars (Jiain. I will never forget liall’s July 4, 78 party, 
when The (Irunps and Pere I bii played in the back yard of his 
Bratenahl, Ohio family mansion overlooking Lake Erie. 
peterball@tryiino.com 
PAGANS - SHIT STREET (Crypt) 

The Pagims were die best "punk" band I ever saw live and diey made 
some fine records Uh). Previous Pagiuis comps were g(K)d but diis is 
the one. It has 1 9 stuiiio tracks and 1 4 live, idl from 77-79, nicely 
packaged with infomialive luid reveiding Cle centric liner notes by 
leader/singer Mike Hudson, and C(K)1 photos by Carol Metoff (Hi! 
wherever you are). Covers include "Uttle Black Egg," "Secret Agent 
Miui" (idso done by Devo at the time), and severid early Stones songs. 
Producers were John Thompson, Paul Marotta, and David Thomas. 
RIP dmmmer Brian Hudson. 

ROCKET FROM THE TOMBS - ROCKET REDI X (Smog Veil) 
Here is a new studio LP by a Cle biuid tliat broke 
up in 1 975. The 1 2 songs (all old luid perfomied 
on dieir recent tour) never sounded so good. They 
were produced and recorded by ace foniier 
Television guitarist Richard iJoyd at his NTC studio, 
file late Peter Uughner wrote ("life Stinks," 

"AmpheUmiine") or co-wrote seven tracks of 
despair and hopelessness. Some were later record- 
ed by Pere Lbu or The Dead Boy^. Rocket is I>avid 
Thomas, Chec*tali (Jiroitie, and Craig Bc*ll (who all 
sing better tliiui tliey used to), plus Lloyd (I first 
saw Television on a bill witli REIT), and the cur- 
rent Ebu dmmmer. Smog Veil also released The I>ay The luirtli Mt‘eLs 
The Rix ket From llie Tombs comp. 

SAUCERS - WK\T WT DID (Gruid Theft Audio) After playing bass 
in Mirrors and Rcx'ket From The Tombs, Craig Ik*ll fomutl Saucers 
and led various line ups (everyixxly sings) in .New Haven, CF, record- 
ing tliese 1 9 tracks from 77 to '80. Some of tlie songs, iill originals, 
are from Bell’s Cle band dayii and tliree are by original guitarist 
Midcolm Marsden. Some sound like (lOs garage, late period Velvets or 
Eddie .And The Hot R(xls. Many of lliem are very good. I like "I Need 
Dmgs" and "Wliy Me." A b(M)klet includes notes luid photos. U’rite 
C.TA at 501 W. C.lenoaks Blvd., C.lendiile, C\, 91202. 

STAKENS - IN C Oimar) 

This a new (200!) 54 min. version of Terry' Riley’s very' influential 
overlapping minimalist composition (written in ’64) by Paul MiirotUi 


(gt., piano), three other guitarists (one is John Morton), bass, vibra- 
phone, and dmms. The only Riley LP I have is CJiurch Of Anthrax 
(witli jolm C'^e) so I can’t make a comparison to his ’68 (>)lumbia 
LP version. It is very hypnotic and could inspire creative thoughts or 
clear a r(K)ni. Not what most would expect from fomier members of 
The Electric Eels. 

HERSCHELL GORDON LEWIS (Smog Veil) sings tlie tlieme songs 
he wrote for 2(KK) MANLAOi ("The Soutli is Going To Rise Again") 
and M(X).NSHLNE MOUNTAIN ("Wliite Ughuiin ’ ”) backed by Les 
Black’s /Amazing Pink Holes (from Cle). Lewis isn’t a bad singer and 
his songs are still funny. The CD single includes a video clip of Ia?w'is 
and the band. 

Various: CLE PLNK Volume One (Smog Veil) 28 tracks by 24 acts 
are here. I never heard of any of tliem but tlien 1 movcxl from CJe in 
’79. Most of these bands sound and look like tliat year (not a bad 
tiling). I liked tlie driving ‘‘4 Barrel ” (|X‘rfecl for a pom movie) by 
Sounder and "Set To (io" by jackknife Powerbombs the best. Some 
Olliers and who they remindcxl me of: Helvis (Molorhead), Sidecar 
(The Nerves), iuid Disengage (Metallica). Love tlie pic of The Roxy on 
tlie back. Sct clepunk.com (a great site) 

Various: STAY SICK! The Music of Ghoulardi 
- 10th Anniversary Edition. 

I’m a proud Ghoulardi fanatic so this remastered 
and expanded edition of what was once a cassette 
comp is THE release of (last) year for me. 24 
music tracks (some very rare) and 14 Ernie 
.Anderson as (flioulardi audio clips are on it. Tlie 
Eddie (xxhran, Duane Eddy, Rivingtons, Trashmen, 
Ventures, and Frankie Yankovic (!) tracks are 
essential, but I love "Pink Dominoes" by Chayo 
And The Crescents and "Pygmy" by Baby Sticks And 
The Kinglones even more! See PV #25 and send 
$15 (chea|i) to Dave Billnuui, 2167 18lli St. SW, Akron, Ohio, 44314. 
The W hole World is A Puiple Knif. 

Various: GHOI LARDI MUSIC - Vol. 1/2 
If Slay Sick! (above) wits my fave release of last year then I don’t 
know what to call lliis. It’s 5 1 (!?!?!)) tracks dial Anderson played on 
his horror movie show and 4 Ghoulardi audio clips. Some of tlie 
mind blowing instmmentds ;uid songs here that you don’t own (but 
should) are by The Baskerville Hounds, Les Cooper, Screamin’ jay 
Hawkins, The Monlclairs, joe Perkins, and The Oscar Peterson Trio. 
Perfect for bitsketball games, parties, weddings and funerals. $20 
each or $35 for bodi 4o Kosh Kurdinal, 2301 Columbus Ave., 
Sandusky, Ohio, ^4870. A 3rd (!) CD is planned. Wlio stole die 
Kishka? 


WAy sic*T 
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OTHER PLACES: 

JUSTIN PARDY - as Ciinlmiiflin is a Cl) of 1 4 inslrumenlal tracks said 
to be suitable for horror movie soundtracks. I agrt*e. Titles include 
“Sasciuatch,” “Roast Bat Wings,” and “Clieap Italian Eyeballs." Pardy. 
who played all the “noises" (on keyixiards, guitars and drums), can 
be rc*achc*d atJPardyDSR@yalioo.com. 

ESTROGENOCIDE - I Like To Cuddle (M.H) 

The teddy bt*ar cover contnists grc‘atly with eiglit sound alike anti 
women songs about extreme sex, mutilation, death and O.j. Simpson. 

Sample lyrics: “You get dcx:apitatc‘d by my ceiling fan. 1 wi ll shoot my 
load in your headless corpse. .Now you ve stopped com- 
plaining. 1 really like you better tliis way.” Moe Lester 
uses a creepy irritating whisper backed by a syntli and 
drum machine. 36 rx.*ntral Park Rd., Plainview, NT. 

JUMPIN’ W mi TIIE IGUANAS (Desirable) I knew that 
Jamc*s Osterberg (Iggy ) had been a tc*enage dmmmer in 
a band but never expectcxl tliis comp of 22 (!) Iguanas 
songs from 1963/4. They do a lo fi but perfc*ct seltx:tion 
of classic songs (some with a honkin' sax) including 
“Mona, ’’ (tlieir single) “(^ifomia Sun" and “Surfin’ 

Bird," the Stones’ “Tell Me," songs learned from The 
Ikratles (“Twist And Shout,” “Slow Down," “1 Feel Fine," 

“Things We Said T(Klay ”), and instrumentals (“Outer 
LimiLs, ” “Wiilk Don’t Run," “Tecjuila," “Wild Weekend ”) 
from when tlitw started as a trio. The very garage rock , rn r 
sounding “Again .And Again ” was written by Iggy' and he l^uauds) 

sings “Louie Louie," as he later famously did live witli The Stooges, 
w ho recently did reunion gigs. The C'T) includes notes from singer/gui- 
tarist Jim McLauglilin on the back of a poster repro from when they 
openc*d for The Shangri lais (all four |X)sing in tight leatlier pantsuits)! 

Note: I just found out tliat tliis is o/p but a newer comp is from Norton. 

TIIE LITTLE KILLERS (Crypt) are .Andy (gt), Kari (drums) and Sara 
(bass). All three sing on 1 1 originals and a cover of The Rascal’s 
“Come On Up" They have the drive of The Saints and tlie loud 
niale/fem;de vocal blend of Eleventh Dream Day, two grtnit 
bands tliat broke iij) t(K) soon after major labels dropped 
tlieni. Thanks to Keith Bearden for sending the CD, which 
was recorded in Brniklyii. Sc*e cryptrc^cords.com 
JACK PALANCE (Water) is a re-issue of his lone IT 
released by Warner, in ’69, the year he was Castro in CUE! It 
was recorded in Nashville with top session men. Ilis deep 
whispering talk/sing delivery of country style songs some- 
times works but sometimes is as laugliable as his acting can 
be. “Green Green Grass Of Home" and “A Little Bitty Tear ” 
are the best known songs. Balance himself wrote thrc*e 
including “The Mc*anest Guy That Ever IJvc^d ” (ly’rics includ- 
ed). A booklet has a gcxx! biography witli special attention 
to (iodard’s CONTI-MPl’. 

MELVIN VAN PEEBLES - Wliat The... You Mean I Caui’t 
Sing?! (Water) is a re-issue of his 74 Atlantic LP, which has 
a lot in common witli Dr. John’s Baliylon (Atco- 68). It 
o|x*ns witli “A Birtli Ciertificate Ain’t Notliing But A Death Warrant 
Anyway" (“you can be a slave from tlie crib to tlie grave and tlie man 
will love you”). It and tlie cover of Stevie Wonder’s “Superstitious" are 
tlie best tracks. Most feature e.xcellent full orchestration and feimile 
back up voices which help distract from V;ui Peebles’ dcnp but weak 
voice. The b(K)klet has notes by Van Peebles and lyrics. 

Various: IMANTS KRUMMINS Golden Jubilee Commemorative 
CD. 

This has a long spacey track ;uid a Velvets sound song by Simply 
Saucer (live in ’74), two by Ruby /And The Rednc*cks at CBGBs in ’02 



Brian Hudson 
(Pagans) 


(one is an anthem about being beat by her fatlier), ;ind four by J.D. 
King’s The Coachmen (surely tlie Grst band to name lui instnimental 
for John Birch) from their recent LP. This conies witli tlie latest Black 
To C/imm (see Zines). 

Various: NEON MEAT DRE AM OF AN OCTAFISII - A Tribute To 
Captain Beeflieart And His Magic Band ( Animal World) 

I’ve only hcmrd of Byron Coley fronting Dapper with Thurston Moore 
(“Beatle Bones n’ Smokin’ Stoners"), Mike Watt (“Dirty Blue Gene ’), 
lad Fiiir (“Too Much Time") and Brian .McMalion (“I Got Love On My 
Mind") on tliis 20 song comp. It’s interesting to hear some singers 
attemjit the Itenieiirt growl (wliich he got from HowlbT 
Wolf) and I hear the influence of The Velvets, De^’o and 
Wire on some of tlie*se tracks. I like tlie hc*avy version of 
“Elc^ctricity" by Racebannon and the other Side As Milk 
tracks bc^t since 1 like tliat LP bc*st. See iuiimalworld 
rtx'ordings.com 

DVDs 

KRAfTWTRK Videography (eye teevee) This begins 
witli a rare look at tlie original ’71 group including Klaus 
Dinger and Thomas Hoffmann (who became Neu!) on 
BEAT CLUB. They do a long (117: min.) flowing instni- 
mental. A cart(K)n video (also 1 1 7: mins.) of “Autobalin ” 
(72) is followed by a BBC perfomiance of tlie short ver- 
r" bt*canie a fluke international hit in ”75. Nine 

videos (including “Radioactivity," “Trans-Europe 
Express,” and “Pocket Calculator”) follow plus a 
(iemian TV perfomiance of “Die Roboter" (8()) and a long Brazilian 
TV performance from ’98. The DVD mns nearly 95 mins. To say tliat 
tlie bhuik faced leaders Ralf (Hutter) and Florian (Schneider) were 
influential is a huge understatement. Bowie, Iggy and Eno Uippt*d into 
tlieir elc^ctronic sounds, then most so calltxl new wave, new romantic 
luid industrial bands followed. “Numbers" (81) made tlie American 
R+B lop 40 and “Trans-Europe Express" (78) was sampled by .Africa 
Bambataa. 

PINK FLOYD (eye teepee) The top selling progre^ssive 
biuid in the world are seen from ’66-68 when tliey were still 
playing tlie pop star publicity game. This DVD shows tliem 
jumping around outdoors just like The Monkees in videos 
("See Emily Play ” and “Scart*crow”) but the bc*st t*arly 
video (“Arnold layne") is a surreid one with masks and 
manneiiuins on a beach. In a wonderful (bAv) TV clip they 
perform “Astronome Domine" and part of “Pow R Toch," 
backed by a light show and lit by a strobe. Roger Waters 
and Syd Barrett defend their music lo stuffy host Hiuis Keller 
who declares tliat they are loud and boring. In clips from 
Peter Whitehead’s TO.NIGHT UT S Ml MAKl: LOVT IN LON- 
DON tlie bimd play “Interstellar Overdrive" in a sUidio, at 
the ITO club, and at the 14 Hour TcH:hnicoIor Drtnuii, tlie 
April 29, ’67 all star bc'iiefit for The International Times 
which had been raided by the police. John Ixmnon is seen 
in tlie audience and “perfomiance art ” (a woman’s clotlies being cut 
off) was by Y'oko Ono. Antliony Stem’s BFI short S.AN FRANCIS(D is a 
typical “trip" film of spc*d up imagc*s, a naked blonde, and glimpses of 
the band doing a 1 5 min. version of “Interstellar." Barrett is also seen 
on .American BiindsUind (“Apples Aid Oranges") and in some silent 
footage. /After founder, lead singer, guitarist and writer Barrett was 
kicked out of his own biuid, botli Waters (“Scarecrow, ’’ “Apjiles .And 
Orangt^s") and new member David Gilmour (“Astronome") are sctii 
lip synching to his vocals in videos and on TV shows. I’m an eiirly Floyd 
fiui and love Barrett’s solo LPs but I saw tliem live twice during |ph 
tlie 70s and I Jigrtx* with Keller. U1 
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D\V ratings: picture (P-X), di^M compressm (C-X), and sound (S-X), 
from one to four; 4 = excellent, 3 = ttood, 2 = fair and 1 = poor 
FP means Full Frame, means Standard Version (pan-and-sam) 
and WSY means Wkk Screen Version (Ictterboxed). 


This is the last issue for this column. D\T) retieus tviii be 
integrated into the regular rerieus section. 


Now that DVDs haie become the dominant fonnat (MiS has gone 
tlx* wav of records and tapes), ti)e}^ also have a host of probtems. 
Be aware that just because a movie is on DVD, it won't be 
pristine. Many third-party vendors sell D\T)s cut on tfjeir home 
computers, and these come in a variety of fonnats that are 
incompatible with a lot of DVD players (D\V-R, DVD^R, DVD- 
RAM, DVD-RW), especially ti)e older ones. Commercial compa- 
nies don 7 always remaster a fdm for DVD. Ti)ey will use ti)e 
same video master that was used to make tlje \DS ver- 
sion. You will ftnd t/jat tl)ese are mostly t/x^ under 
Si 5 DVDs, and tlyey might lack quality (video and 
sound), widescreen, or even chapters. Also, 

DVDs have a high rate of defects, so always 
review your copy right au ay just in case you 
need to return it. -Akira Fitton 

Dark Star (VCI) 1974, 83 & 68 niins., D-Johii 
Carpenter, W-Dan O’Bannon, P-Jack H. Harris, direc- 
tor’ version, trailer, WS, P-3, C-2, S-3. 

Brian Narelle (Ll. Doolittle), Dan O’Bannon (Pinback), Dre 
Paliicli (Talby), Joe Saunders (Commander Powell), Cal Kuniliolm 
(Boiler), Cx)okie Knapp (Computer (Mother), Adam Beckenbaugh 
(Bomb #20), Alan Sheretz (Bomb #19), Miles Watkins (Mission 
Control), Nick Castle (Alien), Michael Shaw. 

John Carpenter, music. Carpenter’s gang (O’Bannon, Castle, Man 
Howarlh, Tommy Wallace) are all here for their Drst full-length fea- 
ture made from tlieir film school project. Impressive at the time, this 
DR. STRANGELOVE/2001 -inspired Dim is a very fimny send up of a 
group of xstronauts who blow up unstable planets, deal with bore- 
dom, and talk to confused Bombs that talk back! Both versions are 
interesting, but var\ sDghtly. Greg Gein made Die spaceship and later 
went on to help create the mothership in CLOSE ENCOl^TERS OF 
THE THIRD KIND. 1 just wish the picture quaDt\' was better here. 


.Naughty Girl (.Anchor Bay) 1955, 83 mins., D-Michel Boisrond, 
W-Roger Vadim, trailer, in French, bio, Dolby, WS, P-3, C-3, S-3. 
Brigitte Bardot, Jean Bretonniere, Francois Fabian, Michel Serrault. 
CETTE SACREE (LAMINE. Don’t be fooled by the cover tliat makers you 
think Diat you might be able to see Bardot naked. She isn’t. There is 


only one scene of a topless girl who is showing only a side view of her 
breast. ODierwise, this is a silly, Dght, romantic comedy. Bardot plays 
Brigitte, a school girl who is sent to finishing school by her nightclub 
owner father (Bernard laincret), wlio is under investigation by the 
police for laundering counterfeit American money. In truth, it is a 
gangster who is using Die club to pass Die phony bills. The nightclub’s 
cabaret star, Jean Geary (Bretonniere), a friend of Die owner, is sent 
to retrieve Bardot before Die police get to her. She falls in love wiDi him 
and he falls for her, in spite of being engaged to someone else. There 
are big dream sequence producDon numbers wiDi Bardot singing and 
dancing. At Die climax of Die film it ends wiDi a big nightclub fight 
scene Diat even has a Japanese tourist using Judo on Die bad guys. 


28 Days Later (20Di Cxntury Fox) 2003, 1 13 mins., D-Danny Boyle, 
W-Alex Garland, P-Andrew MacDonald, commentary by Boyle & 
Garland (including Die outtakes), 3 alternate endings, making 
of doc, deleted scents, photos, trailers, animated story- 
boards, Jacknife Lee music vidtx), Dolby, WS, P-4, C-3, 
S-4. 

Cillian Murphey, Naomie Harris, Christopher 
Eccleston, Megan Bums, Brendan Gleeson. 

This is like lAST mS ON EARTH; OMEGA MAN; 
NIGHT OF THE LIVING DEAD; THE WORLD, THE 
FUkSH AND THE DEVIL, DAY OF THE TRIFTIDS; ON 
THE BFI/VCH; and PANIC L\ YEAR ZERO, just to name a 
V similar end-of-Die-world movies. Instead of mutants 
or zombie's, it’s infected humans wiio have bc'come homicidal 
from a chimpanze*e vims called Rage. This cauDonary tale follows a 
comatose bike messenger who wakes to find London deserted (I 
guess a reverse BriDsh Airlines commercial), and hooks up wiDi Diree 
oDier survivors in search of other survivors and a cure. AlDiough Dus 
was not as frightening as hyped, I totally enjoyed this shot-on-DV 
videx) movie. 


Star Trek Nemesis (Paramount) 2002, 1 16 mins., D-Stuart Baird, 
W-Jolm Logan, P-Rick Bemian, commentary by Baird, 4 making of 
docs, deleted scenes, photos, Dolby, WS, P-4, C-4, S-4. 

Patrick Stewart, Jonathan Frakes, Brent Spiner, LeVar Burton, Michael 
Dom, Gates McFadden, Marina SirDs. 

Jerry Goldsmith music. The Romulan Higli Council is kdled in a 
conspiracy headed by the clone of Jean Luc Picard. Riker and Troy 
get married by Captain Picard with Die rest of the crew in atten- 
dance. Data again finds another lost inferior broDier, and the rest is 
business as usual for the (^ptain and Die crew as Diey come to res- 
cue the Romulan Empire and Earth. A litDe better Diaii Die last 
installment. Ifl 
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Alloy mates! I’m back iil'lcr 
a couple issues off and it 
sure feels good to be dish- 
ing out a heaping helping 
of pluggables again. Well, 
this pot is overflowing so 
get your hip waders buck- 
led up and lets dig right in. 

STEP LIVELY DEPT... Kit 
Lively draws gag cartoons 
that’ll make you gag as you 
laugh. He sent me his col- 
lection of dark, twisted and 
very funny work DAMMIT! 

1 SWALLOWED ANOTHER 
ONE! Kit’s prolific output 
has appeared in National Dimpoon, 

Oacked, Hustler, Swank and loads of 
other fine publications. Kit also laid the 
third issue of THWAK on me, a Mi\D 
Styled mag to which he’s added his dis- 
tinctive brand of humor. As if that ain’t 
more than plenty. Kit also sent me sam- 
ples of wacked out greeting cards he’s 
produced for Smart Alex C^ards. Write our 
man at kitlively@hotmail.com for inl'o on 
how to buy his goods. 

GOOD NEWS BAD NEWS DEFL... First 
the bad news: Ted Rail’s lawsuit against 
Danny Heilman over an email prank per- 
petrated several years ago is still dragging 
on. But now the the good news, which is 
double pronged: via his friend and con- 
tributor Hob Cook, Danny hooked up with lawyer Erik 
Jacobs who took the case on pro bono, relieving the eco 
nomic strain the legal miasma had shat upon Dirty 
Danny since 2001. ..and it’s inspired “a sensational sec- 
ond helping of cartoon justice” — LEGAL ACTION 
COMICS Vol. 2. The cast of 73 cartoonists in the hefty 
292 page tome include stellar pals like Kim Deitch, Rick 
Altergott, Skip Williamson, art spiegleman, Kaz, Sam 
Henderson, Johnny Ryan and the god-like Tony 


Millionaire. One of Tony’s pieces is based on an 
episode of “ball walking” instigated by yours truly 
at a Brooklyn party in ’98.To find out exactly what 
“ball walking” is, buy the book from www.danny- 
hellman.com (and check out other fine Heilman 
produced pnxlucts while you’re there). 

IS EVERBODY HAPPY DEPT?... Cdobe trotting 
cartoonist Josh Simmons laid his wonderous 
HAPPY: ZIRKIJS (Top Shelf, $3. 50) on me recently 
and his chops get better w ith each issue. (This is 
#3 in his HAPPY series). ZIRKIIS chronicles the 
adventures of the End of the World Cirkus and the 
Know Nothing Sideshow as they united for a II.S. 
tour in the summer of 2000. Josh is busy on his 
next book for Top Shelf titled HOUSE, a horror 
stor>' about a mysterious abode, which is gonna 

be a major mind blowing experi- 
ence. Josh also just published 
his final issue of ALL ABOUT 
FUCKING ^10, his infamous 
anthology of sexy hijinx and it’s 
a winner as well. (Contact Josh 
at christmuffins@hotmail.com 
to order his cool stuff. 

THE BOUGIE MAN WILL GET 
YOU DEPT... Josh was my co- 
pilot on most of the 5 month 
road trip I took in 2(K)2 and one 
of the high points of our tour 
was a visit to his friend Robin 
Bougie’s palace of delights in 
Vancouver. Robin and his lovely 
wife Rebecca Dart were perfect 
hosts to our road wear>’ selves, and we zoned out for a 
couple days reveling in their astounding collection of 
eye candy, DVDs, videos and assorted artifacts. 

1 also scored issues of Robin’s “comic book journal 
of strange sex” DEVIANT and his superb film magazine 
CINEMA SEWER. Along with expert coverage of horror, 
Hong Kong action and bizarre Japanese films, Robin pro 
vides the most thorough and heartfelt coverage of adult 
cinema I’ve ever seen. Issue ^13’s excellent article on 
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Bodil, the legendary Danish star of animal sex loops, is 
one of many well researched examples of Robin’s dedi- 
cation to paying tribute to unsung heros of XXX cinema. 
Find info on how to order the current and back issues at 
Robin’s website: www.geocities.com/robin_bougie/. 
WOUIJ) YOU SIGN MY YEARBOOK 
DEPT... 1 worked on my high school 
yearbook in 1970 so 1 especially 
appreciated Shangri-Li Projects mas- 
termind Sherman Willmott’s latest 
release.THE MEMPHIS (iARvVGE ROCK 
\TARB()OK 1960-1975 by Ron Hall 
perfectly replicates the format of an 
an>town USA yearbook from the 60s 
to document hundreds of bands. Of 
course you'll find photos of Alex 
Chilton ’s bands The Box Tops and Big 
Star, but unless you grew up Memphis 
during this era chances are you’ve 
never heard of combos like The 
British Sterling, The Trolls,The 
Bounders or The Guilloteens. Further 
celebrating all things garage rock, 

Sherman has also released the essen- 
tial CD- A HISTORY OF MEMPHIS 
GARAGE ROCK:THE 90’s, collecting 
the work of recent Memphis garage wizards including 
Lorette Velvette, Oblivians, the Gibson Brothers, ’68 
Comeback, Impala and Compulsive Gamblers. New 
Orleans based the Royal Pendeltons also earn a track 
(“Losing Hand”) due to their many road trips to rock the 
joints in Memphis. Visit www.shangri- 
laprojects.com for info on other fine 
musical treasures. 

COOL COMICS DEPT... Mike 
Hoffman sent usTURA SATANA ^1 
($4ppd to Mike at PC) Box 339, 

Placitas, N.M. 87943). Excellent 
Frazetta influenced artwork and a 
solid story are packaged with an intro- 
duction from Ms. Satana and ads to 
glom on to lots of her memoribilia. 

Mike also included the first issue of 
OCTAVIA (same price info) which he 
describes as based on “the Crimson 
Executioner in the film ‘THE BL()(4DY 
PIT OF HORROR.’” Max Mhin Collins 
sent us his hard boiled Johnny 
Dynamite opus UNDERWORLD 
(AIT/Planet Lar,$ 12.95). 

Terry Beatty handled the art for 
Collins’ story of the (Chicago private 
eye’s battle with zombies in Las Vegas, (k)llins, creator of 
the influential tough gal detective series Ms. Tree also 
wrote THE R(4ADTO PERDITK4N graphic novel, and this 
man knows his noir. Drawn by Brent White and written 
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press.com) offers the talc of Joshua Brand and his special 
ability to detect (and ultimately kill) demons walking the 
earth. Peter also lets us know where he’s coming from 
by sharing his essay “From THE LAST HOUSE ON THE 
LEFT’ to A NIGHTMARE ON ELM STREET : Twenty Films 
That Ate My Brain & Left Me For 
Dead.”The prolific and generous 
Stephen R. Bissettc sent his latest 
SPIDER BABY COMIX #2 ($3 95, 
Spider Baby Grafix). Go get lost at 
his beautiful website www.edgeglob- 
al.com/tyrant and take notes for a 
quiz tomorrow. 

TITLE OF THE MONTH 
AWARD...gocs to MY FAT IRISH ASS 
#4 ($2ppd. cash to Box 65391, 

Wash. DC, 20035) whose creator 
remains anonymous through 36 pages 
of crude comix, reviews of the mag’s 
own reviews and ever popular 
X-rated tweakings of Family Circus 
(“Famine Cervix”) and Dennis 
the Menace (“Penis the Menace”) 
cartoons. 

ROCK BREAKING BLUES 
DEPT.. .Seth M. Ferranti offers a 
“scared straight” volume of poetry and artwork in COM- 
MITTED TO THE CUSTODY OF THE ATTORNEY CiENER- 
AL. Read more of his work at prisonerlife.com and e-mail 
Seth@prisonerlife.com for price info on his ’zincs. 

ODDS & SODS DEPT...send an sase to Aleph McKenna, 
Box 6271 , Hilo HI, 96720 for his META- 
MAGIC MEDIA CATALOCi, offering an 
esoteric of audio and video tapes like 
“Timothy Leary’s Last Trip” and “Best 
TV Commercials of the ’60 ’s.” Visit 
them on the web at metamagic.org. 
BLACK VOODOO BABY ($5 cash to 
Festival Publishing, Box 137, 
C^airnbrook, PA 1 5924) is a small chap- 
book written by Doug Evil (lie also did 
the luvcrly cover art) about a mur- 
dered stripper who comes back as a 
“curvaceous, but soul-less zombie” to 
kick some serious ass among the low 
life luminaries in her New Orleans 
neighborhocxl. Paul Fehler sent me the 
DVD JANDEK ON CORWOOD, a docu- 
mentary he produced about possibly 
one of the most mysterious and prolif- 
ic musicians in existence. Talk about 
Do It Yourself, Jandek takes that con- 
cept to new lengths of comprehension. Visit the website 
wA^'w.jandekoncorwood.com to learn more about this 
remarkable film. 

Whew, I’m pretty stuffed now, so until next 


by Peter Siegel, KILLING DEMONS ($8.95, www.engine- issue, stay regular sparts fans. 


* P S V C H 


H I C * 


77 






Never to be Forgotten 


LEVl'IS M. ALLEN (81). from llerr\ville. VA, produced 
TIIE CONNECTION (62), TIIE 1{,\LC0NT ( 6 .V). THE LORD 
OF niE Fl-IES (63 :uid W). FAIIKENIIEIT 43 1 ((i()), :uid 
FOR'niNE IN MEN S EYES (7l ). He receivwl tlirce Tony's 
for prodiicinn BroaiEvav |)l:ivs ;uid musicals. His wife Jay 
Prcssoii Allen wrote MARNIE (64). CABARirF (72) ;uid 
otlieis. 

(Sir) ALAN BATES (69) from .Allestree. l)i-rb\shire, 

England, bec;uiH; a slane star in lawk Back in .AnRer in 
■%, ntiide his film debut in THE EN TERTAINER (60) :uid 
w;is Oscar nominated for FI IE FIXER ((sS). He w;is in 1 HE 
CARETAKER ((i3). ZORBA HIE CREEK ((i4). CEORCV 
GIRL ( 66 ). KING OF ilF.AR'l'S (67). WOMEN IN LOVE (69), THE SHOOT (78). 
ROYAI. FIASH (79). QliARTET (81). BRITANNIA HOSPITAI. (82). rilE WICKED 
lADY (83), MISTER FROST :md CLOB EXTINt.TION (botli 90), ARABIAN 
NIGHTS (00), GOSFORI) PARK (01 ), THE SOM OF ALL FEARS. THE MO'H lALVN 
PROPHECIFIS. ;md niE SALEM WITCH TRIALS (all 02). imdSPARTACUS (04). 
Bates receised two Tony Awartls. He had CiUicer. 

EARL BELLAMY ( 8 ()), from Minne;qK)lis, MN. directed over 1 ,(i00 1\ qriwdes 
of shows includiiiR HIE LONE RANGER. LASSIE. RIN I IN 1 IN, JLiNGLl'. JIM, 
PERRY .ARSON, M SQUAD. LLAVE I T TO BEAVER. MY lllREE SONS. MclLAl.E S 
NAAY, THE MONSTERS, I SPY, GET SMART, ITIE MOD SQUAD. THE PAR- 
TRIllGE FAMILY, S WAT.. ISIS, FUl'ORE COP. THE LOVE BOAT, FANTASY 
ISIAND, ;uh1 V. At ;is.sistant diiector since tite early 4(ki. his features include 
MUNSTER GO HOME ( 66 ), WALKING FAl.!. 2 (73). FLOOD! (76). :uid FIRE!, 
SPEEDTRAP :utd SIDEWINDER 1 (all 77). 

CHARLES BERLITZ (Frtunbach) OilO), from NYC r:ui the pub- 
lication dqiamnent of tlte famous Berlitz Luinuane School, 
founded bv his grandfatliei, ;utd wrote tlie best selling txwks 
fdmed as ITIE BERMODA TRLANGLE (76) ;uk1 HIE PHILADEL- 
PHIA E2(PER1MENT (84). 

FRED BERRY (32), from St. Louis, MO, was Freddie Rerun " 

Stubbs on WHAT'S HAPPENING! (76-79) and WHAT'S IIAI’PEN- 
ING NOW!! (83-6) ;utd a pimp in VICE SQOAD (82). Ater yeare 
of drug and alcohol problems, lie became a Bqitist minister. 

Later credits were IN THE HOOD (98). BIG .AlONET Hl'SllAS 
(00), BUM RUSH (02). and DICKIE ROBERTS: FORMER CHIU) 

STAR (03), always witli his red beret. He died of di;ibeks after los- 
ing 108 pounds in a crash diet. Berry was m.arried six limes to four women. 

BHASKAR (Bunnin Rov Chaudlturi) (73). from India. w;is a stage actor and 
daiKerwIio started in I DRINK YOUR BLOOD (70). He had been confiiKx! to a 
wlieelchair since a stage f;dl in tlie 70s. 

HARRY N. BLUM (71), from CleveLuid. was executive producer of DIA- 
MONDS (75). THE BLUE BIRD. OBSESSION, and AT HIE FARIH'S CORE (all 
76), SKATEBOARD (78), THE MAGICIAN OF LUBIN (79), Duriut Dunui's 
ARENA (85). iuid Cannon's FAIRIE TALE series. From tlte Blum Groups web 
site for tlteir new CAUGHT ON CAAIPUS reality .series: "Drunken college sin- 
dents urinate in public, get beat up. nut over :uid arrested. Teenage criminaLs 
film tlteiuselves committing \iolenl crimes witli bats :uid paintball guits. ;uid 
it wouldn't be a party witliout college coeds e.x|tosing it ;dl. Ctuiipus cutits have 
a flaslting contest, dmnken students brawl, puke, flip iwlice c:us ;utd gel 
amsted. Followed by ctutipus criminals filming tlteiuselves beating :uid rob- 
bing innocent victitus. destroying new homes with baseball bats, steiding cases 
of beer from stores all on tape! " 

JONATHAN GREGORY BRANDIS (27). from ILuibitry, CT was in FATAL 
ATTRACTION (87), STEPFATHER II (89), NEA'ERENDING STORY 11 (in tlte 
lead role). GHOST DAD. :uid Steven King's IT (all 90), LADYBUGS .and SIDE- 
KICKS (botlt 92), RIDE WITH THE DEA'IL (99). and THE YEAR THAT TOE^'- 



BLED (02). He was a regular on ONE LIFE TO LIVE at six, quit higlt .school to 


star on Spielburg's SFAQUEST DSV series (93-6). tutd 
endal his career on tlie short lived ABC series III 
GRAMERO PARK. Brandis did voiceovers tutd cartoon 
voices ;uid acted on SLEDGE HAAIAIER!. .AIIHDER SHE 
WROTE, A-IEN NATION, THE FLASH, tutd HIE WONDER 
ATARS. iutd was in over 85 TA commercials since he was 
five yetus old. "Tlie J-M;ui, " who dated nitiny beautiful 
iictresses, hung himself in his LA. aparUiK’iit on Nov. 12. 

JAMESON BREWER (87) wrote scieenplays for features 
including GHOST 1-09,73 (55), JUNGLE HEAT (57), 
SWINGIN' ALONG ( 6 l), IHE INCREDIBLE MR. LIMPET 
(64). ITRROR IN THE WAX MUSEUM :uid ARNOII) (botli 
73) and ALICE THROUGH HIE LOOKING GLASS (90. His many TV credits 
include MR. LUCKT. CHECK.AIATE. BRANDED tind SCOOBY DOO. 

BERNARD BRIGHT.M,AN (82). front Brooklyn, founded SUish Records in 
'75, rc'leasing influential compilation LPs of vintage jazz and blues like "Reefer 
Soiig-s." "Cxtpulatin' Blues," and "AC-DC Blues." Stasli td.so released new jazz 
recordiin?! and Clttirlie Parker CDs. 1 le was Communist, a WW 1 1 Antty Air Corits 
bombardier, and a civil-rigliLs tidvocate. Brightmtui 's itarenls were Polish Jews. 

CHARUvS BRONSON (Buchiasky) (81), front Ehrenfeld, PA w:is tlie 1 Hit of 
15 children of Litituanian immigraiiLs. After time in tlie minis, jail (for assault 
;md robbery), ;uul tlie Air Force (as a B-29 tail gumter in the Pacific), he 
attended tlie Pasadena Playitoase. He was in HIE MOB (51), HOUSE OF WAX 
;uid MISS SiADIE IHOMPSON (botli in 3-D) ;uid CRIME WAVE (all 53). Al’ACHE 
and VER.A CRUZ (both 54) and others before changing his name. After BIG 
HOUSE U SA. (35) ;uid RUN OF IHE ARROW (57) he played leads in 
MACHINE GUN KELLY, GANG WAR. W1 lEN I lELL BROKE LOOSE. 
SHOWHOWN AT BOOT HILL and tire .MAN W1H1 A CAMERA 
series (:dl 38) tlien retimied to supjiort roles. He was in THE 
MAGNIFICENT SEVEN (60). MASTER OF HIE WORLD (61), 
KID GALIAHAD and X- 13 (botli 62), FOUR FOR TEXAS and HIE 
GREAT ESCAl'E (botli 63), THE BATTLE OF HIE BULGE (65). 
and THE DIRTY DOZEN (67). Leone's ONCE UPON A TIME IN 
THE WEST (69). RIDER IN HIE RAIN (70), RED SUN, COli) 
SWEAT and SOMEONE BEHIND HIE DOOR (all 71) and otliers 
made Brouson tlie top box office .attraction in die world. DEAHl 
WISH (74) was his biggest hit and he continued to work fre- 
Cbarles Bronson queiiflv for Diiio De Laureiitiis. dien Cannon Films. Some of his 

many TV credits are HITCHCOCK. GUNSMOKE, HAVE GUN W ILL TRAVEL TWI- 
LIGHT ZONE, THE UNTOUCHABLLS. COMBAT. :uid THE FB I. His second of 
tliree wives was British actress Jill Irehmd. Hwy married in '68 and co-starred 
in 15 filius togredier. Her 27-year-old son, Jason McCallum Brouson OD'd in '89 
and site died from cancer die next year. 

ROBERT BROWN (( 18 ). from Hebrides Ishuids, Scotland, was in THE HlIRD 
.MAN ( 49 ), HELEN OF TROY and HELL IN KOREA (bodi 56). HIE ABOMINI- 
ABLE SNOWMAN :uid THE STEEL BAYONET (bodi 57), ITTAKES A HIIEF (60), 
Bll LY BUDD (62). HIE .MASQUE OF HIE RED DEAHl (64), DEMONS OF THE 
MIND (72), MOHAMMED, MESSENGER OF GOD (76). HIE SPY WHO LOVED 
ME (77). WARLORDS OF ATLANTIS (78), and LION OF HIE DESERT (80). and 
was M in OCTOPUSSY (83) and die next diree Bond movies. 

WILMA BURGESS (64). from Orlando. FL made die country top 40 six tiniis 
on Decca dien Shannon from '65 to '73 "Baby" (#7), "Dont Touch Me 
(#12). ;uid "Misrc Blue " (#4) were her fimt hits. Sire also recorded widi Bud 
Logmi. She bougiit Patsy Cline's Nashville Dream Home' in 1965 .and was in 
LAS VEGAS HILLBILLYS ( 66 ). Burgess died from a heart atuack. 

PAUL BURLISON (74). from .Memphis. TN. was die last surviving member of 
Hie Rock N' Roll Trio foniied in '33 widi Johnny & Dorsey Burnette. All diree 
had been boxers and worked widi Elvis at die Crown Electric Company. Hiey 
were on TED .MACK'S .AMATEUR HOUR in NYC diree times in '55 and recorded 
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their lone LP for Coral llie next year. Tlie\’ appeared on AMERICAN RAND- 
STAND and show^ hosted by Ste\’e Allen and Perry Como and |x.*rfonned 
"Lonesome Train ' in tlie Alan Fraxl mo\ie ROCK ROCK ROCK (56) but broke 
up in ‘57. Tlie Burnettes botli became L A. based top 40 solo artists. Tlie Trio's 
rockabilly classics "Train Kept A Rollin. " "Hone\’ Hush." and "Tear It Up " w'en? 
later copied by many rock biuids. Guitarist Burlison was one of tlie firel to use 
distortion on recordings- He played willi Rockw Bumelle and tlie Sun Rlntlim 
Section in the SOs. 

DEATHA BURTON from S.F., starred on OOMA OOMA THE SHARK GOD (49). 

NORMAN BURTON (79) w;b in FRIGHT (56). PRETIT BOV ROW (60). 
HAND OF DE;\TH (62). \ALLE^' OF THE DOLLS (67). PIANET OF THE APES 
( 68 ). R.P.M. (70). DLAMONDS.ARE FOREVER as Felix Leiter. SIMON, KING OF 
THE WITCHES and ESCAPE FROM THE PIANET OF THE APES (all 71). HIT! 
(73). THE TOWERING INFERNO aixl TERMINAI. MAN (botli 74). THE RELN- 
CAR.VATION OF PETER PROUD (75). SCORCm' (76). FADE TO BUCK (80). 
MAllSOLEUM (83). CRIMES OF P.ASSION (84). PRAY FOR DEATH (85). DEEP 
SPACE (8:^). BLOODSPORT (88). and AMERICAN NINIA V (93). He w;ls a reg- 
ular on Vi’ONDER ViOMAN ;uid acted on I SPY. LAND OF THE GIANl'S and 
many otlier sho\\T>. He died in a car crash in CA 

X\KES C.AMPOS (80) from Brazil, slamxi on the kids TV show (APITOL 7 
and was in CURUCU. BEAST OF THE AMAZON (56) and L(4VE SLA\ ES OF IME 
AMAZON (57). 

ROBERT CANTON (65) from Worchesler. M;iss. dira'ted the comedies ORGY 
GIRLS '69 ( 68 ) :uid THE GOOD. THE BAD. AND THE BEAUTIFUL (70), botli 
witli /Miui Garfield. 

ART (.Arthur Vi'illiiuii Maltliew’) CARNEY (85), from Mount Venion, NT, was 
a comic singer witli Tlie Horaa? Heidt biuid and apjieared witli tliein in POT 
O'GOLD (41). His radio career (March of Time, Gangbiusters, Lind 
Of Tlie Lost. . . ) was interrupted by v;’>X'H infiuitrv’ service (he had a 
limp due to a wound suffered during tlie Nomiandy invasion). He 
moved to T\’ on shows hosted by More\' Aiisterxlam and Henry 
Morgiui. tJien became famous as Brooklvii "underground s;uiilation 
exix*rt" FJ Norton on THE HONEYMOONERS on/off from 1950 - 70. 

Some movie credits were TOE YELLOW ROLLS ROYCE ( 64 ). HARRY 
AND TO.NTO (74) vviiich he received an Oscar for, DEATH SCREAM 
(75), RAVAGERS (79), ROADIE (80). ST. HELENS (81), 
FIRFISTARTER (84), luid TOE LAST ACTION HERO (93). TV credits 
include Ilarvev and Peter Aid Tlie \Xblf, SUSPENSE. CLIMAX, 
HITCHCOCK, tvi’ILIGHT ZONE, and BATMVN. He received seven 
Emiiivs. w^as tlie original Felix Unger in Tlie Odd (^uple on Broadway, and 
inspired tlie character of Baniev’ Rubble. 

ROSEY NIX CARTER (45) was adaugliter of June Carter (;uid stejxiaugliler 
of joluiny Cash) and had been married to miisiciiui/produar Don Nix. She 
and bluegrass fiddle player jimmy Campbell were botli found dead in a car in 
Fredonia, TN on Oct. 2 A Drug parajihenialia was found but thev’ died from 
asiilivTciation. Tliev’ had been recording lui album. Sister Carlene Carter w:is 
arrested in '91 for heroin possession. 

niSN CARTVITIIGHT (Danielle Carver) (76) was in BLACK PATCH (57), 
QUEEN OF OUTER SPACE and CRY BABY KILLER (botli 58), GIRLS ON TOE 
BEACH (65), TOE WASP WO.MAN ((lO). TOE RlBAd) TALES OF ROBIN H(90D 
and A1 THE LOVING COITLES (botli 69 ), CIASS OF 74, SOMETHING EVIL, 
and WHERE DOES IT HURT? (all 72), TOE LUCIFER COMPLEX, SON OF 
HITli:R, :uid THE SENIORS (all 78), TOE GARBAGE PAIL KIDS MOVIE (87), 
and A LEAGUE OF TOEIR OWTS' (92) as tlie older veision of tlie Geena Davis 
character. Leo Gordon, her hiLsband from '50 to his death in 00, wTote iuid/or 
co-starred in ni:uiy of tlie movies she was in. 

JOHNNT CASH (71), from Kingslaixi, Ark., recorded over 1,500 songs, sold 
more tliiui 50 million records, and won 1 1 Grammy Awjirds. Citsli was in tlie 
At Force in Genirany during tlie Koreiui War. In '54 lie married Vivijin Libreto 
and fomied Tlie Tennessee Tliree, recording for Sun (56 - 58), then C/)lumbia. 
He starred as a psvclio killer in FIA'E MINUTES TO LIVE (61 ), later Jika DOOR 
TO DOOR MANIAC. He was arrested in El Paso in '64 for pilLs and nearly died 
from drinking after his divorce in '67. In '68 he married June Carter and found 


Jesus, tlien in '69 had his biggest crossover hit ( “A Bov Named Sue" -#2), 
recorded witli Dvlaii, released JOHNM CASH, TOE MAN, HIS W'ORLD, HIS 
MUSIC, iuid began hosting TOE |OHNNT CASH SHOW (69-71). He later starred 
in A GUNFIGHT (71). THE GOSPEL ROAD (73). and TO movies. Cash was also 
in HOOTENANNY HOOT (63). THE RO.AD TO NASITOLLE (65), FESTI\AL (67), 
TOE NASH\ IU,E SOl^ND (70), and THE OTHER SIDE OF NASHV ILLE (83). He 
later recorded for Meraiix- luid Def .America, having his last hit (and video) witli 
a Trent Reznor song. He was elected to tlie Countrv' Music Hall of Fame in ‘80 
and tlie Rock and Roll Ikdl in '92. Cxsli aLso recorded witli Tlie Survivors (Jerr)' 
Llv Lewis :uid Carl Perkins) :uid llie Higliwaviiien (Wavion, Willie and 
Kristoffers< ui.) < Hher relatives with hits were his brother Tommy and his daugli- 
ter Rosaiuie. Caish died less tlian four montlis after his wife (see last issue). 

WAH MING CILVNG ( 86 ). from Honolulu. Hawaii, was tlie youngest mem- 
ber of Disnev 's Effects :uid .Model Department in '39. w:ls head of George Pal's 
model department (wiiere he worked on Puppetoon shorts) mid fomied 
Projects Unlimited with Gene Warren Sr. mid Tim Baar. He designed props, cos- 
tumes or models mid/or did miiniation mid other FX for CAT WO.MEN OF TOE 
MOON (53), THE KING AND I (56), KRONOS mid TOE MONSTER FROM 
GREEN HELL (both 57), tom tliunib (58), THE TIME MACHINE, 
DLNOSAURUS!. SPARTACUS, mid (AN -CAN (all 60), MVSTER OF TOE W'ORLD 
(61). THE WONDERFUL WORLD OF TOE BROTHERS GRIMM mid JOURN'EV' 
TO TOE SEVENTH PIANET (botli 62), CLEOPATR.A (63), TOE SETEN FACLS OF 
DR. L\0 ( 64 ), mid TOE PLANET OF TOE APES. TOIE POWTR mid VOYAGE TO 
TOE PIANET OF PREHISTORIC WO.MEN (all 68 ). TV credits include TOE 
OUTER LIMITS, STAR TREK, lAND OF TOE LOST mid Pillsburv' Doughboy 
commercials. 

ARTHUR CONLEY (Ijee Roberts) (57), from Atlmita, was tlie leader of Artliur 
mid tlie Corvets, then liiid five solo top 40 R-fB hits on Atco. "Sweet Soul 
Music, " co-wTitten witli Otis Redding, went to #2 on tlie pop charts in 
'67. llie next yem he recorded witli tlie all stm Soul Clmi. In tlie 70s. 
he moved to Hollmid wiiere he perfomied mid rmi a record label, 
('.onlev died of cmia’r at Ills home in Ruurlo. 

LW^RENCE COOK ( 68 ). from NYC, was in COTITON COMES TO 
lARLEM (70). TOE .MAN and TROUBLE MAN (botli 72), LORD 
SHANGO (75) ms Jabo, COLORS ( 88 ), POSSE (93). mid nimiy TV' 
shows. 

JEANNE CRAIN (78) from Barstow; CA was .Miss Long Beach 1941, 
tlien w’lLs signed to Fox wiiere Iier singing voice was always dubbed in 
musicals. She was in TOE GANG'S .ALL HERE (43) mid LEAVE HER 
TO HE.AVEN (45). mid was Oscar nominated for starring as tlie mi.xed race 
PINKY (49). Some otlier roles were in CHEAPER BY TOE DOZEN (50), DAN- 
GEROUS CROSSING (53), IN TOE JUNGLE (54), TOE JOKER IS WILD (57), 
QUEEN OF THE NILE ( 6 I), WEMY PLUS ITO, PONTOIS PILATE mid DAG- 
GERS OF BLOOD (all 62), HOT RODS TO HELL (67), TOE NIGHT GOD 
SCRFAVIED (71). mid SKVJACKED (72). Some TV credits were RIVERBOAT, 
BURKE'S lAW mid THE NAME OF THE GAME. She had seven children witli for- 
mer actor husbmid Paul Brooks (Brinkmmi). 

PADDY (Patrick) CREAN (93). from Englmid, was a fencing master mid figlit 
director for British tlieatre and movies including TOE MASTER OF BAL- 
lANTREE (53), TOE WiARRIORS (55), mid SWORD OF SHERWOOD FOREST 
((>0). He often doubled for Errol Flviin mid Stewart Grmiger. 

FRANCIS CREIGHTON (Falotico) (48) directed, wrote mid acted in .MALIBU 
BEACH VAMPIRLS (91). 

GUIDO CREPAX (70), from Milan. Itiily, was a master of erotic mid S-»-M 
tlienied illastration wiio created the reporter Valentina in '65. BABA YAGA (73) 
and VALE.NTINA (85) were bmsed on his comic strips. 

PHILIP CROSBY ( 69 ), from LA., (A was tlie last surviving son of Bing 
Crosby mid his firet wife Dixie Lee (vviio died in 52). Younger brotlier Lindsay 
(Bing's favorite) shot himself after watching VilllTE CHRSTNfAS on TV' in '89 
and Phillip's twin Dennis (fatlier of actress Denise Crosby from STAR TREK 
TNG) shot himself in '91. Oldest brotlier Garv' (wlio wrote tlie book Going My 
Way) died of cmicer in '95. Tlie brotliere all appeiired in STAR SPANGLED 
RIDTHM (42) mid DUFFV 'S TAVERN mid OUT OF THIS WORLD (botli 45), 
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were often on their father’s radio and TV shows (including THE HOLU'VIOOD 
PALACE), made records, and had a Crosby Boys nightclub act. All had serious 
drinking problems, as did tlieir mother. The younger three were in SERGEANTS 
THREE (62) and ROBIN AND THE SEVEN HOODS (64) and Phil was also in 
Sinatras NONE BDTTHE BRAVE (65). Bing died a billionaire in 'll. lea\ing 
his fortune to his second family witli Katliym Grant, including Mary Crosby 
from DALLAS. Bing had a tmst fund set up for his first four sons but it didn't 
pay tliem pennv until tlrey reached 65. Phil, tlie only one to live tliat long, had 
at least four wives (all Vegas showgirls) and four children. For years he lived 
alone in a small apartment. 

RONNIE DAWSON (64). from Wa.xaliachie, TX, was a rockabilly singer nick- 
muned Tire Blonde Bomber who appeared on AMERICAN BANDSTAND and had 
late 50s regional hits including "Action Packed," "Rockin' Bones, and Red 
Hot .M;una." He tlien record^ R+B for C/rlumbia as Snake Monroe or 
Commonwealtl) Jones and joined tlie Liglit Crust Dougliboys western swing 
band. In tlie 60s he played dnims on "Hey! Baby" by Bruce CJiannel and "Hey 
Paula" by Paul and Paula, and was part of The Levee Singers folk group who 
appeared on HOOTENANNY and other TV shows. He led tlie country rock band 
Sta-lrail in tlie 70s and recorded commercial jingles for pancakes, pizza, and 
beer. 80s comp LPs led to new Dawson LPs, rockabilly festivals, his songs on 
movie soundtracks, and CONAN O BRIEN appearances. He had cancer. 

BILL DEAL (59), from Virginia Beach. VA, was singer/organist of Bill Deal & 
the Rhoridels wiio hit tlie top 40 witli "May I. " "I've Been Hurt, " and "Viliat 
Kind Of Fool," all in '69 on Heritage. He died from a heart attack. 

ED DEVEREAUX (78), from Sydney, Austrailia, was in five Carry On movies, 
THE SAVAGE INNOCENTS (59). MAN IN THE MOON (60), SING AND SWING 
(63), BARRY .McKENZIE HOLDS HIS OWN (74), TO THE DEVIL A DAU GHTER 
(76)! GOLDENEYE (89), and 1 BOUGHT A VAMPIRE .VIOTORG'CLE 
( 90 ), and many TV shows. 

FERNANDO Dl LEO (71). from San Ferdinando di Puglia, Italy, 
was assistant director and an uncredited writer of Leone’s FISTFUL OF 
DOLLARS (64) and FOR A FFW DOUARS MORE (65). He wrote KISS 
KISS BANG BANG and NAVAJO JOE (botli 66). JOHNNY YU.MA (67), 

BEYOND THE lAW and THE RUTHLLSS FOUR (botli 68) and otlier 
westerns. He directed and wrote SIAUGHTER HOTEL (71), MAN- 
HUNT (72), THE BOSS (73), LOADED GUNS (74). MISTER Sf^R- 

FACE (76), THE VIOLENT BREED (84). DFTVTH COMMANDOS (85) Johnny 
and otliers. 

ELLEN DREW (Estlier Ijoretta Ray), (89), from Kansas city, Missouri, w-is 
signed to Panuiiount and was in ITIE BIG BROADCAST OF 1937 (36), MUR- 
DER GOFLS TO COLLEGE (37). BLUEBFARD'S EIGHTH WIFE and THE BUC- 
CANEER (botli .38), THE GRACIE A1.U-N MURDER CASE (.39). BUCK BENNV 
RIDES AGAIN and WOMEN WITHOUT NAMES (botli 40), THE MONSTER AND 
THE GIRL and n IE .VIAD IXiCTOR (botli 41). MY FAVORITE SPY (42), ISLE OF 
THE DEAD (45), CRIME IXICTOR'S MANHUNT (46), JOHNNY O'CLOCK (47), 
BARON OF ARIZONA (50), and OUTLAW’S GUN (57). Some TV roles were in 
SCIENCE FICTION lllEATER, THE MILLIONAIRE and PERRY .VIASON. Wnter 
produa*r Sy Bartlett was one of her six hasbands. 

DAY'S DUDLEY (Pedmska) (75), from SperKer, Wl, had41 country chart sin- 
gles from '61 to '80, and recorded over 70 LPs on Starday and Mercury. He per- 
fontad his #2 classic "Six Davs On Tlie Road " (63) in MUSIC CITY U.SA (66) 
:uid followed it witli otlier truck driver hits, "Vihat We re Figliting For ” (65), 
"Viet Nam Blues " (66) and "Tlie Pool Shark" (# 1 in ’70), most written witli his 
wife. 

AL EBEN (88) from Phil, PA, was in CITIZEN KANE (41), VtUlTE PONGO 
(45), THE lADY FROM SHANGHAI and BODY AND SOUL (botli 47), CITT 
ACROSS THE RIVTR (49), THE HARl^M GLOBETROTERS (51), HOLD THAT 
LINE (52), THE BIG HEAT (53), and CORKT ROMANO (01). He aLso acted on 
many TV shows. 

JACK ELAM (84), from Miami, AZ. was a show business accouriLint when lie 
first acted in SHE SHOULDA SAID NO! aka WIU) WEED (49). He went on to 
plav bad guy character rob in THE SUNDOWNERS (50), RAWHIDE (51 ), RAN- 
CHO NOTORIOUS, HIGH NOON. ;uid KANSAS CITY CONFIDENTIAL (all 52), 


PRINCESS OF THE NILE and VERA CRUZ (botli 54), KISS ME DEADLY, 
TARZAN'S HIDDEN JUNGLE, and GVTTLE QL’EEN OF MONTANA (all 55), 
PARDNERS (56). GUNFIGHT AT THE O K. CORRAL and BABY FACE NELSON 
(57). and THE GIRL IN LOVERS LANE (59) as a psycho killer. Some later roles 
(often comic) were in 4 FOR TF-\.AS (6.3). ONCE UPON A TIME IN TOE Vi’EST 
(68). HANNIE CAULDER (71). PAT G.VRRETT. .. (73), A KNIFE FOR THE 
I ADIES (74), CRFIATI'RE FROM BLACK LAKE (76), HIE NORSEMAN (78). 
THE VII IAIN (79), CANNONB,AI.L RUN (81 ). THE Al RORiV ENCOUNTER (86). 
HAWKEN'S BREED (87), THE GLVNT OF HIUNDER MOUNTAIN (91). and 
SH.AD()W FORCE (93). Some TV credits were GUNS.VIOKE (at least 24 episodes). 
THE REBEL TWILIGHT ZONE. THE UNTOUCHABLES. F TROOP. TARZAN. 

KI NG FU, and STRUCK BY LIGHTNING (79) as tlie Frankeastein moaster. Tlie 
6’2 ” actor lost die sight in his left eye during a childhood figlit. 

STAMIY F.AFARA (54) plaved 'V hitey on LLAVE IT TO BEAVER, was Hansel 
in THE WONDERFI L world' OF THE BRO'HIERS GRIMM (62). and acted on 
a few TV westerns. In the early 80s. he seaed time for breaking into GV phar- 
macies for dmgs. He later was in rehab and sold daigs. He died from heiiatitis 
C in Portland. 

(Eugenia) JINX FALKEN(BURG) (84), from Barcelona. Spain, was raised in 
Chile. She was in several Spanish language features and had sniidl roles in 
STRIKE ME PINK (36). NOTHING SACRED (37). ;uid odiers in Hollywood. Site 
beciuiie a top model ;uid was in SONG OF THE BUCKAROO (38) widi Tex Ritter. 
THE LONE RANGER RIDES ACiAIN serial (.39). TViO lATlNS FRO.V1 MANHAT- 
TAN (42). COVER GIRL (44), and odiers. She and her rodeo star lutsb.ind Tex 
.McCrary co-hosted dieir own radio, dien early TV talk shows and she narrated 
THE BLACKBOARD JUNGLE (55) trailer. She died sliortly after McCrary who 
died in July, '03. 

DOROTHY' FAY (Ritter) (88), from Prescott. AZ, was in THE 
GREEN ARCHER serial (40) and Columbia and Monogram B west- 
erns with Tex Ritter, Buck Jones, and Wild Bill Elliot. She retired after 
she married Ritter (who died in 74). She died less diaii two mondis 
after dieir son John. 

JF,RRY FLFXK (55). from Chicago, was assistant director of THE 
LINCOLN CONSPIR;VCY (77) and other Sunn Clas,sics movies, 
BEETLEJUICE and HALLOWEEN 4 (both 88), EDWARD SCIS- 
SORHANDS (90), for TV shows (including STAR TREK: NTG), and 
to* five Star Trek movies. 

JOEY FORGIONE was die drummer of die Philly area Soul Survivors, wiio 
made it to (H (#3 R+B charts) with "Expressway To Your Heart." produced by 
Gamble and Huff in '67. Tlieir lone LP w,ts on Crimson. He died of a heart 
attack on Oct. 20 after playing a sliow- widi Leslie W'est and dw refoniied 
Vagrants. 

!WAiyORIE FOWLER (8.3) from LA., edited THE WOMAN IN THE WINDOW 
(45) MR. PFAliODY AND ITIE MERMVID (48), .VIAN IN THE ATTIC (53). 
THREE FACF.S OF EVE (57), ELMER GANTRY (fiO). DOCTOR DOOLITTIT 
(67), THE STRAW BERRY STATEMENT (70), and CONQUEST OF THE PLANFrr 
OF THE Al’ES (72). Her TV credits include SKY KING and CHINA SMITH. Her 
fadier was director Nunnally Johason and she was married to director Gene 
Fowler Jr. 

KEN GAMPU (74), from South /\frica, was tlie major black Jictor in Apartlieid 
government sponsored mo\ies. including DINGAKA (65). Gomel Wildes THE 
NAKED PREY (66) as tlie main tribesiiKUi, AFRICAN RAGE (76), KING 
SOLOMON’S TREASURE (77). SUVERS and THE WILD GEESE (botli 78), 
ZULU DA\X^ and GAME FOR VULTURF^S (botli 79). THE GODS MUST BE 
CRAZ^’ and SOUL PATROL (botli 80), KILL AND KILL AGAIN (81), CLAWS (82), 
C\T\ OF BLOOD (83), KING SOLOMON'S MINES (85), JAKE SPEED (86), ACT 
OF PIRACY’ (88), ANIERKXN NINJA 4 (90, iuid LETHAL NINJA (93). THE AIR 
UP THERE and CTORG COP 2 (botli 94) and the RHODES mini series (98) 
were made after sanctions were lifted. 

RONNIE GAYIORD (Ronald Fredianelli (73), from Detroit, was one tliird of 
tlie Mercurs’ label trio Hie Gaylords wlio liiid 10 top 40 pop hits in tlie early 50s. 
IWo members (Gaylord And Holiday) then beciune a Vegas act. His son 
Antliony, is guitarist for Third Eye Blind. 




WALLY GEORGE (Walter Georj?: Pearch) (72), from Oakland, CA, produced 
fornwr Republican LA. mayor Sam Yorty's TV talk sliow. One of the writers was 
Ed Wood Jr. George later hosted tlie Orange County, CA HOT SEAT show wliich 
was syndicated in '8S. Uke joe Pyne, Morton Downey Jr., and Bill 0 Reilly, he 
had assorted "liberals, perverts and left-wing lunatics" on so lie could insult 
:md yell at tliem ("You're outta here!"). His guests were exposed as frequently 
being .actors thougli. George was in GRUNT! THE WRESTl.ING MOVIE (85), 
NIGHTMARE ON ELM ST. 5 (89), CLUB FED ;uid REPOSSESED (botli 90), and 
SQUANDERERS (96). He was estranged from his actress daugliter Rebecca 
De.Momay. His last public ap|iearance was supporting Schwarzenegger for gov- 
ernor. He had cimcer. 

BRIAN GIBSON (59), from England, directed BREAKING GLASS (80), POL- 
TERGEIST II (86), THE JOSEPHINE BAKER STORY (90, WHAT'S LOVE GOT 
TO DO WITH IT (93), THE JUROR (96), and STILL CRAZ^' (98). He had c.in- 
cer. 

DON (Donald Eugene) GIBSON (75), from Slielby, N.C., made the country 
charts 82 times from '56 to '80 on MGM, RCA Hickory, and Curb. His first and 
biggest hits were "Sweet Dreruits," "Oh Lonesome Me" (also a #7 pop hit), and 
"1 Can't Stop Iziving You." Tliose standards and otliers he wrote have been 
recorded by more dian 700 artists, including Ray Charles, Patsv’ Cline, Preslev; 
Sinatra Neil Young, Van Morrison, and Marilyn Maason. Gibson was in COUN- 
TRY MUSIC ON BROADWW (64), COUNTRY MUSIC HOEDOW'N (67), and 
FROM NASHVILLE WITH MUSIC (69), and appeared on AMERICAN BAND- 
STAND (58) and MIDNIGHT SPECIAL. The second grade drop out was inducted 
into die Country Music Hall of Fame in '01. 

EDWIN GILLETTE (94) was the cinematographer wlio invented 
die Syncro-Vox device ased to produce die "talking lips" in 
CLUTCH CARGO cartoons and on CONAN O'BRIEN. 

PAMELA GORDON (66), from Pittsburgh, was in FRANCES 
(82), WEIRD SCIENCE (82), POLTERGEIST 2 (86), THE ROAD 
KILLERS and BLOODSTONE: SUBSPECIES 2 (both 94), MY 
FAVORITE MARTIAN and DEADTIME (bodi 99). CHUCK AND 
BUCK (00). ruid was on many TV sliows. 

CHARLES RANDOLPH GREEN (90), from NYC, worked for 
Capitol Records for many years wliere he arranged Nat Cole's 
"Christmas Song.” (46). lie also wrote Phil Harris' "The Tliiiig" 

(50), and made it to #13 widi "QuenUn's Theme" from DARK SHADOW'S in 69 . 
He was married to big band singer Betty Johnson. 

ROBERT GUENETTE (68), from Holyoke, Mass, produced, directed and 
wrote THE MYSTERIOUS MONSTERS (75), THE AMAZING WORLD OF PSY- 
CHIC PHENOMENA (77), THE MAN WHO SAW TOMORROW (80), and docs, 
about George Lucas movies and W'amer Brodiers. 

JOHN GUENNIN (64), from Hawaii, was a drummer, producer and arraiiger, 
wlio worked widi Ella, Monk, Sinatra. Zappa, the Byrds, Lou Rawls and Linda 
Ronstadt. As a member of Tom Scott's LA Express lie toured and recorded widi 
joni Mitchell. 

CLAIRE HAGEN (Polaiiski) from Woodland Hills, CA, was a model wlio wiis 
in movies widi her husband Ross Hagen itKluding FIY'E THE HARD WAY (67), 
ANGEL'S WILD W'OMEN (72), WONDER WOMEN (73), B.O.R.N. (89), BIKINI 
DRIVE-IN (95), and INVISIBLE DAD (97). She had cancer. 

UTA HAGEN (84), from Gotdngen, Germany, but raised in Madison, Wl, was 
a major .award winning serious Broadway actress (Shakespeare, Shaw, Odets, 
Tennessee Williants. . . ) wlio was blacklisted in die 50s. She worked as an act- 
ing teacher ;uid was in THE OTHER (72), THE BOYS FROM BRAZIL (78), and 
REVERSAL OF FORTUNE (90). Her first hasband was Jose Ferrer. 

MARK HANNA (86) acted in movies from "52 to '55 when he played die same 
character in 5 AGAINST THE HOUSE and CHICAGO SYNDICATE. After breaking 
a leg while acting, he wrote die screenplays for GUNSLINGER (56), NOT OF 
THIS EARTH which Roger Corman remade twice, THE AMAZING COLOSSAL 
MAN THE UNDEAD, THE FLESH AND THE SPUR, and NAKED PARADISE (all 
57), JET ATTACK (58). ATTACK OF THE 50 FT. WOMAN (58 and 93). RAYMIE 
(60), REBELLION IN CUBA ( 6 I), SLAUGHTER (72). THE GATLING GUN (73). 


David Hemmings 


and STAR PORTAL (98). 

CHARLE.S HARRIS (87) was a jazz bassist widi Nat King Cole from '5 1 to '64. 
He was on THE NAT KING COLE SHOW (56-7) and played on many hits includ- 
ing "Mona Lisa" "Unforgettable." and "Ramblin' Rose.” 

(Homer) RAY HARRIS (76) from Mantachie, Miss., recorded die rockabilly 
singles CzniK’ On Little Mama" and "Greenback Dollar" for Sun. He dien co- 
founded Hi Records in "57. Hi's hit makers were TTie Bill Black Combo and Ace 
Cannon and later. Al Green. 

EDMUND HARTMANN (92), from St. Louis, Missouri, wrote die stories or 
screenplays for THE BIG NOISE (36), CHINA PASSAGE (37), THE LAST WARN- 
ING (39), BLACK FRIDAY and ENEMY AGENT (both 40), TIME OUT FOR 
RlhTHM (41), SHERLOCK HOLMLS AND THE SECRET WEAPON (42), GHOST 
CATCHERS (wliich he produced), THE SCARLET CLAW, and ALI BABA AND THE 
FORTY THIEVES (:dl 44), SUDAN (45), FACE OF .MARBLE (46), MY FAVORITE 
SPY and THE CADDY (bodi 51), CASANOVA'S BIG NIGHT (54). THE SWORD OF 
ALI BABA (65), THE SHAKIEST GUN IN THE WEST (68) and odier Abbott And 
Costello iuid Bob Hope movies. He later created and produced MY THREE SONS 
and write for FAMILY AFFAIR and odier sitcoms. 

BOBBY (Robert Lee) HATFIELD (63) from Beaver Dam, Wl, began singing 
tenor widi baritone Bill Medley as Tlie Paramours in '62. Renamed The 
Righteoas Brothers, diey recordd R-sB covers and first charted with Medley's 
"Little Latin Lupe Lu ' 18 of dieir singles charted from '63 to "67 on Moonglow, 
and Philles, dieri Verve. Phil Spector produced die 3 min, 50 sec. “You've Lost 
That Izivin" Feelin'" (#1) and Hatfield alone sin^ng "Unchained Melody" 
(#4), originally a Bside. "(You're My) Soul Aid Inspiration" was also #1. Tliese 
were big hits overseas and on R-i-B stadons too. In '65 diey had 6 
(!) LPs on die charts. When Medley went solo (68-74) he was 
replaced by Jimmy Walker of Tlie Knickerbockers. After he returned 
"Rock Aid Roll ileaven" went to #4. TWo competing versions of 
"Unchained " charted in "90 after being used in GHOST. Tlie 
"Brothers " sang in BEACH BAi and A SWINGIN' SUMMER (both 
65), were semi-regulars on SHINDIG, and appeared on HULLA- 
BALOO, AMERICAN BANDSTAND. WHERE THE ACTION IS, ED 
SULLIVAN and odier shows. They were inducted into die Rock And 
Roll Hall Of Fame in '03. and condnued to tour. "The Blonde 
Bomber" was found dead in a Kalamazoo, Ml hotel room a half 
hour before show time. 


ROGER HAYES (Talib Muhamnied) ( 6 I), from Harlem, was a nwniber of 
die Schoolbovs, whose "Shirley"/"Please Say You Want Me" was a two sided "57 
Okeli label R+B hit. Tlie foniier boy tenor served 30 years on a murder charge. 
The odier Schoolboys all died young. 

FAY HELM (94) from Bakersfield, CA was in FURY and SAN FRANCISCO 
(bodi 36 ), HOLLYWOOD CALVACADE (39). several BLONDIE movies, ABE LIN- 
COLN IN 1U.INOIS (40), THE WOLF MAN (41), aPTIVE WILD WOMAN and 
CALLING DR. DEATH (both 43), lADY IN THE DARK and PHANTOM lADY 
(bodi (44). ONE BODY TOO MANY (44), SON OF LASSIE and THE FALCON IN 
SAN FRANCISCO (both 45), and THE LOCKET (46). 

DAVID (Leslie Edwards) HEMMINGS (62) from Guildford, Surrey. England, 
was a child opera singer dien a teen actor who became a star in Antonioni's 
B1 OW UP (66). Some earlv roles were in SOME PEOPLE aixl PLAY IT COOL 
(bodi 62), LIVE IT UP (63), and THE SYSTEM and BE MY GUEST (both 64). 
He went on to EYE OFTHE DEVIL and CAMELOT (both 67), BARBARELIA (68), 
AIJRED THE GREAT (69). FRAGMENT OF FEAR (70), THE LOVE MACHINE 
(71) VOICES (73), JUGGERNAUT and BEYOND EROTICA (both 74). DEEP 
red’ (75), THE SQUEEZE (77). CROSSED SWORDS (78), MURDER BY 
DECREE and THIRST (bodi 79), HARLEQUIN (80), DR. JEKYIL. . . (81), THE 
TURN OF THE SCREW (90), GLADIATOR (00), SPY GAME (01), GANGS OF 
NEW YORK (02). and THE LEAGUE OF EXTRAORDINARY GENTLEMEN (03). 
Ditecdng credits include JUST A GIGOLO (79) sud SURVIVOR (81), and 
episodes of THE A-TEAM, WEREWOLF, and QUANTUM LEAP and he produced 
STRANGE BEHAVIOR and ESCAPE 2000 (both 81). Some TV roles were on OUT 
OF THIS WORLD, TALES FROM THE CRYPT, and KUNG FU: TLC. The foniier 
boy soprano recorded die David Hemmings Happens LP (67) widi The Byrds 
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aiid was aii artist. Nolaii llemmiiityi, liis son witli his second wife Gayle 
llunniait, was in PUMP UP THE VOLUME (90). lleniniinss, who w:ls married 
four times, had a heart attack on a Romanian film set. 

ALBERT HENDERSON (88) was a regular on CAR 54. WHERE ARE YOU?, 
and was in COOGAN'S BLUFF (68), GREASER'S PAIACE (72), SERPIGO (7.5), 
BARFLY (87), TRANCERS II (91). and otlieis. 

ROSE IIILI. (89), from London, was a stage and T\' actress in movies includ- 
ing A SHOT IN THE DARK (64), EVERY HOME SHOUIJ) HAVE ONE (70). 
TIFFANY JONES (73), and HOUSE OF WHIPCORD (74). She was Fanny on 
ALLOALLO. 

EARL HINDMAN (61), from Brisbee, AZ, was in WHO KILLED MARY WHAT’S 
ER NAME? (71), THE PARALIAX VIEW', THE TAKING OF PEUIAM 1-2-3 :uid 
SHOOT IT BUCK, SHOUT IT BLUE (all 74), GREASED LIGHTNING (77), and 
SILVERADO (85), was a regular on RYAN'S HOPE and HOME IMPROVEMENT 
as Wilson die neiglibor. and did commercial voiceovers. He had canoir. 

GREGORY HINES (57), from NYC, was a ta|i dancer widi Hines, Hines (older 
brodier Maurice) and Dad for 24 years. He beciune a Tony winning stage actor, 
in movies including WOLFEN and HISTORY OF HIE WORLD Pt. I (bodi 81). 
DFAL OF HIE CENHIRY (83), HIE COTTON CLIH (84), RUNNING SCARED 
(86), OFF LIMITS (88), TAP (89). EVE OF DESTRUCTION :uid A RAGE IN 
HARLEM (bodi 91), DEAD AIR (94). MAD DOG TIME (96). ;uk1 BOJANGLES 
(0 1 ) He also acted on TV sliows ;md directed. His modier was Portuguese. I lines 
died Aug 9. 

(Jesse) BOYCE HOLLEMAN (79). from Wiggias, MLss.. was a five tenn DA. 
for die Mississippi Gulf Coast, wlio became a stage actor and was in movies 
including THE BEAST W1HI1N (82). STONE COIJ) (90, and A 
SIMPLE TWIST OF FATE (94). He was awarded a Pur|ile Heart for 
WW'II Navy service. 

DAVID (Jack) HOLT (76), from Jack.sonville. FL, was a child 
actor in SHOCK and CATS PAW (bodi .34), HIE BIG BROADCAST 
OF 1936 and THE LAST DAYS OF POMPEII (bodi 35). HIE BIG 
BROAIXAST OF 19.37 (.36), ADVENHIRES OF TOM SAWYER (.38), 
as Sydney, BEAU GESTE (39). RECKLESS AGE and HENRY 
ALDRICH. BOY SCOUT (bodi 44). and COURAGE OF LASSIE ;uid 
HOT CARGO (bodi 46). Holt, wlio Paramount Pictures oiKe pro- 
moted as die “male Shirley Temple, ' was also in DEVIL'S WEED aka SHE 
SHOULDA SAID NO! (49). He later wrote music iuid hosted die AMERICAN 
MUSIC SHOP show. 

VICTORIA HORNE (OAKIE) (90, from NTC, was in THE SCARLET CUW. 
MURDER IN THE BLUE ROOM, and THE PHANTOM LADY (all 44), THAT’S 
THE SPIRIT, HIE UNSEEN, and SECRET AGENT X-9 (all 45), THE GHOST 
AND MRS. MUIR and FOREVER AMBER (bodi 47), HIE SNAKE PIT (48), HIE 
LIFE OF RILEY (49). ABBOTT AND COSTELLO MEET HIE KILLER (49). HAR- 
VEY (50), CUBAN FIREBALL (51). and SCAND/VL SHEET (52). She dieii mar- 
ried actor Jack Oakie and retired. He died in '78. 

JOY N. HOUCK JR. (6l) from New Orleans, executive produced 50s westerns 
for his fadier Joy N. Houck Sr. who made Lash Larue westerns, owned about 200 
Soudiem movie dieatres and ran Howco (several Roger Cainiian movies, HIE 
BRAIN FROM PLANET AROUS - 57. . .). Houck Jr. directed and wrote WOMEN 
AND BLOODY TERROR and NIGHT OF BLOODY HORROR (bodi 69). directed 
NIGHT OF THE STRANGLER (72) and CREATURE FROM BUCK LAKE (76) 
wliich he also starred in. was P/D/S of HIE BRAIN .MACHINE (77), wrote 
SOGGY BOTTOM USA (80), and produced BOGGY CREEK 2 (85). He al.so acted 
in BOOTLEGGERS (74), HIE SHADOW OF HIE CHIKARA (77). TIGHTROPE 
(84) and odieis. 

LARRY HOVIS (67). from Wapato, WA sang widi Hie Mascots, a quartet 
signed to Capitol, acted on Broadway and did stiuidup comedy. He played a pri- 
vate on GOMER PYLE, Sgt. Carter on HOGAN'S HEROES, and was a regular on 
UUGH-IN wliich he wrote for. He also wrote OUT OF SIGHT (66) iuid Later 
produced IN' game shows. Hovis, wlio had cancer, was bom on a Yakima lndi.in 
reservaUon. 

(Carl) CORK HUBBERT (51), from Portland. OR. was a 4T actor in 


WHERE IHE BUFFALO ROAM (80), UNDER THE RAINBOW and CAV'EMAN 

(bodi 81), NOT FOR PUBLIOTION (84). LEGEND (85). NIGHTFORCE (87). 
SINBAD OF THE SEV'EN SEAS (89), THE SANTA TRAP (02) and KNEE HIGH P.l. 
(03). 1\' credits include HIE CHARMINGS, TW'ILIGHT ZONE, SABRINA 
CHARMED and THE DREW CAREY SHOW. He had diabetes. 

(Greig) CllliBBY JACKSON (84) was a jazz bass player widi Woody 
Heniian’s Herd big band of die early 40s. They had many hits on Dccca and 
dieir dieiiK was “W'oodchoppers Ball." In die 50s Jackson hosted die children's 
1\ show CHUBBY'S RASCALS in NYC and Chicago sliowing Uttle Rascals 
shorts. 

DONALD G. JACKSON (60), from Tremont Mississippi, co-directed THE 
DEMON LOVER (76) in Jackson, Michigan, and later moved to Hollywood 
where he made ROLLER BLADE (84). HELL COMES TO FROGTOWN (87), and 
a long series of uascripted low budget "Zen ” movies wliich he was P/D/S/ 
cine/editor of Jackson, wliose wliole story was told in PV #36, had leukemia. 

TONY JACKSON (63). from Liverpool, England, was die original lead singer 
and bassist of Hie Searclieis from '6l to '64, Hie Searchers, like die Beades. did 
R-rB covers, played at Hie Casbali, The Cavern, and in Hamburg before becom- 
ing international hit makers, and were on several labels at once (Kapp, Liberty 
and Mercury) in Atierica. Jackson was featured on "Ain’t Hiat Just Like Me," 
“Swats For My Sweet," and "Sugar And Spice," and can be seen in SATURDA)’ 
NIGHT OUT (63). He quit just as diey made die American charts and fomied 
Tony Jackson and The Vibradons (four singles on Pye). Jackson later led one of 
sevend rivid oldies circuit versions of Hie Marchers. In '96 he was convicted of 
"direatening behavior widi an air pistol and spent 18 niondts in prison. He 
had cirrliosis of die liver. 

MARSHALL JAMISON (85), from Boston, produced and directed 
THAT WAS HIE WEEK THAT WAS (64/5), die first network TV' polit- 
ical satire show. 

MATHEW JAY (24), from England, recorded his debut LP Draw 
in '01 and opened sliows for Dido, Starsailor and Stereophonies. On 
Sept. 24 he jumped from a sevendi-story^ window in Notdngliam. 

GORDON JUMP (71) from Daylon, Ohio, was a clown host on a 
Topeka, KS TV kids show; and later was in CONQUEST OF THE 
PUNET OF THE APES and TROUBLE MAN (bodi 72), SYBIL (76). 
THE FURY and SKATEBOARD (bodi 78), and HONEY.MOON ACADEMY (90). He 
acted on many TV sliows including SOAP, and was the staUon manager in 
WKRP IN CINCINNATI. Jump later replaced Jesse W'hite (from Akron, Ohio) as 
die Maylag TV commercial repaimian. 

MICHAEL KAMEN (55), from NYC, was die leader and singer of The New 
York Rock Easemble. Hiey recorded five LPs for Atco and C/ilumbia and did 
dieir "Gravedigger" necrophilia song in ZACHARIAH (70). He went on to be a 
Grammv winning and Oscar nominated soundtrack composer and conductor 
whose m:inv credits include STUNTS (77), POLYESTER (81), PINK FLOYD: 
HIE WALL and VENOM (both 82), THE DEAD ZONE (83), BRAZIL and LIFE- 
FORCE (bodi 85), HIGHUNDER (86), ACTION JACKSON (88). HIE ADVEN- 
TURES OF BARON MUNCHAUSEN (88), LICENSE TO KILL (89), THE KRAYS 
(90), HUDSON HAWK (91). LAST ACTION HERO (93). EVENT HORIZON (97), 
FEAR AND LOATHING IN US V'EGAS (98), THE IRON GIANT (99), X-,MEN 
(00). the DIE HARD and LETHAL WKAPON movies and die TALES FROM HIE 
CRYPT show. He also worked with David Bowie (Diamond Dogs tour). Pink 
Flovd. Hie Wlio. Clapton, and Metallica. Kamen. wlio lived in London, had 
M.S. 

ALEXIS KANNER (Henry Locas) (6l), from Bagneres du Luclion, Frairce. 
produced, directed, wrote, dited, and acted in .MAHONEY’S LAST STAND (72) 
and KINGS AND DESPERATE MEN (81). He acted on THE PRISONER several 
times and in GOODBYE GEMINI (70), INVASION UFO (72), NIGHTFALL (88) 
and odiets. His family escaped from the Nazis and settled in Montreal. 

ELLA IGAZA.N (Elias Kazanjoglou) (94). from Constantinople, Greece, was a 
novelist, an .actor in several VYamers films, a Broadwav director, and co-founded 
die Actons Studio in '48. He directed A TREE GROVYS IN BROOKD-N (45). 
BOOMERANG and GENTLEMAN’S AGREEMENT (bodi 47). PINKY (49). and 
PANIC IN THE STREETS (50). A STREETCAR NAMED DESIRE (51). VIVA ZAP- 






ATA (S2), aiid ON THE ViATERFRONT (54) all starred Brando. After MAN ON A 
TIGHTROPE (53), he also produced his own controversial films: EAST OF 
EDEN (55), B;\BY DOLL (56), A FACE IN THE CROW (57), WILD RI\ ER (60), 
and SPLENDOR IN THE GRASS (6l). THE LAST 'DCOON (76) was his last 
major feature. He received two best director Oscars but wlien Kazan received an 
honorarv Oscar tliere were protests because he had cooperated witli HUAC in 
’52. His second of three wives was actress Barbara Loden. His son is screenwriter 
director Nicholas Kazan. 

LEE KATZ (89). from Indiruiapolis, IN, was an resistant director of MYSTERY 
OF THE WAX ML'SEL’M (33). STR.ANGE .ALIBI (41), CASABLANCA (42) .and odi- 
ers, and a writer of WATERFRONT and THE RETURN OF DR. X (botli 39), rmd 
BRITISH INTELLIGENCE (40). He tlren worked as a production manager for 
John Haston and an associate producer of THE VIKINGS (58), THE SCENE OF 
.MYSERY (60) and odiers. 

BOB (Robert Jrunes) KEESHAN (76), from Lynbrook, Long Island, was a for- 
mer Marine who played Clarabell lire Clowit on HOWDY DOODY from '47 to 
53, hosted two local NY’C kid shows, then became CAPTAIN KANGAROO. HLs 
popular kid friendly show (willi Mr. Green jeans, Tom Terrific. .Mr. .Mouse, 
Bunny Rabbit, and Tire Banana Man) ran six mornings a week on CBS from 
1955 to '82, was cancelled in '85 tlren was on PBS until '93. He testified in 
Congress as an advocate for better children's TV and kept commercials endotse- 
menLs off his show. Keeshaw was also in THE STUPIDS (96). 

ROBBIE KING (56), from Vancouver, CA w:ts keybo,ardist for the interracial 
R&B gmup Bobby Taylor & Tire Vancomere. Tommy Chong was a guit.arist. 
"Dots Your .M:una Know About Me" went to #29 and tliere were two otlier Gordy 
chart singles, all in '68. King was a founding member of Skylark ;uid later 
arranged Terry Jacks' "Seasons In the Sun" and hits for Olivia 
Newton-Jolm. He had crurcer 

D.AVID KING-WOOD (89). from Persia, was in MEN OF SHER- 
WOOD FOREST (54), THE CREEPING UNKNOWTX (55), and JAM- 
BOREE (57). 

HELEN KLEEB (96), who plaved old ladies even wiien sire was 
voung, was in KANSAS CITY' CONFIDENTIAL (52), THE DESPERATE 
HOURS (55). THE INTISIBLE BOY (57). CURSE OF THE UNDFM) 

(59). CAGE OF EVIL (60), THE YOUNG SAVAGES (6l), THE 
MANCHURIAN aNDIDATE (62), SEVEN DAYS IN .MAY and HUSH, HUSH, 
SWEET CHARLOTTE (bodi 64), BLUE (68), and HALLS OF ANGER (70). She 
acted on DRAGNET (imuiy times). DENNIS THE MENACE, TWILIGHT ZONE, 
BEWITCHED, GET SMART. THE MUNSTERS, LOST IN SPACE, and THE 
INVADERS, and was Miss Mamie on THE WALTONS. 

WARREN KREMER (82). from Tire Bronx, was a pulp magazine illustrator, 
wito joined Harvey Comics wliere he worked on horror comics dien created 
Ritchie Ricli (soon to be a major motion picture). Little Hot Stuff tire devil, and 
Stumpo Tire Giant. He also U|xl.ated tire look of Ca.spar The Friendly Ghost. 

MEYER KITFERM,VN (77), from NYC, com|)osed tire scores for BLAST OF 
S1LE.NCE (61), BUCK LIKE ME (64), GOLDSTEIN (65), FEARLESS FRANK 
(67) and otlieis. 

KAY E. KlITER (78). from LA., was Newt Kelly on PETTICOAT JUNCTION 
and GREEN ACRES. He was in THE STEEL JUNGLE and THE MOLE PEOPLE 
(botli 56), A TIME FOR KILLING (67), WATERMELON MAN (70), THE TEM- 
PEST (83), THE lAST STAR FIGlfFER (84), ZOMBIE HIGH (87). FRANKEN- 
STEIN'S GENERAl. HOSPITAL (88), WARLOCK and GROSS ANATO.MY (bodi 
89), and FORBIDDEN WARRIOR (03). Some TV credits were JACK BENNY, 
ZORRO, MR. ED, OUTER LIMITS, WILD WILD WEST, FAR OUT SPACE NUTS, 
KUNG FU. V, TWILIGHT ZONE, STAR TREK: TNG and DS9, X FILES, S.ABR1NA 
THE PRETENDER. ClARMED, :uid tnimy westerns. Kuter also directed plays, 
did cartoon voices .and voiced I lerslrey's Kisses commercials for die Last 1 4 ye.ars. 
His fadier was movie an director Leo Kuter and his mother was silent movie 
actress Evelyn Edier, wiio also died in '03 at age 103. 

CIARENCE LANDRY (89), from TX. was "Fenchie" of die Hi Hatters tap 
daiKing trio featured widi die Duke Ellington and Count Brisie bands and in 
RIDE EM COWTOY (42). He idso druiced in I'LL SEE YOU IN MY DREAMS (51) 
and VIRGIN SACRIFICE (59). 
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HOPE LANGE (70), from Redding Ridge, CT, was in BUS STOP (56) widi her 
hasband at die dme Don Murray, PEYTON PUCE (57). wiiicli slie was Oscar 
nominated for. THE YOUNG LIONS (58) widi Brando, WILD IN THE COUNTRY 
(61) with Elvis. JIGSAW ((>8), CROWHAVEN FARM (70), DEATH WISH (74), A 
NIGHTMARE ON ELM ST. 2 (85), BLUE VELVET (86), and CLEAR AND PRE- 
SENT DANGER (94). She co-starred on THE GH0.ST AND MRS. MUIR and had 
many TV' credits since die early 50s. Son Christopher Murray also acts. 

JLVLMI LAWRENCE (26), from England, was guitarist of Hope Of T1 k> States, 
a group wiiose debut single made the top 30 in England last year. He hanged 
himself in Peter G.'ibriel's studio where diey were recording dieir debut Sony LP. 

JOANNA LEE (Emerson) (72), was alien Tanna in PLAN NINE FROM OUTER 
SPACE (sliot in ’56), was die female lead in THE BRAIN EATERS (59) and acted 
on TV (LEAVE IT TO BEAVER. DEATH VALLEY DAYS. . .). She switched to TV 
writing (THE FLINTSTONES, PETTICOAT JUNCTION, GILLIGAN'S ISUND, 
JULIA THE WALTO.NS...), dien produmi and directed 70s social issue TV 
movies. 

D.AVID LODGE (82) from Rochester. KeiiL England, was in over 150 movies 
including DANGEROUS YOUTH (57), THE UGLY DUCKLING (59), THE HELL- 
FIRE CLUB (60), CARRY ON REGARDLESS (6l) and five odier Carry 0ns, 
NIGHT CREATURES and THE PIRATES OF BLOOD RIVER (bodi 62). THE 
LONG SHIPS and SATURDAY NIGHT OUT (bodi 63). A SHOT IN THE DARK 
(64). HAVING A WILD WEEKEND (65), CORRUPTION (67), SCREAM AND 
SCRFAVl AGAIN, THE NWGIC CHRISTIAN, and WHATS GOOD FOR THE 
GOOSE (.all 69). SUDDEN TERROR and BLOODSUCKERS (bodi 70), THE 
FIEND and ON THE BUSES (both 71), BEWARE THE BRETHREN (72), SAHARA 
(83), BLOODB.ATH AT THE HOUSE OF DEATH (84), and EDGE OF SANITY (89) 
He was in 1 3 movies widi close friend Peter Sellers. Lodge also acted 
on stage and in music h;dls and his many TV credits include THE 
SAINT. THE AVENGERS and THE CHAMPIONS. 

THOMAS J. McC.\RTHY (76) from Hollywood, edited m.any TV' 
shows and George P:d s THE POWER (58) and DOC SAVAGE (75). 

SEAN McCLORY (79). from Dublin, Ireland, was in DICK TRAG' 
MEETS GRUESOME (47). STORM WARNING (51), THE QUIET 
.VIAN (52). .VIAN IN THE ATTIC (53). THEM! and RUNG OF FEAR 
(bodi 54). MOONFLEET (55), VALLEY OF THE DRAGO.NS (6l). 
CHEYENNE AUTUMN (64), THE GNOME MOBILE (67). ROLLER BOOGIE 
(79), MY CHAUFFEUR (86), THE DEAD (87), imd BODY BAGS (93). His many 
TV credits include CLLVtAX, THRILLER. THE OUTER LIMITS, BATTLESTAR 
GAUCTICA FANTASY ISLAND, and many westents. His wife Peggy Webber was 
in THE SPACE CHILDREN and THE SCREAMING SKULL (both 58). 

IAN MacDONALD (lain MacConnick) (53). from London, was an early 70s 
editor of Tlie NME (New Musical E,\press) and later wrote for .Mojo, Uncut .and 
odier magazines. His books include Revoludon In Tlie Mind (about die 
Beatles' songs) and Tlie People's .Music. His younger brodier Bill .VLacConnick 
was bassist for Phil Manz.anera (of Roxy Music). Ian wrote lyrics and songs for 
Manzanera and his groups Quiet Sun and 801. MacDonald, who suffered from 
acute depression, OD'd. 

TANNY McDonald (67), from Priceton, IN, starred widi Arnold in HER- 
CULES IN NEW YORK (70), was Lady Birdjolinson in die KENNEDY niiniseries 
(83), .acted on stage, and TV. 

GISELE .MacKENZIE (76), from Winnipeg, Canada had five early 50s top 
40 pop hits on C.apitol and was a singer on YOUR HIT PARADE (53-7). 

MARIA FIAALMA .MAGLIONE (Meg Fleming), from Italy, composed tlie 
soundtracks for and acted in DOOMED TO DIE (80) and .MAKE THEM DIE 
SLOViTY (81). She was also in THE CONCORDE AFFAIR and DISCO CRAZY 
(bodi 79). and CITY OF THE WALKING DEAD (80) . She died last Jan. 

BILLY (William E.) .MAY (87). from Pittsburgh, PA was a trumpet player and 
arranger widi Charlie Brmiett and Glen Miller, wiiose own band was in NIGHT- 
.VIARE (56). He recorded for Capitol wliere arranged sessions for Sinatra, Cole, 
Peggy Lee and odiers. He composed music or was die orchestrator for A KLSS 
BEFORE DYING (56), SERGEANTS THREE (62), JOHNNY COOL (63). TONY 
RO.ME (67), COCOON (85), and odiers, and for shows itKluding NAKED CITY', 
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BATMAN, THE GREEN HORNET and THE MOD SQUAD. ^ 

ANN MILLER Oolmnie Lucille Collier), (81) from Houston, TX, was a tap 
daiKer actress in ANNE OF GREEN GABLES (34), STAGE DOOR (37), ROOM 
SERVICE and YOU CANT TAKE IT WITH YOU (botli 38), MELODY RANCH and 
HIT PARADE OF 1941 (both 40), TIME OUT FOR RIIYTH.M (41), REVTILLE 
WITH BEVERLY and WHAT'S BUZZIN' COUSIN';’ (botli 43), JA.M SESSION and 
CAROLINA BLUES (botli 44), tlien MGM musicals includint’ ON THE TOWT^i 
(49), and KISS ME KATE (53) in 3-D. She was later in WON TO TON. . . (76) 
and Heinz soups commercials, toured witli Sugiir Babies, and was in MUL- 
HOLLAND DRIVE (02). Miller, a girlfriend of Louis B. Maier and tlie wife of 
tliree millionaires, claimed to be psvchic and a Queen of Egipt in anotlier life. 
Her fatlier was a lawyer who defend^ Baby Face Nelson and ^nnie and Clyde. 

PETER MILLER (73), from NYC, played juvenile delinquents in four moves. 
He was in REBEL WITHOUT A CAUSE and BUCKTOARD JUNGLE (botli 55). 
FORBIDDEN PIANET and CRIME IN THE STREETS ^botli 56), THE DELIN- 
QUENTS (57) and others. 

SIDNEY MILLER (87), from Shanandoah, PA, was a child actor in vaude- 
ville, on radio, and at MGiM. He was in PENROD AND SAM (31), MAiOR OF 
HELL (33), BOYS TOWN (38), HENRY ALDRICH FOR PRESIDENT and ALIAS 
BOSTON BLACKIE (both 41), Mickev Roonev movies, THE SNIPER (52), 
WALKING MY BABY HOME (53), ViTIICH W 'TO THE FRO.NT (70) as Hitler, 
EVERYTHING YOU WANTED TO KNOW ABOUT SEX (72). and STAR 80 (83). 
He had a niglitclub act witli Donald O'Connor for nine years, composed songs 
for Universal musicals, Doris Day and Peggy Lee, directed 30 FO.OT BRIDE OF 
CANDY ROCK (59) and GET YOURSELF A COLLEGE GIRL (65), and episodes 
of THE MICKEY MOUSE CLUB, THE ADDAMS FAMILY, GET SMART, 
BEVi'ITCHED, MY FAVORTF. MARTIAN. THE MONKEES, and otliers. 

He also acted on TV shows, did cartoon voices, and wrote material for 
comedians. His son Barry Miller was in SATURDAY NIGHT FEVER 
(77). 

GORDON MITCHELL (Charles Allen Pendleton) (80), from 
Denver, CO, was a Korean War PO.W. wlio became a bodybuilder, 
joined Mae West's all-male chorus line (along witli Mickey Hargitay), 
and had uncredited roles in movies including THE TEN COM.MAND- 
MENTS (56). LIL ABNER (59). and SPARTACUS (60). In Italy he was 
in VULCAN, GOD OF FIRE and ATLAS IN THE LAND OF THE 
aCLOPS (botli 61), THE GIANT OF METROPOLIS (63), ALI liVBA 
AND THE SEVEN SARACENS (64), FELLINI SATY'RICON (69), SHANGHAI JOE 
and FRANKENSTEIN '80 (both 72), FRANKENSTEIN'S CASTLE OF FREAKS 
(74). EMANUELLE THE QUEEN (79). SHE (85), and many otliers. Some later 
role were in EVIL SPAWN (87), BLOOD DELIRIUM (88), and BIKINI DRIVE- 
IN (95). Mitcliell owned a gym in Marina Del Rey, CA. 

BOB (Robert Alan) MONKHOIISE (75). from Bcckerthiuii. Kent. Engbuid. 
was a stand up comedian in CARRY ON SERGEANT (58), DENTIST IN THE 
CHAIR (60), DENTIST ON THE JOB (6l), and WEEKEND FOR LULU (62). He 
hosted CANDID CAMERA and several game shows :uid did voices for THUN- 
DERBIRDS ARE GO (66). He was awarded tlie OBE in '93. 

BILL MOREY (83), from Framingham, Mass, was in DEATH RACE 2000 (75), 
BRAINSTORM (8.3), GHOST WARIOR (86), OMEGA SY'NDROME (87). ELVIRA 
MISTRESS OF THE DARK (88), and BIG MAN ON CAMPUS (89). He had many 
TV credits and did carton voices. 

FRANCES MORRIS (Wright) (98), from Springfield, Mass., was in over 140 
movies including THUNDER (29), STAND UP AND CHEER! (34), G MEN (.35), 
THE PREVUE MURDER .MYSIERY (.36), PROFESSOR BEWARE (.38), NEVER 
GOVE A SUCKER AN EVEN BREAK and DICK TRAQ' VS. CRIME INC. (botli 41), 
HANGMEN AISO DIE (4.3), HIE WOVAN IN T1 IE WINDOW (45), T1 IE RAZOR'S 
EDGE (46), THE SECRET LIFE OF WALTER MITPY' (47). THE BIG CLf)CK (48), 
ALIAS NICK BEAl. (49), CAGED (50), MY SON JOHN (52), WOMEN'S PRISON 
(55), and PORTRAIT OF A MOB.STER (6l). Some TV credits were SUPERMAN 
(as Mrs. Kent), M SQUAD, and THRILLER. 

ETTA MOTEN (Barnett) (102), from Weitner, TX, dublied tlie classic 
"Forgotten Man" heard in GOLD DIGGERS OF 19.3.3, was die Brazilirui singer 
in FLYING DOWN TO RIO, :utd was the first black person to sing at die YXliite 


House (for FDRs birdiday) all in '3.3. She also sang in .VIANHATTAN MELO- 
DRAVW (.34), starred in Zombie (32) and Show Boat (42). and later had lier 
own Chicago radio show. She was married to die founder of die Negro 
Associated Press. 

ANITA Ml'l i.Mui Yim-Fong) (40) vv.is in nianv Hong Kong hits including 
ROUGE and SCARED STIFF (bodi 87). BETTER TO.MORROW HI (89). THE 
lAST PRINCESS OF MANCHURLV (90). THE HEROIC TRIO (93). THE LEGEND 
OF DRUNKEN MASTER (94). THE ENFORCER (95). and TViTNKLE TWINKLE 
LI'ITLE STAR and RUMBLE INTTIE BRONX (bodi 96). She was considered "die 
Asian .Madonna" :uid her Bad Girl ('86) is tlie best selling Hong Kong 
Cantonese LP of all time. She died from cancer, as did her sister .Am (in 00). 

(Geraldine) BRLANNE MURPin' (70), from London, became a still photog- 
nqilier with die Ringling Brothers and Baniurii & Bailey Circus after publicity 
reiulting from her ■ crasliing" die '54 Madison Sq. Garden opening night as a 
clown. She married jerry Warren and worked on his movies as script supervisor 
and dialogue director, played the Yeti in MA.N BEAST (56) and acted in 
TEENAGE ZO.MBIES (59). siie worked widi her next husband Ralph Brooke on 
BLOODLUST (61) but after he died in '6.3. she went to Chile and w.as die per- 
sonal photographer for Salvadore .Mleiide. Muriihy later became die first female 
member of die Aiierican Society of Cineiiiatogntpliers, the first woimui direc- 
tor of photography on a major studio, union picture. FATSO (80), and received 
an Eriiniv. Her many TV credits include COLUMBO. LITTLE HOUSE. ... KTNG 
FU TNG. and IN' THE HEAT OF THE NIGHT. Slie also directed die tiudie horror 
movie BLOOD SABBATH (72), and die Christian dienied TO DIE. TO SLEEP 
(92). Her parents were from Ireland. She lived in Me.xico. 

EVE NEWMAN (88) was a music editor for die SKY' KING show. THE MVZE 
(53). SPOOK CHASERS (57). SOME LIKE IT HOT (59). HOUSE OF 
USHER (fiO) :uid many odier AlP and Roger Coniirui titles. She 
became ;ui Oscar nominated editor of .MUSCLE BEACH PARTY' and 
PAJAMA PARTY' (bodi 64). and sLx odier AlP Beach Party spinoffs. 
THE BIG TNT SHOW (66), C'.MON LET'S LIVE A LITTLE (67), WILD 
IN THE STREETS and THREE IN THE ATTIC (bodi 68), BLOODY 
,MAM\ (70), THE LITTLE CIGARS (73). TNi’O MINUTE WARNING 
(76), PARADISE ALLEY (78), and LITTLE MISS MARKER (80). 

HELMinr NEWTON (Neustaedter) (83), from Geniiany. was 
known for his .stark, b/w nude photos of often famous women in 
Plavboy, Elle and Vogue, and TTIE EYES OF lAI'RA .MARS (78). He 
died in Hollywood when he lost control of his Cadillac. His ftuiiily fled from die 
Nazis in .38. 

LIONT,L NGAKANE (MacKane) (75), from Pretoria, South Arica, was in 
CRY. TTIE BELOVED COUNTRY (51), DUEL IN TIIEJU.NGLE (54). SAFARI and 
OIKINGO (bodi 56). .MARK OF THE HAWK (58), TWO GENTLEMEN SHARING 
(69) iuid TTIE SQUEEZE (77). Some TV roles were on QUATERMASS AND THE 
PIT (58) :uid DANGER MAN. He also directed. 

ALBERT NOZAKI (91). from Tokyo, was !Ui art director, dieti head of die art 
department .at Paramount from 1934 until '(f) except during WWH when he 
and his faniilv were sent to an inteniment camp. Some credits are TTIE BIG 
CLOCK (48), ViTIEN WORLDS COLLIDE (51). W\R OF TTIE WORLDS (he 
desigiKxl die Martians and dieir war machines) :utd HOUDINI (bodi 5.3), THE 
TEN COM.MANDMENTS (56), :uid LOVING YOU (57). and he was in TTIE FAN- 
TASY WORLD OF GEORGE PA, (85). His family moved to LA. when he was 
diree. 

JEFF NITTALL (70), fmiti Clitheroe, buicashire, Enghuid, was a novelist 
(bomb Culture - te). artist and poet who was one of die creators of perfomi- 
atice art "hapjietiitigs. He was in Y'oko Otio's No. 4 (aka BOTTOMS) short 
(66). ROBIN HOOD (91) as Friar TUck, THE WORLD IS NOT ENOUGH (99), 
and TTIE INFINITE WORLD OF 11. G. WELLS (01). 

DON.AI.I) O'CONNOR (78), from Chicago, was a child memlier of his fiun- 
ilv circus and vaudeville act who made his film debut dancing with Ills bmdi- 
ers at 1 1. He was in TOM SAWY-ER. DETECTIY'E (.38) :utd MILLION DOLIAR 
LEGS and BIAU GESTE (bodi .39). PRIYATE BUCKAROO (42), STRKTLY IN 
TTIE GROOVE (43), FOLLOW TTIE BOY'S (44), and sang in blackfiice in YES 
SIR, TTIAT'S MY BABY (49). He started in FRANCIS TTIE TALKING MULE (49) 
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:uid five I niversal sequels. SING IN’ IN TIIE R.MN (52) and otlier 50s musicals. 
:uid niE Bl STEK KLATON STORY (57). Some nire later roles were in THE 
WONDERS OF .U.\I)I)IN ( 6 l), RAGTIME (81). PANDEMONIUM (82). and 
TOYS (92) and he acted on miuiy T\’ shows. 

RON O'NEAL ( 66 ), from I’tica. NT. griAV up in Cleveland where he Sj)ent nine 
vears acting at llie Kariunu. then won acting aw^ards in NTC, wils in .MO\’E (70) 
:uid THE ORG.ANIZATION (71 ). and starred as SUPERFLY (72) and SUPERFLY 
TNT (73). which he also directed iuid wrote. Otlier roles were in .MASTER GUN- 
FIGHTER (75). BROTHERS (77). YOUNGBLOOD (78), V.'HEN A STRANGER 
G\LLS :uid A FORCE OF ONE (botli 79). THE GI^:ANA TRAGEDY. FINAL 
COUNTDO^X-N. juid BRAVE NEW WORLD (all 80), ST. HELENS (81). RED 
my ( 84 ). .MERCENARY FIGHTERS and DRVm HOl^SE (botli 87), THE 
HERO AND THE TERROR luid TRAINED TO KILL (botli 88 ), HATER SPACE 
(89). UPAG.A1NSTTHE WAll (91). which he directed, PUPPETMVSTER 5 (94). 
OR1GLN.A1. G.ANGSTAS (96), ;uid otlier Fred Williiuiison nio\ies. He wus a reg- 
ular on BRING EM B.ACK.ALIA'E, A DIFFERENT WORLD and THE EQUALIZER. 
His parents were from Paniuiia. O’Neal had cancer. 

J.ACK P.A\R (85). from C:mton. Ohio, was host of THE TONIGHT SHOW (aka 
ITIE JACK PAAR SHOW’) from ’57 to '62. He had been a radio announcer in 
Cle\eL'uid. had his own NBC radio show in ’4^, wus tlie host of VARIET)’ TI.ME 
( 48 ) :uid FOOTLIGHT VARIETIES (51), had siiKill roles in some otlier movie, 
and hosted several other T\’ shows. His guests included candidates JFK and 
Nixon. Albert Schweitzer, ;uid Castro. 

(Aliui) ROBERT PALMER (55). from Batley. Enghuid, s;uig :uid recorded LPs 
with Tlie .Ahui Bowii. Dada. luid Vinegar joe. He signed witli Island in ’74 and 
ra'orded funkT solo LPs with members of Tlie .Meters and Little Feat. 

In ’85 he wxs singer of tlie ’supergroup" Power Station (one LP and 
Kvo top ten hits) tlien his inteniational career peaked with ’’Addicted 
To Love ” (#1 in ’86) :uid ^vo #2 follow-ups. all witli sexv’ frequent 
rotation videos. Palmer made the US top 40 a total of nine times on 
IsLuid ;uid E.MI. Palmer, who grew up on Malta, died from a heart 
attack in Paris. 

JULIE PARRISH (Rubv |ovce Wilbar) (62). from .Middlesboro, KT. 

Wits in IT’S ONLY MONEY (62), lllE NUm’ PROFRSSOR (63), WIN- 
TER A GO-GO ;uid HARLOW (botli 65). PARADISE HAWAIIAN STATE 
luid FIREBALL A G0-(;0 (botli 66 ), THE DOBERMVN GANG (72), THE 
TIME .AlACHINE (78). :uid THE DEVIL ANT) MAX DEMIN (81). Her iiiiuiy TV 
credits include HIE F.B.L. STAR TREK (Tlie Menagerie). MANNTX, CAPITOL 
:uid BEA’ERLY HILLS TOIO. She had auicer. 

PIERAL (Pierre Alevnuigues) (79), from Levallois- Perret, Hauts-de-Seine, 
Fnuice, wus a dwjirf actor in THE DEVIL’S EN’VOY (42). LUCRtTIA BORGLA 
(53). LOIA MONTES (55). ’FHE HUNCHBACK OF NOTRE DAME (56), 'FHE 
INA’INCIBLE SWORDSMAN (60). SPERMUIA (76), Bunuers THAT OBSCURE 
OBJECT OF DESIRE (77) as a psTchiatrist, ZOO ZERO (79). JUid LES ELE- 
PHANTS DE lA PIANETE .MARS (()0). 

GEORGE PLIMPTO.N (76). from NTC, w'as in THE DETECTIA’E :uid BEYOND 
THE lAW (botli 68 ). RIO LOBO (70). ITiE PRIAATE FILES OF J, EDGAR 
HOOMR (77), REDS (81). PUMPING IRON II: THE WOMEN (85), EASY 
WHEELS (89), THE BONFIRE OF THE VANITIES (90), LA STORY (91 ), NIXON 
(95), WHEN W E WERE KLNGS (96), GOOD WILL HUNTING (97), EDTV (99), 
JUST VISITING (01). :uid otlier features. His List 'FV role was on THE SIMP- 
SONS. He w'lLs tlie founder/editor of Hie Paris Review, wrote tlie book Pa|x?r 
Lion :uul heljicd subdue Sirliiui Sirliiui when Roliert Kennedy w:ls shot. 

jINDRJCII IH)L\K (78) from ('.zechoslavakia, directed juid wrote VOYAGE 
TO ’HIE END OF THE UNIVERSE (63), revised here by AIP, :uid otliere. 

JACK POLLEXFE.N (95), from Siui Rafael, (A wrote screenplays since ’43. He 
and Aubrev' Wislierg iiroduced :uid wrote THE MAN FROM PIANIT X luid IHE 
SON OF DR. JEKVIL (both 51), CAITIVE WOMEN. AT SW'ORD’S POINT, :uid 
lADY IN IHE IRON MASK (jill 52), THE NFANDERIHAL MAN, PORT SINIS- 
TER. SWORD OF VENUS, CAPTAIN JOHN SMITH AND POCAHONTAS, luid 
PROBLEM GIRLS (all 53), (ATAIN KIDD AND THE SLAVE GIRL and RETURN 
TO TRFASURE ISIAND (botli 54). SON OF SINBAD (55), DAUGHTER OF DR. 
JEKML (57), FIVE BOLD WOMEN (60), :uid THE ATOMIC BRAIN (64). He also 


directed and wrote DRAGON’S GOLD (54) and THE INDESTRUCTIBLE MAN 
(56). 

PATRICK PRESLEY (30, imprisoned for life for a dmg-related car accident 
tliat killed a woman, was found hanged in his cell. His fatlier, Lee County 
Sheriff Harold Ray Preslev' (a cousin and early bodyguard of Elvis), was killed 
in a shootout during a manhunt in ’01. Patrick died in Mississippi’s Parclmian 
Fanil, tlie same notorious prison wliere Elvis’ father Vernon sened time (and 
got pemianent scars on liLs back from beatings). 

BERN.ARD PlINSLY (80). from NTC, was tlie last surviving member of tlie 
Broadway (35-37) and movie cast of DEAD END (37) (he was Milty.) He was 
Fats, Huiikv’, Ouch. Lug. Greaseball, and Ape in Dead End Kids and Little Tougli 
Guvs movies and serials until ’43, joined tlie Aniiy tlien beciune a doctor in 
Torr:uice. CA. He was also in BIG BROADCAST of as W C. Field’s caddy. His 
family w;ls Amienian. 

MARGIE RAU (75) wits a Munchkin in THE WIZARD OF OZ (39). Her 
brotlier Matthew^ played tlie Munchkiiiland citv' fatlier wiio welcomed Dorotliy 
to tlie citv-. 

MIKE RAiMSDEN (60), from England, was tlie founder/guitarist of Liverpool 
based folk quartet Tlie Silkie, whose version of ‘You vie Got to Hide Your Love 
Away’’ (vvliich Tlie Beatles played on) was #28 (#10 in Aiierica) in ’65. Lad 
singer Sylvia Tatler was his wife. Brian Epstein was their manager. Ranisden 
died of kidnev’ failure. 

TEDDY (Alessandro) RANDAZZO ( 68 ), from Brooklvn, w:ls tlie teenage lead 
singer and accordionist of Tlie Tliree Chuckles, who made it to #20 witli 
“Runaway ” on RC\ - X in ’54 and were in THE GIRL CAN'T HELP 
IT and ROCK ROCK ROCK (botli 56) and on shows hosted by Ernie 
Kovacs, Perry' Como and Steve Allen. Randazzo recorded solo for ABC, 
was part of Alan Freed stage shows, was cast opposite 16 year old 
Tliesday Weld in MR ROCK AND ROLL (57). and starred in HEY LET’S 
TVli'IST! ( 6 l). He produced and co- wrote seven chart hits for Little 
Aitliony Aid Tlie ImperiaLs including “GoiiT Out of My Head” and 
“Hurt So Bad ” and his songs were recorded by “over 350 ” artists. 
Randiy^ later produced at Motown, local music in Haw;ui, and did 
commercial jingles. 

GENE ANTHONT RAY (41). from Harlem, was Leroy in FAME 
(80). on tlie TV series (82-7), :uid Tlie Kids From Fame stage musical. He was 
also in tlie French ROBINSON CRUSOE AND MAN FRIDAY (81) as Friday. OUT 
OF SV'NC (95). and EDDIE (96). Ray had AIDS. 

PAULA RAYMOND (Paula Rae Wright) (79), from S.F, was in KEEP SMIL- 
ING (38), BLONDIES SECRET (48), THE TALL TARGET (51). THE BEAST 
FROM 20,000 FATHOMS (53), THE HUMAN JUNGLE (54). THE FLIGHT THAT 
DISAPPFARED ( 6 l), and HAND OF DEATH (62). Tlie former model required 
nijtssive plastic surgerv after nearlv dving in a car crash in ’62. Rare later roles 
were in THE SPY WITH MY FACE'(6'5), BLOOD OF DRACUIA’S (ASTLE (69), 
FIVE BLOODY GRAVES (70). and MIND TWISTER (94). Some of lier many IN 
credits were PETER GUNN, M SQUAD, THE UNTOUCHABIi-S, PERRY MASON, 
and 77 SUNSET STRIP. 

ALADLYTN RllUE (68). from Washington D.C.. had many TV’ credits including 
M SQUAD. BOURBON STREET BEAT. ROUTE 66 , HITCHCOCK, I SPY, STAR 
TREK, CAPTAIN NICE, WILD WILD WEST, lAND OF THE GIANTS. KOLCHAK, 
and DAYS OF OUR LIVES. She wiis in OPERATION PETTICOAT (59), IT’S A 
MA). . . WORLD (63), STRANGER ON ITIE RUN (67), and POOR DEVIL (73). 
Her hiLsband Tony Young (who died last year) was in RAPE SQUA) (74). Rime 
had MS. 

JAMES “Spider ” RICH (80), from Muhlenberg Cxiunty', KT, was a session gui- 
tarist luid arrjuiger who co- wrote Boots Randolph’s “Yaketv' Sax” It was 
recorded in ’60, made tlie charts in ’63, 'and later became tlie tlienie of THE 
BENNV' HILL SHOW. 

GREG RIDLEY ( 6 l), from Carlisle, England, was a bitss guitarist in groups 
since tlie e:irly 60s including Tlie Ramrods, Tlie VIP’s (tliree singles in ’65), 
tlien Art (one 67 LP) wliich became Spooky' Tootli in ’ 68 . After two LPs, he left 
for Humble Pie (69-75), led by Peter Frampton (until 71) and llie late Stev'e 
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Marriott. Tlieir best selling A+M LP was Smokin' (#6 in 72^ Tlie blonde rock 
star, recently with a new version of Humble Pie, died in Spain fmm cancer. 

JOHN RIITER (S4), from Burbank, CA, was in THE BAREFOOT EXECUTIVE 
and SCANDALOUS JOHN (both 71), THE OTHER and EVIL ROY SWDE (botli 
72), THE STONE KILLER (73), THE NIGHT THAT PANICKED A.\IER1CA (75). 
AVtblCATHON (79), WlOliY MOSES (80), PRAY TV (82), PROBLEM CHILD, 
THE DREAMER OF OZ, and IT (all 90), PROBLEM CHILD 2 (90, STAY TUNED 
(92) SLING BLADE and SHADOW OF A DOUBT (botli 96), 1 WOKE EARIYTHE 
DAY i DIED and BRIDE OF CHUCKY (botli 98), IT CAME FROM THE SKY (99). 
and BAD SANTA (03) . 1 le was a regular on THE WALTONS, THREE S COMPANY, 
and 8 SIMPLE RULES... Tlie youngest son of singing cowlioy star Te.\ Ritter and 
actress Dorotliy Fay (see above), he died of a dissection of the aorta. His second 
wife was acties Amy Yasbeck. His son Jason also acts. 

REX ROBBINS ( 68 ), from Pierre, SD, acted on Broadway, TV shows and soap 
operas and in movies including SHAFT (71), 1776 (72), SIMON (^), THE 
FIRSTTLV1E (82), THE MAN WHO WASN'TTHERE (83), VAVtPlRE'S KISS (89), 
THE ROYAL TENENBAliMS (01). 

HENRY (Phace) ROBERTS (92), from Savannali, GA was a teenage mem- 
ber of Tlie Five Blazers dance group. He danced in tlie RKO Duke Ellington 
short BUCK AND TAN (29), GANG WAR (39).CABLN IN THE SKY and STOR.MY 
WEATHER (both 43), and THE COTTON CLUB (84) and on TV vanety shows. 
He also was witli Tlie TYiiee Rockets and llie Copasetics. 

PATRICIA ROC (Felicia Riese), ( 88 ) from London, was in tlie Edgar Wallace 
movnrs THE GAU.NT STRANGER (38) and THE MINT) OF MR. REEDER and 
THE MISSING PEOP1J-: (botli 39). Tlie blonde star was later in THE 
.MAIKINNA OF THE SEVEN MOONS (44), 'HIE WICKED LADY (45), I 
CANYON PASSAGE (46), JASSY (48), THE PERFEa WOMAN (49), k 
THE ,MAN IN THE EIFFEL TOWER (50), THE HYPNOTIST (57), 

THE HOUSE IN THE WOODS (59), and BLUEBEARD S TEN HON- 
EYMOONS (60). Her fatlier was Dutch and lier mother was French. 


Jim 


MATT ROE (51), from Brooklvn, was in PUPPET .VIASTER (89). 

CHILD'S PUY 2 and DOUBLE REVENGE (botli 90). THE UNBORN 
and UST CALL (botli 91 ), SINS OF THE NIGHT (93), NAKED GUN 
33 7i, IMPROPER CONDUCT and SEXUAL .MALICE (all 94), BUCK 
SCORPION (95). He also wrote screenplays, acted on TV, and was in 
tlie stage version of Tlie Producers. Roe had mulUple myeloma. 

STEFANO ROLLA (65), from Rome, was a second unit or assistiuit director 
of SPY IN YOUR EYE ( 66 ), DOUBLE FACE (69), KEMEK (70), MY NAME IS 
NOBODY (71), DEEP RED and THE GENIUS (botli 75), and JUNGLE HOLO- 
CAUST (77) . I le also produced and di reeled. I le was working on a documentary 
about Italian peace keeping forces when he was killed by a car bomb in 
Nassiyria Iraq. 

GirV ROLFE ( 88 ), from London, was in UNCLE SILAS (47), SARABAND FOR 
DFAD LOVERS (48), IVANllOE (52), VEIL OF BAGDAD and KING OF THE KHY- 
BER RiaES (botli 53), ITIE STRANGLERS OF BOMBAY and THE BARBARIANS 
(botli 60), MR. SARDONICUS, SNOW W5IITE AND THE THREE STOOGF.S, and 
KING OF KINGS (all 61), TARAS BULB.A (62), THE ALPHABET MURDERS (65), 
NICHOUS AND ALEXANDRA (71), AND NOW THE SCREAMING STARTS! (73), 
THE BRIDE (85). arxl DOUil and DARK ANGEL (botli 87). His last roles were 
as Toulon in four PUPPETMASTER sequels. Some TV credits were THRILLER, 
THE SAINT, niE AVENGERS, THE CHAMPIONS, and SPACE 1999 

YINC RIIOCIIENC (74), from Cliina was in .VIARCO POLO (82), THE LAST 
EMPEROR (87) as tlie Governor of tlie detention center, and LITT1.E BUpDIlV 
( 93 ) lie was jailed during tlie Cultural Revolution but served as Chinas vice 
minister of culture in tlie mid '80s. 

JANICF. RULE (72), from Norwood. Ohio, diuiced in Cliicago nightclubs 
before lier film debut (and having her picture on tlie cover of Ufe) in '5 1 . Slie 
was in FOURTEEN HOURS (51), BELL, BOOK AND CANDLE (58), 'HIE SI.IB- 
TERRANFIANS (60), INVITATION TO A GUNFIGHTER (64), THE QIASE ((/i), 
THE AMBUSHERS (67), HIE SWIMMER ( 68 ), KID BLUE ( 73 ), 3 WOMEN (77), 
and LA. BAD (85). Site also acted on Broadway, on live 50s TV shows, HAVE 
GUN WILL TRAVEI, IWILIGHT ZONE, ROUTE THE RIGITIVE iuid otliere. 
Rule's tliird husbiutd (front 6 l to 79) was actor Ben Gazzara. Site later bccan^ 


a psychoanalyst. 

DICK ST. JOH.N (Richard Gostling) (63), from Santa Monica, Ca, had five 
top 40 hits vvitli Marv Sjierling as Dick & Deedee on Liberty and Warners, '"llie 
Mountain's High" was #2 in ' 6 l and "Tliou Shalt Not Steal " went to # 13 in '64. 
Thev were on AMERICAN BANDSTAND, SHINDIG and WHERE THE ACTION IS. 
and' were in WILD WILD WINTER ( 66 ). St, Joint, known for his higli pitclied 
falsetto, often wrote and sang all tlie parts on tlieir hits. He also produced and 
wrote for other top artists and TV shows. His wife Sandy, who wrote songs with 
Jackie DeShannon and Sharon Sheeley, became the new Dee Dee in tlie 70s. He 
died in LA. from liead injuries suffered in a fall from a ladder. 

JOILNVY SANDS (Elbert Harp Jr.) (76), from Lorenzo, TX. was in THE 
STRANGER (46). BORN TO SPEED and THE BACHELOR AND THE BOBBV 
SOXER (botli 47), as Shirley Temple's boyfriend, MASSACRE RIVER (49). TWO 
FUGS WTST (50), THE BASKETBALL FIX (51), ALADDIN AND THE UMP (52) 
as Aladdin, and the serial JUNGLE DRUMS OF AFRICA (53). A Cherokee Indian 
wfio ran away from home at 13. he later sold teal estate in Hawaii. 

CARI, SCIIENKEL (55). from Bern. Switzerland, directed DRACUU BLOWS 
HIS COOL (79), as Carlo Ombra, BAY COVEN (87), THE MIGHT) QUIN’S' (89), 
KNIGHT MOV'Fii (92), THE SURGEON (95), TARZAN AND THE LOST CITY 
(98), and MURDER ON THE ORIENT EXPRESS (01). 

BERNARD SCHWARTZ (85), from NYC, was a Broadway child actor, and a 
Battle Of Tlie Buldge vet wiio was a producer of the ONE STEP BEYOND series, 
JOURNEY TO THE CENTER OF THE EARTH (59), 1 PASSED FOR WHITE (60), 
A COLD WIND IN AUGUST ( 6 l ), THE SHUTTERED RtXXlM ( 66 ). EYE OF THE 
CAT ( 69 ), JENNIFER ON MY MIN'D (71), HAMMER (72), THAT MAN 
BOLT (73), BUCKTOWN (75), COAL MINER'S DAUGHTER (80), 
PSYCHO 2 (83). ST. ELMO'S FIRE and SWTET DREAMS (botli 85). 
and the ELVIS AND ME (87) mini series. He was also exec producer 
of ROAD GAMES (81 ) staning jamie lee Curtis, daughter of anotlicr 
Beniard Schwartz (Tony Curtis). 

GREGORIA GARCIA SEG11R.\ (74), from Cartagena. Murcia, 
Spain, scored “over 200” features including THE SON OF CJVPTAIN 
BLOOD (62), SIGN OF ZORRO (63), THE SOUND OF DFJVTH (65). 
THE FICKLE FINGER OF E^TE (67), MADIGAN'S MILLIONS and 
Siedmv PARANOIA (botli 69). THE TRANSPIANT (70), BRUJAS MAGICAS 
(81), and BLACK VENUS (83). 

RAYMOND SERRA (71), from N^’C, was in THE GAMBLER (74). MARATHON 
MAN (76), HOODLUMS and VOICES (botli 79), WOLFEN (81), VIGIIANTE 
(83), ALPHAIiET Cm' (84). PRIZZI’S HONOR (85), TEENAGE MUTANT NINJA 
TURTl.ES (90), SUGAR HILL and SILENCE OF THE HAMS (botli 94) and oth- 
ers. He also had many TV credits. 




JIM SIEDOW (83), from Che>'enne, WO, was Cook in TEXAS CHAINSAW MAS- 
SACRE (74) and TEXAS... 2 ( 86 ). Tlie carpet salesman also acted in THE 
WINDSPLITTER (71) witli Tobe Hooper. RED ALERT (77), and HOT^TRE (80) 
and was on AMAZING STORIES. 

PENN^' SINGLETON (Mariiuia Dorotliy Agnes Letitia McNulty) (95), from 
Phil., played Blondie Bumstead in 28 Columbia Blondie mo\ies (from 38 to 
50) and on tlie radio. She had been witli Hie Kiddie Kabaret vaudeville group, 
sang and danced on Bro:idwav, and was also in GOOD NEWS (30), AFTER THE 
THIN MAN (36), VOGUES OF 1938 (37). RACKET BUSTERS (38). THE BEST 
MAN (64), :uid oilier^. Singleton, a natural brunette, wjts al^ tlie voice of jane 
jetson and became tlie fii^t female president of a union, AGVA (Aiierican Guild 
of Van’et\' Artists) in ’ 69 . Note: Chic Young s Blondie comic strip has been run- 
ning e\er\' day since 1930. .\rtliur Lake played Dagwood in tlie mo\ies and on 
tlie ’57 TN^ version. 

JOHN SIOMOS (56), from Chicago, was tlie dmmnier of (Barry Goldberg’s) 
Chicago Izxip, Mitch Ryder (after ’ 68 ), Buzz>' Undhardt, and Moog^ Klingnian, 
and played on records by Todd Rundgren (A Wizard. . LP) and (.arly Sinioir 
He joined Peter Frampton in ’72, is on tlie #1 Fnuiipton Conies Aliv-e LP, and 
co-wrote “Do You Feel lake We Do. ” He quit ov'er non-payiiient of royalUes in 
78 and later became :ui ambulance driver. He was found dead in his Brooklyn 
apartment. 
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EDNA SKINNER (82), from Wasli. D.C, was a regular on TOPPER (54-5) 
and was neiglibor Kav Addison on MR. El) (6l-3). Slie was in THE LONG 
TRAILER (54), THE SECOND GREATEST SEX (55), FOOTSTEPS IN THE 
NIGHT (57) and several otlier movies and later became an autlioritv' on fly fish- 
ing. 

MICHAEL SMALL (64), from NTC, wrote tlie scorns for over 50 movies 
including OUT OF IT (69), THE REVOLUTIONARY (70), KLUTE and THE 
SPORTING CLUB (botli 71), CHILD S PlAY (72), THE PARM.IAX VIEW (74), 
THE STEPFORD WIVES and THE DROVi'NING POOL (botli 75), MARATHON 
MAN (76), PUMPING IRON and AUDREY ROSE (botli 77), THE DRIVER (78), 
THE LATHE OF HEAVEN (80), THE POSTMAN AIMYS RINGS TWICE (81), 
FIRST BORN (84), DREAM LOVER (86), BLACK WIDOW and JAWS HIE 
REVENGE (botli 87), and MOB.STERS (91). He aLso conducted many of tliem. 

JACK SMIGHT (78), from Minn., MN, directed ILVRPER and KALEIDOSCOPE 
(botli 66), NO WAY TO TREAT A lADY (68), ITIE TRAV ELING FAECIJTIONER 
(70) wiiich lie aLso produced, THE SCREAMING WOMAN (72), FRANKEN- 
STEIN: THE TRUE STORY (73), AIRPORT 1975 (74), MIDWAY (76), DAVINA- 
TION ALLEY (77), and NUMBER ONE WITH A BULLET (87). He also directed 
episodes of CLLVIAX!, THE NAKED CITY, TViUlGHT ZONE, ROUTE 66, THE 
DEFENDERS, HITCHCOCK, and many otlier TV sliows. 

CONSTANCE SMITH (75), from Limerick, Itehuid, was in THE PERFECT 
WO.VIAN (49), ROOM TO LET and LUCKY NICK CAIN (both 50), MAN IN THE 
ATTIC and TREASURE OF THE GOLDEN CONDOR (bolli 5.3), THE CONSPIR- 
ACT OF THE BORGIAS (58) and otlieis. 

ELLIOT (Steven Paul) S.MITH (34), from Omalia, Nebraska, was 
in Heatmiser, a Portland, Mass, punk band, tlien recorded five solo 
IPs. One of his songs recorded for GOOD WILL HUNTING (97) was 
nominated for an Oscar and his last two albums were on 
Dreamworks. A recovering alcoholic. Smidi stabbed himself in his 
LA apt. in Oct. 

CITY SPERANZA (47) was a singer/guitarist witli tlie New York 
based Elektra label heavy metal band Riot. He was on tlie first tliree 
LPs but quit in '81. He had cancer. 

JORGE STAHL (82), from Puebla. Mexico, w:ls tlie cinematogra- 
pher of EVA Y EL DIABLO (45), lA MARCA DEL ZORRILLO (50), IAS 
LOCURAS DE TIN TAN (52). GARDEN OF EVIL (54). COM.VIANCHE, THE 
BEAST OF HOLOW MUNTAIN and Bunuel's LA MORT EN CE JARDIN (all 56), 
THE WTCH'S MIRROR (60), SANTO CONTRA lA INAASION DE LOS .VLVR- 
ClANOS (66). ZACHARIAH (71). LA SEXORCISTA (75), MR HORN (79). EL 
ULYl.MO TUNEL (87) and many otheis. His fatlier, wlio had tlie same name, 
shot silent films. 

FLORENCE STANLEY (79), from Chicago, acted on stage and w'as in UP 
THE DOW STAIRCASE (67), DA' OF THE DOLPHIN (73), BLiLWORTH (98), 
VT.'LTURE (98). and others. TV credits include STUDIO ONE, LIGHTS OUT, and 
.VIALCOLM IN THE MIDDLE, and she was Det. Fish's wife, Bernice, on BARNEY 
MILLER. Stanley also did voices for animated characters. 

RAY STARK (88), from Chicago, was a talent agent for Lina Himer, Ava 
Gardner. Marilvn Monroe. Kirk Douglas. Richard Burton ... who produced THE 
WORLD OF SU'ZIE WONG (60),N1GHT OF THE IGUANA (64 andOl), REFIJ-C- 
TIONS IN A GOLDEN EVI (67), FAT CITY (72), THE BIACK BIRD (75). ROBIN 
AND .VIARIAN and MURDER BY DEATH (botli 76). THE CHEAP DETECTIVE 
(78). SOMEWHERE IN Tl.VlE (80). ANNIE and THE TOY (botli 82), and Neil 
Simon and Barbra Streisand movies. Hie producer of FUNNT GIRL (Broadway 
and 68 film) and FUNNY lADY (75) was tlie son in law of Ziegfeld Follies star 
Fanny Brice (Borach). 

ANDY STARR (Franklin Delano Gulledge) (70), from Mill Creek. Arkiuisas. 
dropped out of school at 1 4. served in Korea, and became a 50s rockabilly singer 
guitarist, recording for Lin, .VtGM and Sam Phillips' Holiday Inn label. The 
"Ultimate Rebel " had a rock and roll revue in Alaska, was a deputv' slieriff. a 
male stripper. ;uid a preacher, ran for Senator in Idalio. ;uid claims to have had 
one niglit stands widi 5000 women. He later fonned his own Starr label record- 
ing religious music, an "X-rated " LP, and one called Uncle Sam Sucks. Starr, 
wlio was part Clierokee, recorded his last songs in Nashville last year. 
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GARY STEWART (59). from Letcher County, KY, was in a rock band (Tlte 
Aiips) and fiixt recorded solo in '64. He had 30 country chart hils including tlie 
#1 "Site's Actin' Single (I'm Drinkin' Doubles)" from '73 to ‘89, most on RCA. 
Many of his honky tonk style songs were about drinking. Stewart had been a 
friend of Gram Parsons and a boyfriend of Emmylou I larris. 1 le shot himself on 
Dec. 16 in Fort Pierce, FL, just weeks after his wife of 43 years died. 

WALTER (Russell) STOCKER (Jr.) (78). from Phil. PA starred in .VIAD.VIAN 
OF MAN'DORAS (6.3), later aka THEY .SAVED HITLER'S BRAIN. ;uid produced 
and directed TIL DEATH (78). He also acted on TV and in some otlier movies. 

RAYMOND G. STOREY (75), from Ottawa, Canada, was a production 
designer and art director wliose credits include SPIDER BABY :uid THE Tl.VlE 
TRAVELERS (botli 64), BEACH BAl.L and HIE FARMER'S OHIER DAUGHTER 
(botli 65), FEVER HFAT (69), BLUE SUNSHINE (76). MORE AMERICAN GRAF- 
FITI (79), and BABY (85). He also produced HIE HOUSE ON SKULL MOUN- 
TAIN (74). 

JEAN SULLIVAN (79). from LogiUi, litali, starred in E.SCAPE IN HIE DESERT 
(45) wiien she was widi Warner Brotlieni, tlien was a ballet and flamenco 
dancer. After her marriage to Tom Poston, she was in SQUIRM (76). She died 
last Feb. 

TONY THOMPSON (47), from NYC, was llte drummer for Patti LaBclIe, 
Chic, and Power Station. As a session musician, he was on hits by Sister Sledge. 
Bowie. Madonna, Diana Ross. Mickjagger, Debbie Harry. Rod Stewart, and 
Robert Palmer, and he played witli Led Zepplin at Live Ad. He had cancer. 

INGRID THULIN (77), from Solleftea, Sweden, starred in Bergman's WILD 
STRAWBERRIES (58), HIE MAGICIAN (59), HOUR OF THE WOLF 
(68), CRIES AND WHISPERS (72) and odieis. Otlier credits include 
FOREIGN INTRIGUE (56), NIGHT GAMES (66), THE DAMNED (69), 
MOSES (75) and SALON KITTY and THE CASSANDRA CROSSING 
(both 76), and she directed two features. Hie blonde star was niiU’- 
ried to tlie founder of Hie Swedish Film litstitute. 

ALVIN ■HLV'ERN (85) from London, was in BHOWANl JUNCTION 
(56), A TALE OF TW'O CITES (58), KHARTOUM, RASPIITIN and THE 
FROZEN DEAD (all 66). PERG'S PROGRESS (74). LOVT AND 
DEAHI (75), SUPERMAN (78), FIREFOX (82), LITTLE SHOP OF 
HORRORS (86), and WHO FRAMED ROGER RABBIT (88). He was 
on the Journey Into Space radio show and TV shows including THE INVISIBLE 
MAN, DANGER MAN, DR. WHO. HIE SAINT, OUT OF THE UNKNOWN and UFO. 

ANN TIRARD (86) from England, was in THE FROZEN DEAD (66), HIE 
CONQUEROR WORM (68). TESS (79), HIE WITCHES (94) and on TV shows. 

ED TOWNSEND (74). from Fayetteville, TN, wrote more than 200 songs 
including his own #13 Capitol hit "For Your Love " (58), .Marvin Gaye's "Let's 
Get It On," (73), and "Got To Give It Up" (77), and otliers by Nat "King" Cole, 
Bullmoose Jackson, The Shirelles, Chuck Jackson, Maxine Brown, Hie 
Impressions, and Hie Main Ingredient. Uke Gaye. his fatlier was a minister. 
Townsend served in tlie Marines in Korea. 

CLAUDE TRENIER (84), from .Viobile, AL, danced and sang witli Jimmie 
Lunceford's band along with his identical twin Cliff (wtio died in 83). Hiey 
signed widi Mercury as Hie Trenier TWins in "47, dicn as Hie Treniers with 
brodier Buddy (who died in 99). recording for Okeh, Epic and odier labels. 
Hieir act included comedy, wild dancing and R+B songs diat would later be 
labeled rock and roll. Some singles were "Buzz Buzz Buzz" (47), Go! Go! Go! 
(51 ). "Poon-Tang!" (52), and "Say Hey " (54) widi Willie Mays. Hiey were die 
first black act to headline in (segregated) Vegas and sang on THE COLGATE 
COMEDY I lOUR (hosted by Martin and Lewis) in "53. Hiey were on so many TV 
shows that dieir first LP was Hie Treniers On TV ("55). Hiey were in THE GIRL 
(XN'T HELP IT (56). DON'T KNOCK HIE ROCK and CALVPSO HEAT WAVE 
(both 57), and JUKE BOX RHVTH.M (59). In "58 diey were billed with Jerry Lee 
Lewis on his ill fated English tour. .Vlost of die 10 Trenier children have been in 
die group, which continues to this day. 

LES TRE.MAYNE (90), from Balhani, England, was in WAR OF THE WORLDS 
(53), THE MONOLITH MONSTERS (57), NORTH BY NORTHWEST and THE 
MONSTER OF PIEDRAS BLANCAS (bodi 59). THE ANGRY RED PLANET (60), 


* P S Y C H 0 I R 


87 



TIIE S1.1ME Pi:OI>I.E (62), CRE/VRIRE OF DESTRUCTION (67). STAWER- 
Rlpil NEED RAIN (70), HOLY WEDNE.S1)AY (74), :uk1 ATOCK OF THE B MOVIE 
MONSTERS (02) I lis dap roice was fiuiiiliar on iIh; radio diirinn die .^Os aiid 
40s':uid was later lieaid in THE FORBIDDEN PIANET mid I'FO %>; 
RODAN (S7). KIND KONG VS. GODZILIA (62). GOLDFINGER mxi K7VAHERI 
(bodi ()4), and on T\' cartoon sliows. Treniaiiie was a tenular on RIN TIN TIN, 

FI I FRY OUFFN mid SIIAZAM! mul odwr 1\' ctedils include HITCHCOCK (se\- 
end'tiiiKs).’MY LIVING DOLL VOYAGE TO THE BOTTOM.... and MY 
FAVORITE M/SRTIAN. 

MARIE TRINTIGNANT (41). from Paris, died in Aui-usl in Vdnuis. 
Uduimiia ;dter her bovtoid (die lemi sintier of Noir Desir. Frmices most ikiji- 
ular rock bmid) beat her at the hotel where die\’ weie stayins. She was starrini; 
in COLETTE, a TV mini series slie had written, lire daujditer of Jemi-lmuis 
Trintienmit mid diiector Nadine TrintignanL slic was in nioiies since 
five, includinn DEEP WATER (81). UNE AFFAIR DE FEMME (88), MARAT (89). 
BLnY (91). mid WTIITT LIES (98). She was the niece of Chrisdan Marqumtd 
mid die niodier of actor Roman Kolinka. 

WESLEY TliTn.E (8S), from Lmiiar. CO, had four tqi ten countn’ hits in 
•4S/'46 mid miodk'r in Sa with his wife Marihii (of Tlie Sunshine Girls). Ml 
were on Capitol. His Widi Tears In My Eves" was the very first # 1 record tor die 
label TViUle did die vodelint; for die dwarfs in SNOW WHITE (37), was in west- 
erns widi Tex Ritter, lohnnv Mack Brown, mid Jimmy W'akely. mid was die 
musical diiector for mid a tegular on die TOW7J HALL PARTY- LA TY' show. 

VALFAR (Terje Bakken) (2S), from Norway, was lead singer of die - black 
Met;d - bmid Windir, wfio toured in America mid had four l.Ps released here. 

DICK VON IIOENE (63) was 70s TV horror movie host Tlie CooUihou^ 
CinciniKili. 

KENT WALTON (78). boni in Ciiro. w;ls llie host of COOL FOR 
(ATS (S6-61). Englmids first rock mid roll TV show. He later 
hosted THANK YOUR LUCKY STARS mid DISCS-A-GO-GO, dieii 
was a wrestling conuiientator. His lYrmiiid Films made THE VIR- 
GIN WITCH (71) mid KEEP IT (IP DOWTiSTAlRS (78). 

KELLIE WAYMIRE (.3(v), from Columbus, Ohio, was in SUNSET 
STRIP mid SCREENIAND DRIVE (both 00), THE MANIACTS (01). 
mid SOMETTIING MORE and THE VEST (bodi 0.3). She had a 
recurring role on SIX FEET UNDER as .Melissa die prostitute mid 
acted on ONE LIFE TO LIVE. FRIENDS. ALLY McBEAl. SEIN- 
FIELD, X FILES, CSl mid odier shown. 
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(NNABELLE W-EENICK (Anne McAdmiis) was a rogular in the Texas nton« 
if Linv Buchmimi mid S. F. Browiirigg. including UNDER AGF. arid 
AW WIFE (both 63). THE TRb\L OF LEE HAR\-E)- 0SWAI.D (6 a). HIGH )EL- 
,OW' (6S), CURSE OF THE SWAMP CREATTIRE mid THE BLACK CAT (bodi 66), 
:REA-niRE OF DESTRUCTION (67), HELL RAIDERS (68). IT S ALIVE! (69). A 
JULLET FOR PRETT)- BOY (70). DON'T LOOK IN THE BASEMENT mid 
ENCOUNTER WITH THE UNKNOWN (bodi 7.3), DON'T OPEN THE DOOR (7i)_ 
mid KEEP MY GRAVE OPEN (76). Slie also was a dialogue diiector [or 
tlieiii mid had iiimiv mote acting credits on TY’ and in movie; including TTiL 
TRIAL OF l£E IWrV-EY OSWALD (77) mid DEADU' BLESSING (81). Slie died in 
[illy, 03 . 

(Weslev Webb) SPEEDY WEST (79). from Springfield. MO, was briefly a stal- 
guitarist widi die western swing bmtds of Spade Coolev- mid Hmik Peimy mid 

was a regular on Cliffie Stone's country radio mid TV sliovvs. From 5[ to (i. lw 

was a top session plaver for Oipitol "on more dimi 6.000 laoids for 17/ 
artists ' Some were Ernie Ford. Kay Starr, Ella Mae Morse, Spike Jones. Shcb 
W’oolev/ Johnny Horton. Gene Autrygim Reeve;, Doris Day. Crosby, mid Sinatra. 

I le produced da* last LP bv lohnnv llorton and die first by Loretta Lynn. He also 
recorded widi Jimmy BrymiL had his own bmid. mid represented Fender Guitars 
around the world, fie could no longer play after 81 because of a stroke. 

TEDDY cniuniimi Tlieodore) WILBURN (77). from Tliayer. Mis.souri. mid 
his brodier Virgil Doyle (who died in 82) were part of Die Wilburn Fmiiily start- 
ing in 1941 . After both served in die Aniiy during die Korean W ar, Tlie Wilhuni 
Brodieis had 31 hits on die couiitrv charts from '54 to 12 (iiKluding one widi 
Webb Pierce mid two widi Ernest 'Ribb) on Decca Uiey were in COUNTRY 


MUSIC ON BRO.ADWAY (64), MUSIC CITY U.SA mid NASHVILLE REBEL (bodi 
( 16 ) mid THE SHAKIEST GUN IN THE WTST ( 68 ). lliey mmiaged mid pub- 
lished dK- music of Loretta Lvnn wlio was featured on dieir traveling stage show 
mul die syndicated WILBURN BROTHERS SHOW (63-69). 

CHILI WILLIAMS (.Marimi Sorenson) (81) was a Goldwyn Girl wlio liccmiie 
•dK' Polka Dot Girl " in WW II iwsteis. Slie appeared in I 6 movies, inclining 
niE FAI.CON IN HOLDWOOD (44), GEORGE WHITE S SCANDAIS mid WON- 
DER MAN (both 45). THE GAS HOUSE KIDS GO WFLST (47), RAW DFAL (48), 
mid (AITIVE WOMEN mid LAS VEGAS STORY (bodi 52). 

NOBLE WILLINGHAM (72), from Mineola, TX, was a high school econom- 
ics te iclwr who fust acted in THE lAST PICTURE SHOW (71), mid went on to 
roles in HIT' mid PAPER MOON (bodi 73). CHINATOWN mid BIG BAD MA\W 
(both 74), FIGHTING MAD (76), IHE HOWLING (81). GOOD MORNING VICT 
BAM lA BAMBA mid BORN IN EAST LA (all 87). BLIND FUR) W). C ^ 

SI ICKERS (91 ) mid FIRE IN THE SKY (9.3). His inmiy TV credits iiKlude GUN- 
SMOKE WKRP, STAR TREK. TNG. QUANTUM LEAP, mid TALES FROM m 
CRYPT. He quit his WIALKER TEXAS RANGER bartaider role to be die 2000 
Republicmi iiominee for a coiigiessiomd seat in eastern Texas. 

BEATRICE WINDE (79), from Clticago, was a Broadway actres also in THE 
GAMBLER (74), MANDINGO (75). THE AMBUIANCE (90), A RAGE IN 
HARLEM (91), MALCOM X ( 92 ). JEFFERSON IN PARIS (95), and THE HURRI- 
CANE ( 99 ), mid TV sliowv 
TED WOOD (64), from Hillingdon, Englmid. was the younger brodier of 
Rolling Stone guitarist Ronnie Wood. He was a trad (traditioiial jam) drum- 
mer widi Hie New Tempermice 7 mid Bob Kerr's Whoopee Band. Older brother. 
Art. led Hie Artwoods in die 60s. 

GEORGE WOODBRIDGE (7.3), from NYC. was a cartoonist 
wiiose detailed pen-mid-ink drawings appeared in nearly every 
is.sue of M;id since 1957. He also wus mi illustrator of military his- 
tors' books. 

SHEB (Shelbv F.) WOOLEY (82). from Erick, OX had usually 
small roles in LITTLE BIG HORN (51). HIGH NOON (52), 
JOHNNY GUITAR mid SEVEN BRIDES FOR SEVEN BROTHERS 
(bodi 54). THE SECOND GREATEST SF.X (55), GIANT mid THE 
BLACK WHIP (bodi 56 ). mid TERROR IN ATEXVSTOW'N (57). He 
was a leguhir on RAWHIDE, was on nimiy odier TV westerns, and 
VixJer ROCKY JONES. SPACE RANGER, mid odier sliows. His #1 pop plie- 

nonienon "Hie Purple Peqile Eater" (58) was followed by die raking #1 
couiitrv hit "Hiat's My Pa ' (62) mid a series of 

released is bv Ben Colder mid :dl on MGM. He smig in HOOTENANNY HOOT 
(63) imd COUNTRY BOY ( 66 ) mid later wus a regular on HEE HAW, which lie 
wrote die theme song for. Some later roles were in SILVERADO (85), UPHILL 
(VLLHIE WAY ( 86 ), mid HIE PURPLE PEOPLE EATER ( 88 ). 

NOEL TOY YOlING (Ngun Yee) (84), from Canton, China, was a nude 
model at the Golden Gate hit. Exposition in 19.39. Hie fmi ^ 

"Chinese Sallv Rmid " in niglitclubs. mid had small roles m SOLDIER OF FOR- 
TUNE (5 1 ). THE LEFT HAND OF GOD (55) and odier 50s movies. She also was 
in BIG TROUBLE IN LITTIJ- CHINA ( 86 ), die doc. FORBIDDEN CITY. U.SA 
(89), FR.AME-UP 2 (96). mid MIDNIGITT TEMPTATIONS 2 (97). mid on 
.MA.S.H. Her husb.mid was radio star mid movie villain Carlton Young from 
seriids (DICK TRACY, BITK ROGERS, CAPTAIN MARVEL...) and REEFER 
MADNESS (.38). 

W.ARREN ZEVON (56). from Clticago, was halt of die LA. folk duo Lyriie And 
Cvbelle in '66 was die pimiist bmid leader for die Everly Brodieis. wrote TV 
commercird jiiigles. mid recorded die Liberty LP Wmited - Dead or Alive in ' 6 ^ 
He wrote songs for Linda Ronstadt. dieii recorded for Asylum mid Virgin. Hrs #8 
Excitable Bov LP produced bv Jackson Browne in '78 included "Werewolves Of 
London " mid "Uwveis, Guns mid Money. " Hie Hindu Love Gods LP (87) was 
Zevon backed by R.E.M. Zevon. whose parents were RiLssimi imnirgrmits, had 
cmicer. 

Himiks to Douglas Fieednimi, Justin Humphieys, Vmi Louie, Pat Lozito. 
left' Mclntosli. Mark J. Price, Aidreas Pieper, Robert PImite, Aidyl 
Schwartz, Mike Shields, Michael Will, mid Larry Yoshida. 
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NEW TITLES POSTED E^RY MONTH 

VIDEO CONVERSION SERVICES: 
DVD/VNS/PAL/BETA/SECAM 



AN9 NOW OPEN: 

Oasis Video AUami 
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OASIS BEST SELLERS : FLAV! A THE HERETIC. BAISE MOI, BAD COMPANY. BEHIND THE 
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WOMAN CALLED SADA ABE. MAU MAU SEX SEX. ELSA FRAULEIN SS. PAPRIKA. DEADLIER THAN 
THE MALE. BABA YAGA. BLACK HEAT. FANDO AND LIS. SANTO AND THE MONSTERS. THE 
DEVIL IN MISS JONES. GRAPES OF DEATH. WILD ZERO. EMANUELLE ON TABOO ISLAND 
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